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KANDY KONCOCTION -PSYCHEDELIC VENTURE-1999 A.D.-REFLECTIONS 
YIDRATIONS - ENDLESS DREAM - PSYCHED OUT-GUITAR PSYCHEDELICS 


Included inside! 

Exciting full color photo-story of the Ventures 










Enclosed within this album are twelve tunes of excitement. Excitement in the selections and 
excjtement in the performance. It is the sound of The Ventures, long recognized as the world’s 
number one instrumental group. Ever since their first recording, The Ventures have contin¬ 
ually sold records in the millions. Wherever they appear, extra performances have to be 
scheduled to handle the capacity crowds. 

Their sound is unique and exciting, and one that is guaranteed to stir the listener to exhila¬ 
ration. Listen to one tune and y^i’ll have to hear them all. When you’ve heard them all, 
you will have experienced a jipusical trip not soon forgotten. Their unique guitar patterns 
and rhythms are their own and the result of rich musical explorations. The Ventures have, 
and will always be, the “flow” sbiind. Listen and we’re sure you’ll agree. 
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"WE ARE ALL CREATED IN THE IMAGE OF HAPPINESS. 
THOSE NOT AWARE OF THIS MUST BE DEEPLY SAD. 
WE DEDICATE OUR MUSIC TO THOSE LIVING IN THE 
BLUES' IMAGE.” • 

Blues Image is a tight-knit gathering of five individuals, 
each contributing different musical ideas to a sound that 
combines a heavy Cuban/Latin influence with the elec- 
. trie blues. For want of a better term, they could be expo¬ 
nents of the "Tampa Sound,” the city where they met and 
formed. Now on their first Atco album, they reveal their 
writing, arranging and performing talents. Six months in 
the makings, the album shows Blues Image is among the 
heaviest bands, whether playing traditional blues, hard 
rock, jazz, or their own development—Latin Rock. What¬ 
ever they play has a distinct vocal and instrumental 




MIKE PINERA: At 20, he's the youngest member of the 
group and supplies most of the lead vocals. His guitar 
work has already made him one of the most talked-about 
musicians in the U.S. Much of his music evolves from his 
extended meditation "trips” on a remote Southern Cali¬ 
fornia hillside. 





MANUEL BERTEMATTI: A free-talker who associates 
easily with other people, Manny is the first in a crowd to 
talk; the last to be embarrassed. Conversation is Manny’s 
bag and he’s always into it. He's been playing drums for 
11 of his 23 years. Now, Manny is getting into the Latin 
percussion instruments—conga, tumba and cuido. 



ATCO RECORDS, 1841 BROADWAY, NEW YORK, N.Y. 10023 

DIVISION OF ATLANTIC RECORDING CORPORATION 


FRANK (SKIP) KONTE: He laughingly describes his con¬ 
tribution to the group as "Alaskan Soul.” Once he was 
going to be a philosopher. Instead he pursued piano and 
organ and music. Complex thoughts wind through his 
head endlessly. Beneath it all, however, is the music. His 
piano and organ come first and mean the most. 

SIDE ONE 

1. TAKE ME TO THE SUNRISE (Time: 4:10) 

VOCALS: JOE & MIKE 

2. LEAVING MY TROUBLES BEHIND (Time: 3:45) 
VOCALS: JOE WITH MIKE 

3. OUTSIDE WAS NIGHT (Time: 3:44) 

VOCALS: MIKE WITH JOE & SKIP 

4. IN FRONT BEHIND YOU (Time: 3:10) 

5. LAY YOUR SWEET LOVE ON ME (Time: 2:12) 
VOCALS: MIKE WITH JOE 


JOE LALA: Joe is the free spirit who always says what he 
thinks. He was once a barber, but was told to either "cut 
hair or grow it." So he decided to grow it. Vle's the gutsy 
blues singer on several songs. Most of the time he plays 
conga drums ("giant bongos"). At others, he double¬ 
drums with Manny. 

SIDE TWO 

1. (Do You Have) SOMETHIN' TO SAY (Time: 3 55) 

2. LAZY DAY BLUES (Time: 4,50) 

VOCAL: MIKE 

3. YESTERDAY COULD BE TODAY (Time: 2:08) 

VOCAL: MIKE 

4. REALITY DOES NOT INSPIRE (Time: 9:08) 

VOCAL: MIKE 
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JON LORD 


Featuring IAj\[PAICE-ROGER GLOVER TONY ASHTON-YVONNE ELUMAN-A LBERT LEE 


conwsdb/JON LORD =, DEEP PURPLE 
JON LORD, IAN PAICE 
cr«j ROBERT GLOVER <* DEEP PURPLE; 
ALBERT LEE HEADS, HANDS AND FEET; 
WONNE ELUMAN, 

JESUS CHRIST SUPERSTAR; 

TONY ASHTON. 



LONDON SYMPHONY ORCHESTRA Conductor Malcolm Arnold 
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“We choose to go to the moon in this decade, and do the 
other things, not because they are easy, but because they are 
hard; because that goal will serve to organize and measure 
the best of our energies and skills; because that challenge 
is one we’re willing to accept, and one we intend to win!’ 

—President John F. Kennedy.1961. 













ORIGINAL SOUNDTRACK RECORDING 





















A STORY OF STRENGTH, DESIRE. COURAGE ANH A NEW DEFINITION OF WOMAN 



SIDE ONE 

1. FUTURE SEX 

WRITTEN BY: MjCHAEL MONTES/KYLE RODERICK 


PRODUCED BY MICHAEL MONTES 

ADDITIONAL PRODUCTION & MIX BY DAVID J. HOLMAN 

2. DONT MESS WITH ME (A.K.A. PLAY TO WIN) 

WRITTEN BY: BRYAN ADAMS/JIM VALLANCE 

PERFORMED BY: FAST FORWARD 

PRODUCED BY: BRUCE FAIRBAIRN & IAN LLOYD 

3. MOMENTS IN LOVE 

WRITTEN BY: ANNE DUDLEY/TREVOR HORN/J.J. JECZALIK/ 

GARY LANGAN/PAUL MORLEY 
PERFORMED BY: THE ART OF NOISE 

PRODUCED BY: THE ART OF NOISE 

4. THINKING ABOUT YOUR LOVE 

WRITTEN BY: RODNEY SKIPWORTH/PHIL TURNER 

PERFORMED BY: SKIPWORTH & TURNER 

COURTESY OF 4TH & B’WAY 

PRODUCED BY: PATRICK ADAMS & RODNEY SKIPWORTH 

EXEC. PRODUCER: GLENN LA RUSSO 


PUMPING IRON 11 

A FILM BY GEORGE BUTLER. EXECUTIVE PRODUCERS LAWRENCE CHONG AND BERNARD HENG 
ASSOCIATE PRODUCERS NICK IRENS, OLIVER VAUGHAN AND TOMMY VAUGHAN OF JULIANA’S 

COORDINATING PRODUCER JOHN HOFFMAN. TALENT COORDINATOR WAYNE DE MILIA 
DIRECTOR OF PHOTOGRAPHY DYANNA TAYLOR. DIRECTOR OF LIGHTING RUFUS STANDEFER 
SOUND ERIC TAYLOR. EDITORS PAUL BARNES AND SUSAN CRUTCHER. MUSIC DAVID McHUGH 
CO PRODUCER CRAIG PERRY 

WRITTEN BY CHARLES GAINES AND GEORGE BUTLER based on their book PUMPING IRON II 
THE UNPRECEDENTED WOMAN a Simon a schuster book 

STARRING LORI BOWEN, CARLA DUNLAP, BEV FRANCIS AND RACHEL McLISH 

CONCEIVED, PRODUCED & DIRECTED BY GEORGE BUTLER 
PHOTOGRAPHY STEVE JOESTER 


SIDE TWO 

LIFE IS SOMETHING SPECIAL 

WRITTEN BY: MICHAEL DE BENEDICTUS/LARRY LEVAN AND 

R. BERNARD FOWLER 
PERFORMED BY: NYC PEECH BOYS 

PRODUCED BY: LARRY LEVAN & MICHAEL DE BENEDICTUS 

2. ADVENTURES IN SUCCESS 

WRITTEN BY: LYNN GOLDSMITH/STING 

PERFORMED BY: WILL POWERS 

PRODUCED BY: LYNN GOLDSMITH 

ADDITIONAL PRODUCTION & 

MIX BY ROBIN HALPIN 


3. WHAT IS LIFE 


DERRICK SIMPSON 
BLACK UHURU 

BLACK UHURU, STEVEN STANLEY AND 

PAUL “GROUCHO” SMYKLE 

EXEC. PRODUCER: CHRIS BLACKWELL 
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I TfcPPUTI Kl SHM 

tu.omore mie 


Lato A 

Tu, amore mio (Armetta - Romano) 

* Piccolo fiore, dove vai (Armetta - Fieni) 
L’emigrante (Armetta - Romano) 

Incontro (Armetta - Fieni) 

II canto degli uccelli (Armetta - Romano) 


Lato B 

Bimba dagli occhi verdi (Armetta-Romano) 
Tutto solo (Armetta-Romano) 

Amore, amore (Righi - Fieni) 
lo e te (Armetta - Romano) 

Salverd il mio amore (Righi - Fieni) 

Sai (Armetta - Romano) 


Ediz. GIARA - S.I.A.E. 


I TEPPISTI DEI SOGNI 

SALVO: Chitarra acc. e canto 
IGNAZIO: Chitarra solista 
PINO: Chitarra basso 
ANGELO: Tastiere 
GIGI: Percussioni 


Produzione: M. ARMETTA - F. D'ACCARDI 
Tecnico del suono: M. ROCCI 
Edizione: GIARA 




















PRODUCED A^D. ARRANGED 
J|YCON FUNKSHUN ! >v 

CON FUNKSHUN 
MICHAEL VERNON COOPER 

Lead ft Rhythm Guitar- Star. Synthesizer, \tocab 

KARL “Deaco nTU LL E R (Libra) 
PAUL “ Maceo" HARRELL (Scorpio) 
CEDRIC A. MARTIN (Aquarius) 


Pre-Production Recording: 

Studios: Vallejo. CA 
Mixed and Mastered at: 111 
Francisco. CA 

Engineers: Leslie Ann Jone 
Richard Greene 
Assistant Engineers: Dave Frazier. 
Dana Chappelle. Mamie Moore 


I LL GET YOU BACK 


BODY LOVERS 


, Nancy Evans. 


PROMISE YOU LOVE 


Mastering Engineer: Paul Stubblebine 
Production Assistant: Linda Lou McCall 
A a R Administration: Jon Pennella 
Tour Consultant: Clarence Jones: 

J-Ade Mgmt. Consulting Corp. 
Direction: Ron Krietzman & Tony Sobel 
Art Direction: Joan Marlow 
Design: Lumel -Whiteman Studio 
Album Cover Concept Linda Lou McCall 

Exxtra Foxx Music Consultants 
Cover Illustrator: Joe Amrhein 


SIDE TWO 

IF YOU’RE IN NEED OF LOVE 


LOUIS ’Tony" McCALL (Capricorn) 

Drums. Percussion. Vocals 

FELTON PILATE II (Scorpio) 


STRAIGHT FROM THE HEART 


DANNY “Sweet Man" THOMAS (Gemini) 

Plana Synthesizer. Clavinet Organ. Vocorder. Vocals 


A SONG FOR YOU 


CALIFORNIA 


PolyGram Records 
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CON FUNK SHUN 

MICHAEL VERNON COOPER (Scorpio) 

Lead & Rhythm Guitar. Sltar. Synthesizer. Vocals 
KARL "Deacon" FULLER (Libra) 

Trumpet, Flugelhom. Percussion. Vocals 
PAUL "Maceo" HARRELL (Scorpio) 

Saxophone. Flute. Percussion. Vocals 
CEDRIC A. MARTIN (Aquarius) 

Bass Guitar. Vocals 

LOUIS "Tony" McCALL (Capricorn) 

Drums, Percussion. Vocals 
FELTON PILATE II (Scorpio) 

Trombone. Lead Guitar. Plano. Synthesizer. Vocorder. Vocals 
DANNY "Sweet Man" THOMAS (Gemini) 

Piano. Synthesizer. Clavinet Organ. Vocorder. Vocals 

ADDITIONAL MUSICIANS 

Scott Rasulala Roberts — Percussion 

Marvin McFadden — Trumpet 

Pete Escovedo. Jr. — Percussion 

Garry A. Jackson — Bass Guitar 

Melecio Mata Magdalugo — Saxophone 

Bani Boyer & Joye Carter — Background Vocals 

SPECIAL THANKS: 

Attorney Richard Leher 
Discount Music 
Don Wehr Music 
Leo's Music 

Jo-Ann Geffen & Associates 


IF YOU 'RE IN NEED OF LOVE 

So it seems that you've found yourself 
All alone again 

What do you do. when you're in need of love? 
Do you wait, do you cry? 

Do you let life pass you by? 

What do you do, when you're in need of love? 

If you're in need 

I can give you everything 

Don't you know that if you're in need 

I'll give you everything you're searching for 

All your words go unspoken 

There's no one to reply 

What do you say, when you're in need of love? 

Why don't you put your mind at ease? 


Cause I know what you need 
And I'll show you right 
Cause you're in need of love 

I can give you everything 

Don't you know that if you're in need 

I'll give you everything you're searching for 

® 1981 Valle-Joe Music (BMlyFelstar Muslc(BMI) 

Used By Permission. All Rights Reserved. 


STRAIGHT FROM THE HEART 

{Felton Pilate — Nlta Wells-Pilace) 


There's a spell on mind 
And you're to blame 
Nothing else in my life 
Will ever be the same 

And there is nothing that I won't do 

Fortheloveofyou 

From now on 

Everything that I have is yours 

This — is straight from the heart 

No one — could ever doubt 

My love — will last till the end of time 

What am I to do 

With the love I've found? 

I can't believe that you 
Completely turned my world around 
Don'tyou know 

I'll pull a star from the sky for you 
Just say the word 

And I will love you until a day past forever 
This — is straight from the heart 
No one — could ever doubt 
My love — will last till the end of time 


181 Valle-Joe Music (BMlyFelstar Music (BMI) 


A SONG FOR YOU 

I like little things like walking through the 
park with you 

Playing crazy games and candlelight dinners 
Sharing times of happiness 


Feeling fancy free 

I'm not ashamed to let you know 

What you mean to me 

So here's a song 

Here's a song for you 

About my faith in you and all of your loving, lady 

Your love's valuable treasure 

None like yours can ever be found 

And it gives me so much joy just to know you're always around 

You're a good thing, girl. 

Let me tell you that you lift me so high 

When I pull you to my chest and stare into your dnnamon eyes 

So here's a song 

Baby. baby, here's a song for you 

About my faith in you and all of your loving, lady 

(Repeat) 

You can bet your jeans that my love is going to see you through 
And living life with you is so easy 
Only you can make me feel new, yeah 

Here's a song about your love and my faith in you. babe 
(Repeat) 

Horn & String Arrangements; David N. Crawford 
Talking Drum; Louis A. McCall 

©1981 \tol-le-Joe Music (BMI)/Dapah Music (BMI)/Felstar Music (BMI) 



LA. nights ain't for sleeping 
Carmel sights are for my fantasies 
Redwoods reaching high for the sky 
And the Golden Gate lights are calling me 
California 1 

Highway of my memories 
California 1 

Spinning me toward my dreams 
Western days are so easy 
Pacific waves take my mind away 
When the sun sets on the ocean 
This is where I know I'm gonna stay 
California 1 

Highway of my memories 
California 1 

Spinning me toward my dreams 

LMdGultarSokirFelton Pilaw and Michael Cooper 
® 1981 Wl-le-Joe Music (BMiyExxtra Foxx Music (BMlyFelstar Music {BMIl 
Used By Permission. All Rights Reserved. 
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BAD LADY 

Bad Lady 

Such a good bad lady 
You got me in your spell 
Bad Lady 

Keep it up now. baby 

Cause you do it so well, yeah 

When you're good, you're very good 

But when you're bad. you're better 

Bad Lady 

Lowdown classy 

Sweet and sassy 

You got it all together 

Such a good bad.lady 

She's gonna drive me crazy 

Ooo-whee. baby • ooo-whee. baby 

She gonna drive me crazy 

Bad Lady 

I want you. baby 

You're an angel, you see 

Bad Lady 

You make me crazy 

Bring out the devil in me 

When you're good, you're very good 

But when you're bad. you're better, yeah 

Bad Lady 

Heaven's friend 

Satan's kin 

You got it all together 
Bad Lady 

Such a sweet, sweet bad lady, girl 
Bad Lady 

Ooo-whee. baby, do that again, baby 
Do that again. Mama 
Bad Lady 

I'm here to satisfy 
You got me going, oh — 

Bad Lady 

Move me. soothe me 
Please me. tease me 

You're such a sweet sweet, sweet bad lady, girl 


Foxx Music (BMI) 

Used By Permission. All Rights Reserved. 


I'LL GET YOU BACK 

(Felton Pilate - Nlta Wells-Pllate) 

If I had a magic wand 

One wave would bring you back to me 

If i had a star for dreaming on 

I'd want to have you eternally 

If it takes all night 

If it takes all day 

Or the rest of my life 

I'm gonna find a way 

I'll get you back 

Don't matter how long it takes 

Make no mistake 

I'll get you back. Lady. I’m gonna get you back 
I don't care what I have to do to get to you 


I'll get you back. Lady, I'm gonna get you back 

Don't you know, if I could change the hands of time 

I never would have let you go 

If I could get inside. Inside your mind 

I'd keep your heart in full control 

It don't matter if I'm right 

Or if I’m wrong 

I'm gonna get you. baby 

I'll get you back 
(Repeat Chorus) 

I dedicate the rest of my life 
To making you mine again 
If it takes all night 
If it takes all day 
I'm gonna get you. baby 
I'm gonna find a way 
To get you back 
(Repeat Chorus) 

Horn & String Arrangements Tom-Tom 84 
© 1981 WMitJoe Music (BMI)/Felstar Music (BMI) 

BODY LOVERS 

(Michael Cooper— Perl McKlssack) 

We're body lovers 

Those dancin' brothers 

From a git-down party crowd 

In the streets 

Every night we meed 

Making music, love and smiles 

With raging fire 

Our hearts desire 

Is to please all sweet young girls 

The rhythm masters 

And party blasters 

The baddest in the world 

We are here to fix 

Every little mix up 

You might have about the way we groove 

Got rocking fever 

That never stops 

It keeps us really hot 

We're body lovers 

Amazing brothers 

From a git-down party town 

In the streets 

Every night we meed 

Making music, love and smiles 

We're body lovers 

Those good time brothers 

From a git-down party crowd 

In the streets 

Eveiy night we meet 

Making music, love and smiles 

Move your feet a little bit 

Sing with me a little bit 

Dance and smile a little bit 

Scream and shout a little bit 

Those crazy brothers 


The body lovers 

Take your cares and trips away 

They'll steal your mind 

And you'll have a good time 

While you dance the night away 

In love's chambers 

All night we'll linger 

Till we see the morning light 

We came to meet the people 

Of this party town 

We can shake the whole house down 

Horn a String Arrangements; Jeny Hey 

Additional Horn Arrangement Michael Cooper 

© 1981 \fel-ie-Joe Music (BMI)/BeeGermaine Music ( BMI) 

Used By Permission. All Rights Reserved. 

PROMISE YOU LOVE 

(Michael Cooper — Linda Lou McCall — Anthony Crosley) 

In the still of the night 

Wild words were spoken 

As we held each other, each other so tight 

And the morning light found us still joined together 

I was awaken by the glow in your eyes 

The touch of your hand 

So wonderful 

The wanmth of your smile 

So beautiful 

After a look in your sweet sexy eyes 
I found to my surprise 
That I promised you love, sweet love 
I promised you love, sweet love 
I promised you love, sweet love 
And it's one I'll forever keep 

Now we can waste, we can waste away the morning together 
Just getting to know, just getting to know one another, baby 
And in a very special moment 
We discovered we were friends, not just lovers 
And when the evening sun turns to dusk, my baby 
And the twilight and your smile turns me on and on and on and 
on and on 

Tonight, deep and warm 

In love's fire 

I know in my desire 

That I'll promise you love, sweet love 

I'll promise you love, sweet love 

I'll promise you love, sweet love 

I'll promise you love, sweet love 

Touch me. baby 

Never stop 

In your sweet love 

Why don't you touch me. baby? 

Never stop 
Never stop 
Cover me, baby 
With your sweet love 
I'll coveryou. baby 
With my sweet love 
Never stop 

Horn & String Arrangements; David N. Crawford 

© 1981 Vtol-leJoe Music (BMI)/Bee Germaine Music (BMI)/Exxtra Foxx Music (BMI) 























playing favorites 

side one 

neil diamond medley 

beautiful noise 
cracklin' rose 
longfellow's serenade 
hello again 
September morn 
forever in blue jeans 
yesterday's songs 
i am, i said 
holly holy 

brother love's travelin' salvation show 
america 




commercial medley 

tijuana brass medley 

lonely bull 
Spanish flea 
rise 

so what's new? 
taste of honey 
tijuana taxi 

child ofthe50’s 






side two 

kenny rogers medley 

ruby 

you decorated my life 
lucille 

she believes in me 

coward of the county 

love the world away 

don't fall in love with a dreamer 

the gambler 

50’s medley 

• 16 candles • dream «duke 
of earl »dianna • venus 

• dream lover • personality • 
wipe out • blue suede shoes • 
good golly miss molly • you ain't 
nothin' but a hound dog • tutti 
fruitti • rock around the clock 

chicken song — part III 

apogee records 
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Becky Schaefer - vocals 

Tom Russell • producer, engineer, friend (Thanks Toml) 



Dear Father, 

Thank you for the river 
of life that flows in us and 
out of us; we have been 
born again by Your touch. 
Grant unto us, Your ser¬ 
vants, boldness to speak 
Your word, power to do 
Your works, and love to 
win people to You. It u 
for Your honor and for 
Your praise that we 
serve. 

Guy & Becky 
Master’s Touch 


Moose Smith • keyboards 
Les Gallier • drums 
David Massey • guitar 
Paul Cipcic • bass 


/ords by Guy Duininck ©1981 Spirit and Soul Publishing Co. (ASCAP) 
Recorded at Castle Studio, Tulsa, OK 
Mastered at A & R In Dallas. 

All rights reserved. 


©1981 Castle Music In 
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Farewell To Carlingford 
(T. Makera - BMI) 


The Banks of My Own Lovely Lee 
(Traditional) 

Let Me Go, Me Girls 
(Traditional) 


SIDE TWO 

The Jolly Tinker 
(Traditional - 

Arr, Ireland's Jolly Tinkers) 
Connemara By The Lake 
(Traditional - 

Arr. Ireland's Jolly Tinkers) 
The Barleyraow 

(Traditional - 

Arr. Ireland's Jolly Tinkers) 
The Isle of Innisfree 
(D. Farley) 

The Wild Rover 
(Traditional) 

Come By The Hills 
(G. Wilson) 

Farewell to Nova Scotia 
(Traditional - 

Arr. Ireland's Jolly Tinkers) 


Denis O'Gorman (guitar) and Tommy Byrne (electric 
piano) are two young Corkmen well-known to the 
Boston area. They came to America to entertain 
audiences with their Irish vocals and quick Irish 
wit. Their style and presentation of Irish songs 
and ballads have won the hearts of audiences in 
clubs in southern New England as well as Nova 
Scotia. They are quickly becoming one of the areas 
most popular and entertaining acts in the business. 


Produced by 
HENRY VARIAN 
Recording Engineer 
PAUL MUFSON 
Cover Photo 
LINDA S. ONISHI 
Cartoon 
DOUG HAMER 


Recorded at 

DIMENSION SOUND STUDIOS, INC. 
BOSTON, MASSACHUSETTS 
Additional copies available 
IRELAND'S JOLLY TINKERS 
P.0. BOX 332 
WENHAM, MASS. Q1984 
Special thanks to 
JIM BYRNE 

MICHAEL A. O'BRIEN 
MICHAEL J. O'BRIEN 
HENRY VARIAN ‘ 



































THE NEW 
SOUNDS 
OF THE 


REBELS 


SIDE I 

1. Oh Happy Day 

2. I've Been Born Again 

3. Searching 

4. That Same Road 

5. Medley 


SIDE II 

1. Daddy Sang Bass 

2. Had It Not Been 

3. After All 

4. First Place 

5. Cheer The Weary Traveler 

6. Something Worth Living For 


AUTOGRAPHS 

















TABB HIGH SCHOOL 








Waiting 12.551 
last sweet hour (3.50) 

Joanna (4.22) 

Shine on straight arrow (2.53) 
Rebecca (4.26) 

Side two 

Make me not a stranger (2.19) 
•James (3.22) 

Frontier (3.03) 

One thousand cranes (3.38) 
Number one (5.56) 









“There are brave souls who dare to dream that men are brothers and not foes. That hands may clasp across the seas to common good, to common woes.” -Dr. Emanuel Bronner 





The Moral ABC: 1st through 4th 
The Moral ABC: 5th through 10th 
Kipling’s “If’ 

Kipling’s “Recessional” 


Jesus Christ’s Manual of Discipline 

The Moral ABC: 13th 

Teach S Practice Social Action 



SIDEB 

Halley’s Comet 
The Basis of Civilization 
Emanuel and His Spade 
Soapmaker Bronner 
The Arctic White Owl 
An Army of Principles 
So I Knew at Age 4 
The ABC of Mama Cat 
Rainbow Bridge 


Original recordings Of Dr. Emanuel Bronner-visionary, soapmaker, grandfather-founder of Dr. Bronner's 
Magic Soaps. Lost tils family to the Holocaust but never stopped believing in love: "We must pnitg the Human 
race in All-One God Faith or perish by half-true hate! For whatever unites us is greater than whatever divides 
us!" Used the labels on his soaps to spread his messages of peace & unity—what he called The Moral ABC. Just 
as children can’t learn to read without the ABCs, he believed we can’t be fully human without knowing The Moral 
ABCs. Borrowed from Rudyard Kipling, Thomas Paine, Buckminster Fuller, Confucius, all religions-Muhammad. 
Jesus, Hlllel, Abraham, Moses, Buddha-to perfect his message. Worked day and night, first on paper, then tape 
recorder when he lost his sight (went blind in ’60s from shock treatments received while locked up in an asylum 
for his impassioned street-corner sermons). Used words & profits & final breath oh Spaceship Earth to make a 
better world, then passed his beautiful vision on to his children and grandchildrejfand to all who would listen: 

Work hard! Get dene! Then teach friend & enemy how to worklovonnite all mankind free! 

For on God’s Spaceship Earth with Bomb & Gan, we're ALL-ONE or None! ALL ONE! ALL ONE! ALL ONE! 
SUIIfamlly-owned and run. Dr. Bronner's honors its founder's vision by continuing to make socially & environmentally 
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HAWK EYES 

COLEMAN HAWKINS with Charlie Shavers 


COLEMAN HAWKINS, tenor sax 
CHARLIE SHAVERS, trumpet 
TINY GRIMES, guitar 
RAY BRYANT, piano 
GEORGE DUVIVIER, bass 
OSIE JOHNSON, drums 

Side A 

1. THROUGH FOR THE NIGHT 

2. LA ROSITA 

3. HAWK EYES 

Side B 

1. C'MON IN 

2. STEALIN' THE BEAN 


One thing Coleman Hawkins can never be accused 
of is being dull. His dynamic personality should be the 
envy of his confreres, young and old. 

Presently, Hawkins is in yet another phase of his 
lengthy and illustrious career. His playing, for the most 
part, is now hard, relentless and less concerned with 
the harmonic richness which marked his style of the 

Whitney Balliett, in an interesting piece in The 
New Yorker (June 27, 1959), described his early work 
(with the Fletcher Henderson orchestra in the early 
Thirties) as "rough and aggressive" and added, "His 
tone tended to be harsh and woody and he used a 
great many notes, which bumped up and down the 
scale in the unremitting, staccato manner of a pneu¬ 
matic drill." 

Balliett went on to say that his middle period play¬ 
ing (the 1940's period alluded to before) "often left the 
listener vaguely dissatisfied". To this I take strong 

"Hawkins can now be volcanic, His present style is 


marked primarily by a slight tightening of tone, which 
occasionally resembles the sound he achieved at the 

*The cause for this change is, I believe, environ¬ 
mental. In the mid-forties, Hawkins allied himself with 
the music and musicians of the Bop movement. In the 
Fifties he went from sessions at the Central Plaza 
(noted for its weekend bashes featuring various 
"dixieland" musicians) to weekly employment at The 
Metropole, a rambling 7th Avenue bar where the em¬ 
phasis is usually on an extroverted brand of main¬ 
stream jazz. The climate in which Hawk has been play¬ 
ing has produced a mid-century man who commu¬ 
nicates with a fierce abandon which belies his own 
mid-century years. 

For example, listen to his original recording of 
Through For The Night (first done on Keynote in 1944 
with Trummy Young, Earl Hines, Cozy Cole and Joe 
Thomas and now available on EmArcy), after having 
heard the new version of Trummy Young's riff tune 
that opens the set here. Hawk's bridge solo in the 
second chorus heralds his heated, full-chorus solo 
eight bars later. 

The sound he lends to the ensemble of his own 
original Hawk Eyes is echoed in the sonority of his 
solo's urgency. 

His earthy figures set a strong mood in the slow 
blues C'mon In, as first Duvivier backs him with the 
rest of the rhythm section joining in one at a time 
until it is whole. Hawk closes the long blues, after 
everyone has spoken a piece (Shavers twice, open and 
muted), with just Duvivier's strong pulse in back of 
him once again. At the very end he stands powerfully 


He tears notes from his horn to help set Osie John¬ 
son's blues, Stealin' The Bean, into motion. In the 
number's final solo, with the band riffing him on, 
Hawk blows some spine jostling notes. 

Even in his ballad treatment of La Rosita, which 
finds him as the sole horn, Hawk ascends from a 
simple, breathy exposition to some climatic cries. 


These sorties by Hawkins are not the complete story 
of the album by any means. He has surrounded him¬ 
self with some excellent and very compatible musi- 


In 1944, the same year that the first Through For The 
Night was cut, Hawk recorded with an outgoing trum¬ 
pet player in a number called El Salon De Gutbucket. 
That trumpeter was Charlie Shavers who here shows 
that he is as volatile and effervescent a performer as 
ever. His sense of humor is as great as his range. Both 
attributes are in full play during his work on the title 
number. Hawk Eyes. The exchanges between Charlie 
and Hawk are very effective here. 

Tiny Grimes, who as a leader has done several 
albums for Prestige, does some of his best playing of 
recent vintage here on the title track. Tiny's swingy, 
lilting solo, showing his Christian roots, is a delight. 

A player who has come in for much praise lately 
from musicians, critics and fans alike, is Ray Bryant. 
As a working pianist, he has played with a variety of 
groups and filled the needs of all admirably. The easy 
flow of his playing here points up his relaxed key¬ 
board style and feeling for the blues. 

George Duvivier is not an unaccomplished soloist, 
as he indicates in several instances here, but his main 
worth is the musicianly aplomb with which he lends 
his rhythmic voice to the group. 

Osie Johnson, like Duvivier a writer-arranggr, also 
brings his extra knowledge to the instrumentalist's 
approach which helps to make this a "thinking men's" 
rhythm section. 

Hawk Eyes stands for keen visual perception. In 
the jazz vernacular it indicates a desire to hear "Bean" 
(another of Coleman Hawkins' nicknames) play or a 
general preference for his playing. To have Hawk Eyes 
in this sense means acute aural perception. 

notes by IRA GITLER 
recording by Van Gelder 



Users of wide-range equipment should adjust their controls to the RIAA curve (or best results. 


For tree catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N. J. 












REV. KEnflETH E. GRfKJSOn 
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GET THAT MONKEY OFF YOUR BACK 



GH 13-02 



SIDE 1 

GET THAT MONKEY OFF YOUR BACK 
Composed by: Rev. Kenneth E. Grayson 


SIDE 2 
POWER 

Cnmposed by: Rev. Kenneth E. Grayson 


Manulacturod and printod In U S A. 

WARNING: Unauthorized duplication Is a violation 
ol applicable Federal. State and International law. 


Rev Kenneth E Grsyson 


gregations, Reverend Grayson demonstrated a phenomenal ability to 
relay the feeling of God's love to the hearts of others and succeeded 
in gathering a multitude of followers and well-wishing friends. His 
influence In the religious community touches people from all over the 


When recording giant Sam Goldberg visited Liberty Baptist Church 
in Elizabeth. New Jersey, he was so impressed with the dynamic and 
unique style in which Reverend Grayson delivered his sermons that 
he could not rest until he had recorded a segment so that at least 
a little of his refreshing message could be heard by all 



WAYLAND GOLDSTQN, Executive Director 

(201) 624*0129 

Composed by: Reverend Kenneth E. Grayson 
Recorded at Dave Holmes 
United Sound Corp. 

116 Sterling Place 
Roselle. N. J. 

Photographer: Eugone L. Goldston, Sr. 
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EVEREST 
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Your Favorite Flower 
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SURF ROUTE 101 


THE SUPER STOCKS 


FEATURING GARY USHER SURF ROUTE 101 MUSCLE BEACH PARTY VENTURA MALIBU BLUES REDONDO BEACH 
SURFIN SCENE BALBOA ISLAND OCEANSIDE MY FIRST LOVE MIDNIGHTRUN SANTA BARBARA NEWPORT BEACH 














SURF ROUTE 101 

THE SUPER STOGKS-featuring Gary Usher 


If you travel the West Coast’s High¬ 
way 101 this summer, two things 
you’ll notice more of than ever will 
be the many, many surfers enjoying 
the big waves at all the good spots, 
and the surfin’ music of the Super 
Stocks pouring from phonographs 
and radios everywhere. 

It was just last year that singer- 
composer Gary Usher began mak¬ 
ing a big name for himself and the 
Super Stocks in the hot-rod and 
surfin’ fields. And this summer the 
Super Stocks, well established now 
as one of the top groups, are going 
stronger than ever with their new 
tunes. Some of the best of them are 
presented in this album—a great 
program of vocals and danceable 
instrumentals, saluting the out¬ 
standing beaches where every day 
is a big event, as long as the surf’s 



SURF ROUTE 101 
MUSCLE BEACH PARTY 
VENTURA 
SANTA BARBARA 
REDONDO BEACH 
SURFIN’ SCENE 

side two 

BALBOAJSLAND 
OCEANSIDE 
MY FIRST LOVE 
MIDNIGHT RUN 
MALIBU o BLUES 
NEWPORT BEACH 
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PRO U47 

45 RPM STEREO 
NOT FOR SALE 
FOR PROGRAMMING ONLY 
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WAYNE 

HENDERSON 

HOT STUFF . , 


GIDDY UP 


FROM POLYDOR ALBUM PD-1-6145 “LIVING ON A DREAM” 
PRODUCED BY WAYNE HENDERSON FOR AT-HOME PRODUCTIONS, INC. 
ALL GOOD MUSIC STARTS AT HOME 


1^0,1 


MANUFACTUREDAND MARKETED BY POI.YDOR INCORPORATED. 
DISTRIBUTED BY POLYGRAM DISTRIBUTION INC. 


























SR90286 



SCHELOMO 

VICTOR HERBERT 
VIOLONCELLO CONCERTO NO. 2 
GEORGES MIQUELLE, CELLIST 


HOWARD HANSON 


EASTMAN-ROCHESTER 

ORCHESTRA 







SR90286 

ERNEST BLOCH 

SCHELOMO (Hebraic Rhapsody for Violoncello and Orchestra) 

VICTOR HERBERT 

VIOLONCELLO CONCERTO NO. 2 

GEORGES MIQUELLE, cellist 

HOWARD HANSON conducting the Eastman-Rochester Orchestra 




















Ernest Bloch 

SCHELOMO 

Hebraic Rhapsody for Violoncello and Orch., 


STEREO 
33Vs R.P.M. 


MARGIN CONTROL 
SIDE 1 





EVERYDAY, EVERYNIGHT/FLORA PURIM 

PRODUCED BY BOB MONACO AND A! RTO MOREIRA 
For Florap Productions 

Strings and Homs Arranged by MiCHEL\COLOMBiER 


1. SvfRYDAY, EVERYNIGHT »A’55 
(Michel Colombier, Flora Purim, Airto Moreira) 

2. SAMBA MICHEL • 4:0* 

{Michel Coiomtyer, Flora Purim, Airto Moreira) 

3. THJEHOPE • Zr39 

(Michel Colombier, FRrrarPurim, Airto Moreira) 

4. FIVE-FOUR • 3:32 
(Michel Colombier) 

5. WALKING AWAY • 4:55 
(Michel Colombier, Nicole Croisille. George Fattoruso 
Hugo Fattoruso) Cold Eye Music-ASCAP/ 
Madrugada Music-BMi 

All selections published by Coid Eye Music-ASCAP/ 
Madrugada Music-BMI except as indicated. 

, ®1978 Warner Bros. Records Inc. 

a Warner Communications Company 


BSK 3168 
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EVERYDAY, EVERYN4GHT/FLORA PURIM 

PRODUCED BY BOB MONACO AND AIRTO MOREIRA 
For Florap Productions 

Strings and Horns Arranged by MICHEL COLOMBIER 


BSK 3168 


1. I JUST DON’T KNOW • 3:56 
(Michel Colombier, Flora Purim, Airto Moreira) 

V 2. IN BRASIL * 3:50 
(George Sopuch) 

Madrugada Music/My Ohio Music/Hollywood All Star Music-BMI 

3. LAS OLAS * 4:23 
(Jaco Pastorius) Haana+a"Music-ASCAP 

4. BLUES BALLAD « 1:54 
(Michel Colombier, Yana Purim) 

S. OVERTURE • 2:56 
(Michel Colombier) Cold Eye Music-ASCAP 

6. WHY I’M ALONE • 4:39 
(Jean Hancock) Hancock Music Company-BMI 
*/ All selections published by Cold Eye Music-ASCAP/ 
Madrugada Music-BMI except as indicated. 

*1978 Warner Bros. Records Inc. 

0 a Warner Communications Company 


W a 
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SURF ROUTE 101 
THE SUPER STOCKS 




I. SURF ROUTE 101 (BMI-2:09) 

(Gary Usher-Roger Christian) 

2v,MUSCLE BEACH PARTY (BM 1-1:55) 
(-Usher-Christian-Wilson) 

3. VENTURA (BMI r 2:2*f 
(Gary Usher) 

A. SANTA BARBARA (BMI-I:55) 

(Gary Usher) 

5. REDONDO BEACH (BM 1-2:07) 

(Gary Usher) 

6. SURFIN' SCENE (BMI-2:I5) 

(Gary Usher-Roger Christian) c, 






SURF ROUTE 101 


THE SUPER STOCKS 


T-3113 

(T2-J2113) 


I. BALBOA ISLAND (BMI-I:51)' 
(Gary Usher) 

2/OCEANSIDE (BMI-I:42) 

(Gary Usher-Dick Burns) 

3. MY>tRST LOVE (BTvl 1-1:46) 
(Usher-ChristTan-Wilson) 

4. MIDNIGHT RUN (BM 1-1:50) 
(Usher-Burris-Christian) 

5. MALIBU BLUES (BM 1-2:00) 
(Gary Usher-H. Goodwin) 

4 . NEWPORT BEACH (BMI-2:I2) 
(Gary Usher-Dick Burns) 
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Swedish Rhapsody 


de 


UR 


780 


A 


GEORGES 


ENESCO 


Rh 


Rou 


psody 


manian 


FRANZ 


LISZT 


Rh 


psody 


nga 


FERRANTE and TEICHER 
Duo-Pianists 
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1. HUBERT BATH 

Cornish Rhapsody 


UR 


7801 1 


2. GEOROE GERSHWIN 

Rhapsody in Blue 

3. FERRANTE and TEICHER 

Hollywood Rhapsody 


FERRANTE and TEICHER , 
^ Duo-Pianists x''*"' 


uuo-namsis ^ 

PinEV^ 










THE HARD HEADZ 
Whoa Nah Nah 
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Cy HOUSE OF ASSEMBLY V 

"I LOVE HOW YOU LOVE ME" 


^MANN/KOLBER) 
(SCREEN GEMS - EMI CORP.) 


1. RADIO EDIT (4:19) 

2. LP VERSION (6:09) 

Produced and Arranged by House of Assembly 
Additional Rap Lyrics by S. Harriott 
Recorded and Mixed at PIR Studios 
Pre-Production by BLACK POOL Prod. 

EXECUTIVE PRODUCERS: 

KENNY GAMBLE & LEON HUFF 

"Special thanks to Sister Brenda Hill" 






^MtTEEIU 

Cpr * HOUSE OF ASSEMBLY ^ 
* "I LOVE HOW YOU LOVE ME" ^ 


(MANN/KOLBER) 


(SCREEN GEMS - EMI CORP.) 


SNR BA-777 
SIDE B 


1. CLUB MIX (7:59) 

2. DANCE HALL (6:04) 

Produced and Arranged by House of Assembly 
Additional Rap Lyrics by S. Harriott 
Recorded and Mixed at PIR Studios 
Pre-Production by BLACK POOL Prod. 

EXECUTIVE PRODUCERS: 

KENNY GAMBLE & LEON HUFF 

"Special thanks to Sister Brenda Hill" 
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OAKENFOLD 


QA-10Q857 


ROMOTION ( 

NOT FOR SALE. 


Side 1 
33% 


/ 


PRODUCED AND MIXED BY PAUL OAKENFOLD AND ANDY GRAY 
Engineered and Mixed by Anti/Gray 
Additional Production by Jeff Turzo 

From the forthcomihg'Maverick album Burikka (2-48204) 

READY, STEADY, GO featuring Asher D (Extended Version) 4:10 / 

(Oakenfold/Gray) Mute Song Limited BMI/Universal N/lusic UK Ltd. ASCAP 


©2002 Maverick Recording Company. 
Manufactured and distributed by Warner Bros. Records Inc. 
Warner Music Group, An AOL T ime Warner Cfompany. 
www.oakenfOld.maverick.com 


MAVERICK® 


OAKENFOLD 


PRO-A-1008571 

PROMOTION ONLY.! 
NOT FOR SALE. 1 


Side 2 
3314 RPM 


PRODUCED BY PAUL OAKENFOLD, STEVE OSBQRNE & CARMEN RIZZO 
Mixed by Paul Oakenfoid & Steve Osborne 
Programmed and Engineered by Bruno Ellingham 

From the forthcoming Maveriek aibum Bunkka (2-48204) 

SOUTHERN SUN (Breakz Dub Mix) 5:24 

(Oakenfold/Werner/Rizzo/Muhoberac) Mute Song Limited BMI/C Tune, Inc./ 
Engine Room Music UK/Chrysalis Music Inc./Povi-Lu Music ASCAP/ 
Muhoberac Publishing Designee 


©2002 Maverick Recording Company. 
Manufactured and distributed by Warner Bros. Records Inc. 
Warner Music Group, An AOC Time Warner Company, 
wvvv, oakenfold.maverick.com 
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STEREO 
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1. Gabor 

2. Gamelan Angklung 

3. Gamelan Gong Kebjar 

4. Gamelan Rebdnangan 

5. Topeng 


Recorded bv 
Doreen Powers 
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SCINTILLATING SOUNDS OF BAU 



exceptional LP records for the discerning listener 
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SIDE 2 

STEREi 



1. Topeng 

2. Baris 

3. Ketjak 
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Recorded by 
Doreen Powers 
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SIDE 1 


SDBR 3361 (E) 


YOUR FAVORITE FLOWER 

Written and spoken by Laura Huxley 
Author of "YOU ARE NOT THE TARGET" 
Published by Farrar, Straus & Company Inc. 


1973 Everest Records, Inc. 


S ^/RE BLVD. 
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VOLUME I 

RECIPES FOR LIVING AND LOVING 


SDBR 3361 


RAINBOW WALK 


Written and spoken by Laura Huxley 
Author of "YOU ARE NOT THE TARGET" 
Published by Farrar, Straus & Company Inc 


1973 Everest Records, Inc. 
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GET THAT MONKEY OFF YOUR BACK 
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HAWK EYES 

COLEMAN HAWKINS 
CHARLIE SHAVERS 
TINY GRIMES 


1. THROUGH FOR THE NIGHT 

(Trummy Young) 

2. LA ROSITA 

(Stuart-Dupont) 

k 3. HAWK EYES a 

(Hawkins-Prestige Music-BMI) 



HAWK EYES 

COLEMAN HAWKINS 
CHARLIE SHAVERS 
TINY GRIMES 


HI FIDELITY 


1. CMON IN 

(Hawkins-Prestige Music-BMI) 

2. STEALING THE BEAN 

(Osie Johnson-Prestige Music-BMI) 
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Produced B^igjpnL 
Hoover and • m 

Engineered By Mark 
Williams For OVO 
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RIPETE PROVV 

©1983 
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RemixedBy 
Ed Seay 


R PETE INC. 


WHO CONTROLS THE VIOFO SCREEN - 3:10 £ 

(David Bethany - Hazardous Music - 1382 - B.M.I.) § 
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WHEN THE SHOOTING STARTS 

(David Bethany - Hazardous Music - 1983 - B.M.I.) 
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presents CLOUDBURST *-7^ y 

I CAN CAST A SPELL // *^B " 

& LOGO SIDE 

A.1 CLUB MIX 05’18" r 

A.2 RADIO EDIT 03’24" V^W 

S' THIS SIDE <$ 

AA.1 DIGITAL SOULS REMIX 07’11" 

Vi? AA.2 YEAH YEAH (ORIGINALMX) 03’50" 

£ C ftacks A.1, A.2, AA.1 written by M. Gray, J. Pearn, 0. Harrison, 4.4onab, Ashford, Simpson 

£ Published by Chrysalis Music. BMG Music Publishing, Bucks Music, Hick-O-Val Music Co/llniversal/lsianrf Music Ltd, * 
Thick AA.2 written by M. Gray, 4. Pearn, D. Harrison. Published by Chrysalis, Chrysalis, BMS 
Produced by Mite Gray, 4on Pearn and Danny Harrison for Bamn Management 
Ail instruments by Mike Gray, 4on Pearn and Danny Harrison. Engineered and mixed by Mike Bray, 4on Pearn at Suitra Studios London 
Tracks A.1 & A.2 vocals by Shena, bass guitar by David Mantavaini and guitar by Deereal 
Strings arranged and conducted by Simon Hale, performed by The Full Intention String Orchestra, 
engineered by Gary Kitcbingham. Mixdewn co engineered by David Saeil 
Track AA.1 remix and additional production by Digital Souls for Multi-Management UK 
(P) 21101 Absolution Records UK - (C) 2001 Hftefite Records S.r.t. 

Licensed courtesy of Absolution Records UK (info@absolutiomecords.co.Bk} 

Manufactured in Italy by Mitelite Records S.r.l. 
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Written by Pomus & Shumen. Produced 
by Andy Haldane. Recorded at Apollo 
Studios, Glasgow. Published by Carolin 
Music Corp. This release 
(C) 1998 Academy Street Records. 
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Written by Pomus & Shumen. Produced 
by Andy Haldane. Recorded at Apollo 
Studios, Glasgow. Published by Carolin 
Music Corp. This release 
(C) 1998 Academy Street Records. 
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THAT SIDE 

MURDER MIX 

THIS SIDE 

DUB MIX 


More Protein: 
071-386 0386 
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REEVES "RISK" 

DAVIDSON OSPINA REMIX 

(6:10) BPM 128 





TB-2417-0P 


rank 1 

breathing (airwave) 



1. breaks mix 6:37 

2. push’s vocal mix # 


8:20 


TB-2417-0P 



ottyo'NAL RECO Ro/A/g 


33 1/3 PPM I 

STEREO 













CRIS WILLIAMSON 



1. £ MAKE ME NOT A STRANGER (R. Lane) 

2. * JAMES (C. Williamson) 

3. * FRONTIER (C. Williamson) 

4. #ONE THOUSAND CRANES (J.Fromer) 

5. * NUMBER ONE (C. Williamson) 

£Published by Dirt Sisters (ASCAP) 

* Published by Bird Ankles Music (BMI) 
#Published by John Fromer Music (BMI) 
Produced by Alfred V. Brown 


SIDE 2 
STEREO 

( 38600 ) 


2:19 

3:22 

3:03 

3:38 

5:56 







33V3 RPM 

(VID-182-BW) 

VOCAL 


Commodores Publ. Corp. 
cmd Jobete Music ' BMI 
TIME: 7:21 


1980 Sugar Hill Records, Ltd. 


553 


Produced by: Sylvia Iric. 
Joey Robinson Jr. for A.P.C. Inc 
and Jigsaw Prod. Inc. 


8 th WONDER 

(Cheryl Cook & R. Lapread) 

THE SUGARHILL GANG 




Sugar Hill Music 
Ltd. - BMI 


33V3 RPM 

(VID-160PR0-BW) 
Produced by:' 
Sylvia Inc. 


TIME: 9:52 


SUGAR HILL GROOVE 

(Sylvia Robinson, H. Jackson, M. Wright, 6. O’Brien) 

THE SUGARK1LL GANG 


1980 Sugar Hill Records, ltd. 


Custoro 
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LIVE! 

TA-BB HIGH SCHOOL 

TIGER BAND & STAGE BAND 
Percy E. Ironmonger, Jr. — Director 

1. BLUE LAKE (John Barnes Chance) 

2. LIVE (arr. John Higgins) 


Side 2 STEREO 


Rerecorded from client's Z 
furnished tape 533112 


<S> 


3. LIGHT VIBRATIONS (Sammy Nestico) 

4. SKIN TONE (Les Hooper) 

John Parsons, Drums 

5. THE ONE AND ONLY (Pat Williams) 

Chris North, Trumpet 

6. PEG (Steely Dan) 

Len McKeel, guitar 

7. SWEET GEORGIA BROWN (arr. Sammy Nestico) 


v <5> 


Cynthia Covington, Piano; Anthony 
Terry, Tenor Saxophone 

'Q 




% 


^ Obligation 6 0 
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from the 

Banks of Their Own Lovely Lee 


Side 1 

(68x46) 


1. THE IRISH ROVER 

(Traditional) 

2. THE BLARNEY STONE 

(Traditional — Arr. by Ireland’s Jolly Tinkers) 

3. KEVIIS BARRY 

(Traditional) 

4. FAREWELL TO CARLINGFORD 

(T. Makem — BMI) 

5. THE BANKS OF MY OWN LOVELY LEE 

(Traditional) 

6. LET ME GO, ME GIRLS 





HELM'S JOLLY Y1SI1ES 

from the 

Banks of Their Own Lovely Lee 


Side 2 

(68x46) 


1. THE JOLLY TINKER 

(Traditional —Arr.'by Ireland’s Jolly Tinkers) 

2. CONNEMARA BY THE LAKE 

(Traditional — Arr. by Ireland’s Jolly Tinkers) 

3. THE BARLEYMOW 

(Traditional — Arr. by Ireland’s Jolly Tinkers) 

4. THE ISLE OF INNISFREE 

(D. Farley) 

5. THE WILD ROVER (Traditional) 

6. COME BY THE HILLS (G. Wilson) 

7. FAREWELL TO NOVA SCOTIA 
(Traditional — Arr. by Ireland’s Jolly Tinkers) 






SIDE ONE 
STEREO 


CR - 1603 


£\ 

1. He's Mine 

\ 

2. Master's Touch 

A 

<L 

3.1 Lay It Down 


4. Can 1 Shine For 

L \ 

5. Everyday 

^ '+ 

6. Sing Hallelujah 




^ ^A '° 5 ^ 
^A, OKLA. 7 ** 














tA{<ib(e/i i 3wwfi 



1. Deny His Name 

2. What Is Love? 

3. Christ In You 

4. You'll Direct My Path 

5. Throne Room of The King 

6. Praise You Lord 


OKLA. 1 













30754 



apogee 

records 


^ackD’Jbilins 

SHOULDER to SHOULDER 


ABS-2004 


1. SHOULDER TO SHOULDER - 3:18 

Bob Morrison & Jim Zerface 

(Music City Music, Inc. ASCAP) 

2. SOMEONE WHO BELIEVES IN ME - 3:16 

Rory Bourke & Ed Penny 

(Chappell Music, Inc. ASCAP/Unichappell Music, Inc. BMI) 

3.1 CARE — 2:58 

Tom T. Hall (Hallnote Music Co. BMI) 

4. IT’S ME AND YOU AND TONIGHT - 3:24 

Doug Lapham (Blendingwell Music Co. ASCAP) 

5. THE DAYS OF LOVING YOU - 3:23 

Bob Tubert & Demetriss Tapp 

(Excellorec Music, BMI) 






30754 



#ackDUbihns 

SHOULDER to SHOULDER 


SIDES 


ARS-2004 

1. OLD LOVE SONG-3:00 

Alice Keister & Bob Morrison 

(Music City Music, Inc. ASCAP) 

2. LOVE’S GONNA MAKE A FOOL OF ME AGAIN - 3:08 

Bob Duncan (Unichappell Music. BMI) 

3. LOVE IS A MIRACLE — 2:18 

Johnny Christopher & Lang Martine 

(Unichappell Music, BMI) 

4. MY EGGS DON’T TASTE THE SAME WITHOUT YOU - 2:36 

Barnswallow Farquahr 
(Big Three Music Corp. —BMI) 

5. YOU ARE ALL I LOVE - 3:49 

Sonny James & Bob Tubert 

(Marson Music. BMI) 
































jmercumi 


STEREO 
SIDE A 


1. BAD LADY 4d09 

(Danny A„ ThorhafeKf^ltoi 

2. I’LL GET YOU BACK \ 

(Felton Pilate/Nita Wells- Pi I ate) (BMl/ 

3. BODY LOVERS 4:40 

(Michael Cooper/Perri McKissack) (BMI) 

4. PROMISE YOU LOVE 7:34 

(Michael dooper/Linda Lou McCalI/Anthony Crossley) 


late/Linda Lou McCall) (BMI) 


PRODUCED AND ARRANGED BY CON FUNK SHUN 
® 1981 PolyGram Records^ Inc., 










K ‘ NU *Ac n 





jmercuity 


STEREO 
SIDE B 

1. IF YOU’RE IN NEED OF LOVE 6:35 

(Felton Pilate/Nita Well W'BtJ ate) (BMI) 

2. STRAIGHT FROM THE HEART 4:39 

(Felton Pilate/Nita Wei Is- Pir|ate) (BMy 


(Louis A. McCall/Felton Pil 


PRODUCED AND ARRANGED BY CON FI 
^ 01981 PolyGram Records^ Inc 







j^SCHE GRAIW/VfOp/ 


'IXeutsche 

\jwjmtTwprwn 


STEREO 

33 


643 546 S 1 
Made in Germany 


GEMA 


Karlheinz Stockhausen 

TELEMUSIK (1966) 


Realisation: NHK Tokio 

















SCH K GRAMMopj 


^ 'Deutsche . 
\jmntrrwphvn 


STEREO 

33 


643 546 S 2 
Made in Germany 


GEMA 


Karlheinz Stockhausen 

MIXTUR 

erste Frankfurter Version 1967 
Ensemble Hudba Dneska, Bratislava 

Leitung: Ladislav Kupkovic 
Klangregie Karlheinz Stockhausen 

Aufnahme: WDR Koln 



















M-1523L P 

sim 



i TEPPSSTf Oi 


umCHiG OEPOSSTAfO 
RJSERVATI TUTT? $ DfRITTI 
VICTATA LA RIPRODUZIONE 
MADE 1W ITALY 






Let© S 

STEREO MONO 


•33 i GIR! 
M-1523 IP 

S1AE 

Ed. QIAKA 


MAftCHIO DEPOSITA70 
R1WERVATI TUTTI i OiRITTl 
•VJETAYA LA RIPROOU2IONE 
MADE IN ITALY 


BfMBA DA mj OGC 
TUTTO SOLO (Arm 
AMORfc, AMORS- a 


‘TRTtta- Roma no) 



Duration 


EXPO-20 


MUSIQUE AU PAVILLON DU CANADA 
MUSIC AT THE CANADIAN PAVILION 

RICHARD VERREAU-tenor 
John Newmark-piano 

Handel: Largo-Handel: Where’er you walk 


Caccin^: Amarilli - Stradella: Pieta Signore 


(Duree totale/Total Duration: 46:35) 


(CT—35343) 


Ma De in CANADA 




EXPO-20 


Duration 


MUSIC AT THE CANADIAN PAVILION 
MUSIQUE AU PAVILLON DU CANADA 

RICHARD VERREAU-tenor 
John Newmark* piano 

Scarlatti: Caldo Sangue- 
Gretry: Du moment qu'on aime 
% ^Faure: Lydia- Faure: Clair de lune 


Duparc: Chanson triste 


(CT—35344) 

Ma De in CANADA 





R E - M I X E D 

EXTENDED 
VERSION OF 

A f GIVE me something 1 
\J |_ I CAN REMEMBER J 

CHAS JANKEL 
FROM THE 
ALBUM 
QUESTIONNAIRE 

SP-6-4885 

SP- 1 2047 PRINTED IN USA 














SP12047 

Avir Music Inc. 
(BMI) / WB Music 
Corp. (ASCAP) 

(SP-017196-B) 


STEREO 
33 V 3 RPM 
SPECIAL 
EXTENDED 
VERSION 

TIME: 7:33 








MAGIC OF MUSIC 

(Jankel-Du ry); 

n th&A&M album “Quest iinnai re” SP-6-4885) 


STEREO 

jpVs RPM 

TIME: 4:53 


SP-12047 

Avir MujSic Inc. 
(BMI) / WB Music 
. jCorp. (ASCAP) 

(SP012047-B) 


CHASJANKEL 


Produced by Chas Jankel, Philip Bagenal 
and Pete Van-Hooke 
®1981 A&M Records, Inc. 


2 













90273-1 


IMPING IRON 
THE WOMEN 


STEREO 
SIDE ONE 

® 1985 Island 
Records, Inc. 


(Ackee Music Inc. MichaeLMontes Music, ASCAP.f 

2. DON'T MESS WITH ME 43:40) 

(A.K.A. PLAY TO WIN) 

B. Adams/J. Vallance (Irving Music Inc./ yW 

Adams Communications Inc./Calypso Toonz, BMI.) 

3. MOMENTS IN LOVE (6:58) 

Dudley - Horn - Jeczalik - Langan - Morley 
(Perfect Songs Ltd./Unforgettable Songs Ltd. 
Administered by Island Music Inc., BMI.) 

4 THINKING ABOUT YOUR LOVE (5.26) 

R Skipworth P. Turner (Larry Spiers, Inc., ASCAP.) 

Music Consultant: Michael De Benedictus 

ST-IL 85566V. 


' s tr 0 


BY ATLANTIC RECORDING COW* ■ 









90273-1 


PUMPING IRON II 
THE WOMEN 


STEREO 
SIDE TWO 

® 1985 Island 
Records, Inc 


1. LIFE IS SOMETHING 
M. De Benedictus L 
(Citi Peech Music Ad 
Island Music Inc,, BM 

2. ADVENTURES IN SUCCESS (3:52) 

L. Goldsmith ■ Sting 

(Adrenalynn Music/Illegal Songs, BMI.) 

3. WHAT IS LIFE (6:03) 

D. Simpson (Ackee Music, Inc,, ASCAP.) 

4. FEEL UP (6:1 1) 

G. Jones (Ackee Music, Inc./Grace Jones 
Enterprises Ltd., ASCAP ) 

Music Consultant: Michael De Benedictus 
ST IL 855670 SP 


Iministered by 


BY ATLANTIC RECORDING COW -^ 






1 .** Journey To The Moon (2:27) (John Madara-Len Barry) 

2. LIFT OFF: Mystery Of Space (3:00) (Tim Moore) 

3. The Computer (2:28) (John Madara) 

4. LUNAR LANDING: Moon Plaque (3:46) (Tim Moore] 

5. Space Rock (2:32) (John Madara-Tim Moore) 


All Selections Published by Double Diamond Music-BMI Produced by 
John Madara & Tom Sellers for John Madara Enterprises, Ltd, **Pro- 


l Sellers & Len Barry for John Madara 
by Tom Sellers Recorded at Sigma Sound 


duced by John Mad 
Enterprises, Ltd 
Studios (Phi lade 


BDS 5045 


5045 A 



1. A Walk On The Moon (2:54) (John Madara) 

2. LUNAR WALK: Empty, Void (8:30) (John Madara-Tim Moore) 

3. *Nineteen Ninty-Nine (2:07) (Daryll Hall-Jim Helmer) 

4. LIFT OFF & RETURN: Sea Of Tranquility (4:43) 

(John Madara-Tim Moore) 

All Selections Published by Double Diamond Music-BMI except 
^published by Young Ideas Music-ASCAP Produced by John 
Madara & Tom Sellers for John Madara Enterprises, Ltd. 
Arranged by Tom Sellers Recorded at Sigma Sound Sound 
Studios (Philadelphia) Engineer: Joe Tarsia 


BDS 5045 

BDS 5045 B 




Ltd © i 998 Warp 

" et/ - Made in England * 
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// wap100.3e % 

f TWo Lone Swordsmen 


Red Snapper 






AUDIO STAG 

RECORDS 


STEREO 

A-1002 


Fornicating Female 
Freaks 





AUDIO STAG 

RECORDS 


STEREO 

A-1002 


Fornicating Female 
Freaks 






DISCO 


nged By George Andrews 
Master No. ' 

STEREO - 33 


ROLLIN AT THE ROLLER DISCO 

(Gladys Shelley) 

ANITA JO BRACIE 

No. 1201 


Pilgrim Records, 17 W. 60th St.N.Y. 10023 






HUMP RECORDS 

P-FUNK ALL STARS 

n wm ?•••• mm m 

side i h-hi 

^ULIC PUMP PART I 

nmy Giles & Ron Ford 
George Stone & Sly Clinton 
I Clone Productions. 

f II 6:45 


HYI 

Writers: George Clintc 
Jimmy Giles & Ron Fora 
Producers: George Stone & Sly Clinton 
for Family Clone Productions. 

TOTAL TIME: 11:35 

All songs were arranged by Jimmy Giles and Sly Stone. 
Publishers: Bridgeport Music, Inc. & 

Malbiz Music (BMI) 


Detroit, Michigan. 


ir Stewart, 






BLY 908552-1 


33 TOURS 


TOUS DROITS DU PRODUCTEUR DE 
L’ffUVRE PMONOGRAPHIQUE ET DU 
PROPRIETAIRE DE L'CEUVRE ENREGIS- 
TREE RESERVES SAUFAUTORISATION, 
LA DUPLICATION, LA LOCATION. LE 
PRET, OU ^UTILISATION DE CE DISQUE 
POUR EXECUTION PUBLIQUE ET RA- 
OIODIFFUSION SONTINTERDITS MADE 
IN FRANCE 


MILKWAYS 

GALACTIC REACTION 

Rody Sainroch 

DANCE IN THE MILK WAY 

Michel Elmosnino 

INTERSTELLAR MELODY 

Philippe Pag6s 
UNKNOWN FLIGHT 

Michel Elmosnino 

Produced by Didier Guinochet 
for Justine Melody 

. All titles published by Justine Melody 

Arranged by Regis Duprd 
® 1978 Justine Melody 







BLY 900552-2 


33 TOURS 


TOUS DROITS DO PROOUCTEUR OE 
L'CEUVRE PHONOGRAPHIQUE ET DU 
PROPRIETAIftE DE L dUVRE ENREGIS- 
TREERESERVES SAUEAUTORISATION. 
LA DUPLICATION. LA LOCATION. LE 
PRET.OU t’UTIUSATION DE C£ DISQUE 
POUR EXECUTION PUBUQUE ET RA¬ 
DIODIFFUSION SONT INTEftDITS. M ADE 
IN FRANCE 


MONO-STEREO 


WttLKWAYS 


ASTROPORT 

Body Sainroch 

MILKWAY PROMENADE 

Regis Dupr§ 

LOVE FOR N.R. Part 1 

Didier Gumochet 

LOVE FOR N.R. - ECSTASY Part 2 

Didier Guinochet 

Produced by Didier Gui 
for Justine Melod 

V Ail.titles published by Justi 

Arranged by Regis D 









DANCE TUNES 

FROM THE VAULT 


THE MADISON (AH Brown's Tunetoppers 

Featuring Cookie B own 

(A1 Brown: Aim Music—BMI) 

THE WATUSI (The Vibrations) 

(Hall, Johnson,, Temple: Are Music—BMI) 

THE NEW BULLY CULLY (The Vibrations) 
(Vibrations: Are. Music— BMI) 


m 

Y 


Side 1 


U—11978 


* ET’S PONY AGAIN (The Vibrations) 

( Owens, Fisher, Johnson: Arc Music—BMI) JJjjb 
LET’S TWIST AGAIN (Steve Alaimo) L 

(Mann, Appell: Kalmann Music—ASCAP) 

|THE (BOSSA NOVA) BIRD (The Dells) ^ - _ 
Chevis Music—BMI) <J¥H ff O 

/ 




G P U\H V 


^ f @cordi^Q ^ 


s*' 


^break^ 



THE BOACH (Gene & Wendell) 

(A. Willis, K. VenefcouUs: 

LaStar*Bloor>H. W. Musk—BMI) 

THU TWIST CStev© Alaimo) 

(Hank BaUard>' Arm©-Jay & Gee Music-—BMI) 

MASHED POTATOES 

(Ned Kendricks & The Swans) 

(Crosier: Sherlyn jgwslc—BMI) 


U—11979 


THE WALK (Jimmy McCracklin) 
(McCracklin-Garlick: Arc Music—BMI) 
CONTINENTAL WITH ME BABY 
(The Vibrations) 

(Temples Am Music—!BMI) 

POPETE Lament Anthony 
(B&yls* Boiler: Bo-Gor Music—BMI) ( 


V G p ifiX 1 

f ®cordi^9 


^BREAfc^ 



HS-034 

Printed in U.S.A, 


THERE’S A REASON 
G. Arthur / 4:30 
COME UNTANGLED 
C. Butler / 3:24 
THE CITY 
C. Butler / 5:27 
A FRIEND 
C. Butler / 3:23 
THE PLAIN TRUTH 
C. Butler & F. Field / 3:34 




HS-034 

Printed in U.S.A, 


C. Butler / 3:55 

THE PROMISE 
C. Butler / 3:20 

LADDER SONG 
C. Butler / 4:24 
GOT TO DECIDE 
J. Cull / 3:54 
A PRAYER 
J. Wickham/4:08 

(A.S.CAP.) 

* c .PO.Box' 3S ® 





ERIC QUINCY TATE 

1. STONEHEAD BLUES (,2:17) 

David Cantonwine - Donald McCormick 

2. I WANT ’CHA (2:43) 


Tommy Carlisle 


3; TRY A LITTLE HARDER (2:32) 
Tommy Carlisle 

4. ON THE LOOSE (3:09) 

McCormich - Rogers - Cantonwine 

5. MAKES NO DIFFERENCE (3:43) 
Tommy Carlisle 

6. WHEN I'M GONE (2:18) 

Donald McCormick - Tommy Carlisle 


(ST-CTN-701939 SP) 
'«°'NG CORP., 1841 
















ERIC QUINCY TATE 

1. COMIN' DOWN (3:40) 

Tommy Carlisle-Donald McCormick 

2. HOOKER HOUSE (3:10) 

Donald McCormick-Tommy Carlisle 


3. THE BREAM ARE STILL BITING IN FERRIDAY 
Donald McCormick-Tommy Carlisle 

4. AIN'T IT A BUMMER (3:35) 

Donald McCormick 

5. LICENSE TO LOVE (3:30) 

Donald McCormick-Tommy Carlisle 


(ST-CTN-701940 SP) 


0/ «G CORP., 1841 



















« °r. 


M/. 'r<o 

PROMOTION NOT FOR SALE Q- 

^Ar Playing Time: 

23:09 

^ GEMINI SUITE 

Composed by JON LORD 

LONDON SYMPHONY ORCHESTRA 

Conductor: MALCOLM ARNOLD 


BS 2717 

(S40,527) 


SIDE 


Featuring: ALBERT LEE, JON LORD, IAN PAICE, 
TONY ASHTON, YVONNE ELLIMAN, 
ROGER GLOVER 

4 4. VOCALS (Vocalists-TONY ASHTON and 

x. YVONNE ELLIMAN) 5:45 




5. BASS GUITAR (Soloist-ROGER GLOVER) 5:03 P 

A DDr.Akl /C.l I rt LI ■ A n \ , , r- ~ v'T 


6. ORGAN (Soloist-JON LORD) 11:52 


Published by HEC Music 


/'Vn 


1 

SiDi ARy and LlCEUS£^ 0f 


\N N 










polvdor 


STEREO 
RARE BIRD 
EPIC FOREST 


SIDE 2 

2383 1 51 

PROMOTION COPY 
NOT FOR SALE 




1. TURNING THE LIGHTS OUT 4:45 

2. HER DARKEST HOUR 3:33 

3. FEARS OF THE NIGHT 3:19 

4. TURN IT ALL AROUND 4:45 

5. TITLE NO. 1 AGAIN (BIRDMAN) 6:05 a 

* 


© 1972 POLVDOR LTD 



331/3 R.P.M. 
STEREO 


XPL 1030 A 
Side 1 






r THE SOUND OF 

DiiP ELLUM 

J, . THREE ON A Hill - "NO MORE LOVE" (3:21) 

(P. Schmidt, M. Fischer, j. Eisthen) 

2. DECADENT DU8 TEAM ■ "SIX GUN" (3:20) 

(0. William*, j. Liles, P. Quigg) 

3. THE BUCK PETS - "SNATCH RAP" (3:28) 

(C. Savage, A. Thompson) 

4. SHALLOW REIGN - 'PAINT THE FLOWERS ALL BLACK" (4:16) 
(P. Sugg, 8. Watson^ 

5. REVEREND HORTON HEAT • "THE DEVIL'SXHASIN' ME" (4:43) 
(J. Heath) 

Published by island Music, Inc. (BMI) 

/ SMI-876477-SP 


SIDE A 

® ! 987 Island 

Records, !nc. : 


ISIANP 


1?ATLANTIC RECORDING C0* p 


c °Mpan y 




L (StW^' 



r THE SOUND OF ^ 
DEEP ELLUM 

J. NEW BOHEMIANS "JAMAICAN LADY' * (4:48) 

(E. Srickeil. B. Aly, B. Houser, J. Bush, R. Withrow) 

2. THE TREES • "CATTLE CAR" (3:36) 

(P. McKonna) 

3. END OVER END - "MY DARK EARTH EDGE" (3:24) 

(T. Coxe, K. Moore, D. Mabry) 

4. THE DAYLIGHTS MAN O' WAR" (3:24) 

(J. Lavender, J. Weinberg, J Oesfricher, D Connely, K Thomos) 

5. THE LEGENDARY REVELATIONS SALES TAX .4 441 
(D. Huddleston) 

Published "by Island Music, Inc. (BMI) except *by 
Warner Brothers Music Ca/p. GeHen Music 
l New Bohemians Music (ASCAP) 
fl ST 11-876478 


SIDE B 

© 1987 Island 1 


Records, Inc. 


ISLANO 


£i r ^NTlC RECORDING COW- 





• ■. 



!. I LOVE ROCKY ROAD 2:35 -A. Merrill - J. Hooker 
A. Yankovic- (ASCAP) 

4. BUCKINGHAM BLUES 3:11 -A. Yankovic- (BMI) 

5. HAPPY BIRTHDAY 2:26 -A. Yankovic- (BMI) 

6. STORJDRAGGIN' MY CAR AROUND 3:14 

55 B 3 .<**1 





WEIRD AL’» YANKOVIC 


1. MY BOLOGNA 2:01 -0. Fieger - B. Averre - A. Yankovic- 
(ASCAP) 

2. THE CHECK’S IN THE MAIL 3:12 -A. Yankovic- (BMI) 

3. ANOTHER ONE RIDES THE BUS 2:35 -j: Deacon- (BMI) 

4. I’LL BE MELLOW WHEN I’M DEAD 3:37 -A. YankOvic- 
(BMI) 

5. SUCH A GROOVY GUY 3:00 -A Yankovic- (BMI) 

6. MR. FRUMP IN THE IRON LUNG 






THE ARBORS 

FEATURIKG: I CAN'T QUIT HER 
THE LETTER 


SIDE 2 

XSM 139797 


I. Levine- 


1. I CAN'T QUIT HER/ A. Kooper 
FOR EMILY, WHENEVER I MAY FIND HER P. Simon 

2. MOST OF ALL -H. Fuqua - A. Freed- 
3. MR. BUS DRIVER -W. C. Thompson 

4. TOUCH ME -The Doors- 

5. HEY JOE W. M. Roberts- 




SD 33-300 



BLUES IMAGE 


ONE 


All the selections were written 
by BLUES IMAGE. 

Ac- (ST-C-691647CTH) 


1. TAKE ME TO THE SUNRISE (4:10) 

2. LEAVING MY TROUBLES BEHIND (3:45) 

3. OUTSIDE WAS NIGHT (3:44) 

4. IN FRONT BEHIND YOU (3:10) 

5. LAY YOUR SWEET LOVE ON ME (2:12) 







SD 33-300 







sway »*' 



MARI WILSON 

Other Side 

1. Dance Card 

2. Stop And Start 

3. She’s Had Enough 


All songs written by Teddy Johns 
Published by Warner Bros. Music Ltd. 
produced by Johns/Bultitude for Compact 


This Side 

1. Love Man 

2. Ecstasy 

3. If That’s What You Want 

Written by Tot Taylor except 
‘Ecstacy’ by Teddy Johns 
All songs published by Warner Bros. Music Ltd. 
Produced by Taylor/Bultitude except ‘2’ by Johns 
Compact Records Ltd ®&© 1981 


Special Limited Edition Pressing of 2000 


ACT 20 


ubU c 


Authorized copying P 


.ay* II y 



"authorized i<»P> 


Prohibited. 



Irrrrrrrrrr?; 


PINK FLOYD 
RELICS 


DUPLICATION 


OF CAPITOL INDUST 


SN-16234 
(SN-1-16234) 


1. ARNOLD LAYNE* • 2:52 
(Syd Barrett) ASCAP 

2. INTERSTELLAR OVERDRIVE • 9:38 
(Barrett-Waters-Wright-Mason) ASCAP 

3. SEE EMILY PLAY • 2:54 
(Syd Barrett) ASCAP 

4. REMEMBER A DAY • 4:28 
(Rick Wright) ASCAP 

5. PAINTBOX • 3:35 
(Rick Wright) ASCAP 
Produced by Norman Smith & *Joe Boyd 
Recorded in England 





of CAPITOL INDUsr* 



SINM6234 

(SN-2-1 


1. JULIA DREAM • 2:35 
(Roge r Waters) ASCAP 

2. CAREFUL WITH THAT AXE. EUGENE • 5:40 

(Waters-Wright-Mason-Gilmour) ASCAP 

3. CIRRUS MINOR* • 5:13 
(Waters-Mason-Gilmour-Wright) 

4. THE NILE SONG* • 3:23 
(Roger Waters) ASCAP 

5. BIDING MY TIME • 5:03 

(Roger Waters) 

6 BIKE *3:21 
(Syd Barrett) ASCAP 

, Produced by Norman Smith & + The Pink 
Recorded in England 


' H o Rl 


DUPLICATION 'S * v 





















SUPER PSYCHEDELICS, 


* 


LRP-2052 


1. STRAWBERRY FIELDS FOREVER 3:15 (Len j 

y) Maclen Mus. Inc. BMI ft 

2. PSYCHEDELIC VENTURE 2:05 (Bogle-Edw//ds- 
Taylor-Wilson) Dobo Publ., Co. BMI // 

3. WESTERN UNION 2:18 (Rabon-Ezell- // 

Durrill) Jetstar Publ. BMI / 

4. GUITAR PSYCHEDLlCS 2:20 / 

(Bogle-Ed wards-Taylor-Wilson) // 

Dobo Publ., Co. BMI / 

5. KANDY KONCOCTION 2:22 (Hwwtflon) 

Vogue Mus.,'Inc. BMI jr 

^^REFLECTIONS 2:17 (Boglej*£dwards- 
T ay lor - Wi UonJ^Dob q . Publ., Co. BMI 
Engineered by: 

Bnice Bolnick 












LRP-205: 


N 

, 8Ml Jj 
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2.ENDLE! 

Wilson) 
3« VIBRAT 















KR7351 
Side B 
33 1>3 RPM 


Kir© Music 
(d® 1 994 
Jafiya Muzik 
Published By: Kiro (ASCAP) 


GOOD TIMES/IMIAJOR CURRENT 

1. LOVE PAIN 3:27 

2. LOVE PAIN (Reggae Mix) 3:27 

3. LOVE PAIN (Inst.) 3:25 

. Wnnen By. Good Times/Major Current 

<n Produced & Arranged, f. Grant/Jr-M Studios 

Mixed By. f Grant X 0 

MuSican T. Grant ^ 

Fxecutive P r oduce f : Howard Carnegie 
Al Rignts Reserved * 


169a HOWARD t 


**3 



,o° R£c %. 
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KR7351 
Side A 
33 1/3 RPM 


Kiro Music 
©£)| 994 
Jafiya Muzik 
Published By: Kiro (ASCAP) 


MAJOR CURRENT/GOOD TIMES 

1.SENSI 4:42 

2. SENSI (Remix) 4:40 

3. SENSI ( Inst.) 4:36 

x Written By: Good Times/Major Current 

Produced & Arranged: T. Grant ^ 

Mixed By: T. Grant 

Musicans: T. Grant/Marlon Dally ^ 

Executive Producer: Howard Carnegie .O- 
3 k, All Rights Reserved 

* Ds • 1 69A HOW/^O O'® 
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Original Soundtrack from the Documentary 



A Steamy Romp by Joseph Lovett 


Featuring the hottest 70’s classics 
with bonus track 

7 WAS BORN THIS WAY" 

Carl Bean’s Legendary gay 70’s Anthem! 


‘socially, spiritually, sexually...it was blissV 


Jjf Outfest 
w The Los Angeles 
jj Gay And Lesbian 
!jk Film Festival 
2005 


Stockholm 
International 
Film Festival 
2005 , 


|w The San Francisco yl 
H Lesbian and Gay N 
Sl Film Festival JSi 
2005 


Mix Brasil 
Festival of Sexual 
Diversity 

V 2005 A 


Tribeca Film Festival 



ist End Records CAT: WES2006-2 

l^lntro 

2M(North End "Kind of Life (Kind of Love)" (8:46) 

3.4 Billy Nichols "Give Your Body Up To The Music" (5:46) 
s. 4.2 Bobby Youngblood "There's Never Been No One Like You" (6:29) 

- "Taana Gardner "No Frills" (4:47) 

Loose Joints "Is It All Over My Face" (6:14) 

Taana Gardner "Paradise Express" (6:27) 
hilly USA "Speak Well" (4:15) 

9. “Taana Gardner "Work That Body" (5:59) 

TO. Colleen Heather "Magic" (5:24) 

11. ifljchele "Disco Dance" (5:42) 

ana Gardner "When You Touch Me" (7:18) 
lari Bean "I Was Born This Way" (Gomi's Tribute Mix) (3:47) 

Compiled by Mel Cheren. Produced by Adam Cruz. Film Dialogue provided by Lovett Productions, 

, Publistjfig information furnished on the commercial release of this soundtrack. 

© 20® West End Records, a Division of Payback Industries, Inc. 

Fpl^romotional Use Only. Not for resale. 

. Please visit us on-line at: www.westendrecords.com 

SfGjfAL DOWNLOADS | VINYL | CDs | RINGTONES | MERCHANDISE &APPR 




ORIGINAL SOUNDTRACK 
FROM THE DOCUMENTARY 

"GAY SEX IN THE 70s 

A Steamy Romp by Joseph Lovett 


WEST END 


WES2006-2 

104 West 17th S^ e< 


£1 

fJWf ^ ^ n 





H 









Winston - Aut 
(ASCAP) 


(BD-0058) 
Time: 2:25 


45 RPM 


THROUGH THE TENDER YEARS 

(Motoia - Ware - Downey - Freeman) 

S H AW N DOWNEY 
105 




(BD-0059) 
Time: 2:21 


45 RPM 


Winston - Aut 
(ASCAP) 


A TEAR FELL IN THE CHAPEL 

(Buddy Motola - Eddie Brandt) 


SHAWN DOWNEY 

105 




SIDE 






Prod: 

Tom Da Vito 
A. Gottschalk 




3:00 


why Can f if Be Me 

(Patti Jenner) 

KAY RIVES 


Music Artist Promotions 
Las Vegas, Nevada 






SIDE B 

STEREO 

Prod: 

A. Qottschalk 
DUET 


"We Can't Even Say Goodnight" 

<J. B. Wilber) 

KAY RIVES 8- JOHNNY CANTRELL 

^ Music Artist Promotions A 

Las Vegas, Nevada 



RECORDS 


SO HEAR TO HE 

(Turbeville) 

THE SPECTRES 


Confinenfal Recordings, Inc, 
Framingham, Mass. 


SR-004-A 

(TB-354) 





RECORDS 


7 DAYS A WEEK 

(Turbeville) 

THE SPECTRES 


Continental. Recordings, Inc. 
Framingham, Mass. 





CR 31013 A 


Time: 3:28 
(XB-375) 


BackBay Music 
BMI 


TO MY BROTHERS 

(Desmarais-Morrissette) 

KUMBAYA SINGERS 

Oblate Seminarians; Natick, Mass. 


Continenfal Recordings 
Framingham, Mass. 

































FL 4575 

Side A 




TRU I FIDELITY 


Time: 2:22 


HIGH BORN GAL 

(Stevens-Casher-Stivalletta) 


'i. 


ED STIVALLETTA 

Ted Casher and the 
Jazz Stompers 




°Oi 







RECORDS, 



FL 4575 

Side B 




I'LL BE LAUGHING AT YOU 

(Casher) 


ED STIVALLETTA 

Ted Casher and the 










®© 1976 
BELL HOLDING 
MUSIC ASCAP 
. (3:53) 

(VPA 18) 

% / 


GOLD WATCH AND CHAIN 

(D. Liska) 




DAVID LISKA 

■ , c 

GLASTOM^-^*'' 1 






Time: 2:05 
Pub. Little Bunker 
Music—BMI 
Session Supervised 
by B. W. 


5003 

CRS 1005 

Produced by 
B. Schwa Id A 

C. Clark 


UNDERTOW 

(Walsh) 

FABULOUS CONTINENTALS 



Time: 2:34 

Pub. Southern 
Music Pub. 
ASCAP 

Session Supervised 
by B. W. 


5003 

CRS 1006 

Produced by 
B. Schwaid & 
C. Clark 


RETURN TO ME 

(Lombard o-Dimmino) 

FABULOUS CONTINENTALS 






FI4594 

SIDE B 




Time 3:47 


Jerry Jean Jr. Sings 


SONNY 
(Bobby Hebb) 


FIDELITY 







9003 

Lowery - BMI 







RECORDS 

LEWISTON MAINE 


Publishing: 
Sparky Music 
BMI 

EAB 21851 


Arranged & 
Produced by: 
Jeff Joseph & 
Raymond John 
Engineers: 

Ed Boucher 
Jeff Joseph 
904016-A 
2480 


E WINO SONG 

(Raymond John) 
RAYMOND JOHN 
©1979 EAB Records 

** ec orcljng Stud' oS ® 






Arranged & 
Produced by: 
Jeff Joseph & 
Raymond John 
Engineers: 

Ed Boucher 
Jeff Joseph 
904016-B 
2480 


Publishing: 
Sparky Music 
BMI 

EAB 21851 
Time: 3:23 
STEREO 
45 RPM 


AIMLESS LOVE 

(Raymond John) 

RAYMOND JOHN 

©1979 EAB Records 


e °Ortf 










Q01-A 


Tampa, Ha. 
BMI-2.S5 
Gist. By: 
Studio 70 
7120 N. Fla. Ave. 


THE MONTEREYS 







Dist. By 
Studio T! 


Tampa, F! 


mmr* 

THE MONTEREYS 






RECORDS 

a Division of OUTSTANDING RECORDS 
P.O. Box 2111 , Huntington Beach, CA. 92447 (714) 842-8435 


STEREO 

45 RPM 




RECORDS 

a Division of OUTSTANDING RECORDS 
P.O. Box 2111, Huntington Beach, CA. 92647 (714) 842-8635 


STEREO 

45 RPM 

Black Bull 
Music Inc. 
ASCAP - 3:35 


DANCE 

INSTRUMENTAL 


Arranged and 
Conducted by 
Tony Rizzi 


Produced by 
E. Beecher & 
R. Simpson 


YOU ARE THE SUNSHINE OF MY LIFE 

(Stevie Wonder) 

(from the album, SURFIN’ PACIFIC) 

TONY RIZZI and PACIFIC! . 

® © 1977 Outstanding Records 

0017 b 



Produced by 


GLOBAL CONCEPTS. INC 
10 E 39th St., N Y, N Y 10016 
Record Division 


PERFORMED BY 


Written by Jake Holmes 


ASCAP 


© Short Tunes, Ltd., 1977 







Produced by 


GLOBAL CONCEPTS, INC 
10 E, 39th St.. N Y, N Y 10016 
Record Division 


INSTRUMENTAL 


PERFORMED BY 


Written by Jake Holmes 


ASCAP 


® Short Tunes, Ltd , 1977 











GARY SULLIVAN 


Mill Run 
Pub. Co. 
Time 2:54 
(NR5980-1) 
BMI 


Produced by 
Mark Spangler 
STEREO 
® 1975 


/ 


GIVE HER THE WORLD 

(G. Sullivan) 



Mill Run 
Pub. Co. 
Time 2:58 
(NR5980-2; 
BMI 


GARY SULLIVAN 


Produced by 
Mark Spangler 
STE REO 
© 1975 


GOODBYE, OHIO 

(G. Sullivan) 


/' S' 




WAT DOWN IN MEXICO 

(Gerald Red Colwell) 

Vocal: "RED" COLWELL 



























RPPS-6A 


33>3 RPM 

pages 56-59 


Announcer - Helen Stambler 
Teacher-Narrator - Eli Gamliel 
Producer - B.-H. Stambler 


Copyright 1964 KTAV Publishing House, Inc. 
New York, New York 10002 




pages 60-65 


Announcer 


Helen Stambler 
Teacher-Narrator - Eli Gamliel 
Producer - B.-H. Stambler 


Copyright 1964 KTAV Publishing House, Inc. 
New York, New York 10002 





45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10218 

ZSS 160427 
® 1975 CBS Inc 
Publisher: 
Up-Tight 
Music Co. 
(ASCAP) 


STEREO 

Intro. : 10 

3:25 


SILVIA MORA 
IF ONLY I KNEW 

-G. Sklerov- 

Arranged by Ernie Freeman 
Produced by Lee Young 











M" 0F e *' ,ro <- '*0^ 





Wf PROUD COUNTRY LADY^H 

Y (Dan Peddicord) 

* * — 

mm 

p©h mu jnHnk 


Barton Music 
Corp.-ASCAP 


STEREO 


Intro.—: 1? 

2:13 


P-3806 

(S4S-90843) 


M Produced by 
Stan 

Silver berg 
^A Tabb 
Recording Corp. 
Production 


Arranged by 
Larry 

Muhoberac 


Vector Music, 
Inc. (BMI) 

Produced by: 
Earl Richards 

Time—2:32 


0 




Ace Of Hearts \ 
Records 

3473 

(ER00059) 

STEREO / 


COUNTRY BOOGIE WOOGIE” J 

(Jim Owen) 

,, LINDA NASH Jp 

Si 

' — 901 18tll * ve 




SLITHERING 

THE 



1. Politafls/ J 

2. Dare Tc/Be 


mnng 


*NOT AFFILIATED WITH ANY RELIGIOUS ORGANIZATIC N 


L 


45 RPM 















KECOTCOS 
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KANDY KONCOCTION • PSYCHEDELIC VENTURE *1999 A.D.- REFLECTIONS 
VIBRATIONS • ENDLESS DREAM • PSYCHED OUT-GUITAR PSYCHEDELICS 


Included inside! 

Exciting full color photo-story of the Ventures 











Enclosed within this album are twelve tunes of excitement. Excitement in the selections and 
excjtement in the performance. It is the sound of The Ventures, long recognized as the world’s 
number one instrumental group. Ever since their first recording, The Ventures have contin¬ 
ually sold records in the millions. Wherever they appear, extra performances have to be 
scheduled to handle the capacity crowds. 


Their sound is unique and exciting, and one that is guaranteed to stir the listener to exhila¬ 
ration. Listen to one tune and y^i’ll have to hear them all. When you’ve heard them all, 
you will have experienced a ^pusical trip not soon forgotten. Their unique guitar patterns 
and rhythms are their own and the result of rich musical explorations. The Ventures have, 
and will always be, the "now” sdlind. Listen and we’re sure you’ll agree. 


Hear more sounds of The Ventures, The World’s #1 Instrumental Group! 


Walk-Don’t Run • BLP-2003/BST-8003 
The Ventures • BLP-2004/BST-8004 
Another Smash • BLP-2006/BST-8006 
The Colorful Ventures • BLP-2008/BST-8008 
Dance! • BLP-2010/BST-8010 
Dance With The Ventures • BLP-2014/BST-8014 
The Ventures Beach Party • BLP-2016/BST-8016 
Going To The Ventures Dance Party • BLP-2017/BST-8017 
The Ventures Play Telstar And The Lonely Bull • BLP-2019/BST-8019 
Surfing ■ BLP-2022/BST-8022 
I Walk The Line • BLP-2023/BST-8023 
Let’s Go! • BLP-2024/BST-8024 


Ventures In Space • BLP-2027/BST-8027 
The Fabulous Ventures • BLP-2029/BST-8029 
Walk —Don't Run, Vol. 2 • BLP-2031/BST-8031 
le Ventures Knock Me Out! • BLP-2033/BST-8033 
The Ventures On Stage • BLP-2035/BST-8035 
Ventures A Go-Go • BLP-2037/BST-8037 
Ventures Christmas Album • BLP-2038/BST-8038 
Where The Action Is • BLP-2040/BST-8040 
Batman Theme • BLP-2042/BST-8042 
Go With The Ventures • BLP-2045/BST-8045 
Wild Things • BLP-2047/BST-8047 
Guitar Freakout • BLP-2050/BST-8050 































• WE ARE ALL CREATED IN THE IMAGE OF HAPPINESS. 
THOSE NOT AWARE OF THIS MUST BE DEEPLY SAD. 
WE DEDICATE OUR MUSIC TO THOSE LIVING IN THE 
BLUES' IMAGE.” - 

Blues Image is a tight-knit gathering of five individuals, 
each contributing different musical ideas to a sound that 
combines a heavy Cuban/Latin influence with the elec- 
. trie blues. For want of a better term, they could be expo¬ 
nents of the “Tampa Sound,” the city where they met and 
formed. Now on their first Atco album, they reveal their 
writing, arranging and performing talents. Six months in 
the makings, the album shows Blues Image is among the 
heaviest bands, whether playing traditional blues, hard 
rock, jazz, or their own development—Latin Rock. What¬ 
ever they play has a distinct vocal and instrumental 
sound—a special one. 



MIKE PINERA: At 20, he’s the youngest member of the 
group and supplies most of the lead vocals. His guitar 
work has already made him one of the most talked-about 
musicians in the U.S. Much of his music evolves from his 
extended meditation “trips” on a remote Southern Cali¬ 
fornia hillside. 





MALCOLM JONES: A classical pianist from Cardiff, 
Wales, he has played bass for ten years. His previous 
occupations ranged from working in a traveling horse 
show to becoming an “underground” disk jockey in 
Tampa. An innovator, Malcolm is constantly experiment¬ 
ing with new techniques, new compositions and new 
sounds. 


MANUEL BERTEMATTI: A free-talker who associates 
easily with other people, Manny is the first in a crowd to 
talk; the last to be embarrassed. Conversation is Manny's 
bag and he’s always into it. He’s been playing drums for 
11 of his 23 years. Now, Manny is getting into the Latin 
percussion instruments—conga, tumba and cuido. 


FRANK (SKIP) KONTE: He laughingly describes his con¬ 
tribution to the group as “Alaskan Soul.” Once he was 
going to be a philosopher. Instead he pursued piano and 
organ and music. Complex thoughts wind through his 
head endlessly. Beneath it all, however, is the music. His 
piano and organ come first and mean the most. 


JOE LALA: Joe is the free spirit who always says what he 
thinks. He was once a barber, but was told to either “cut 
hair or grow it." So he decided to grow it. He’s the gutsy 
blues singer on several songs. Most of the time he plays 
conga drums (“giant bongos”). At others, he double¬ 
drums with Manny. 



s s , u r“ 


DIVISION ^OF^ATLANTK^RECORbfN^CORPORATioN 023 


SIDE ONE 

1. TAKE ME TO THE SUNRISE (Time: 4:10) 

VOCALS: JOE & MIKE 

2. LEAVING MY TROUBLES BEHIND (Time: 3:45) 

VOCALS: JOE WITH MIKE 

3. OUTSIDE WAS NIGHT (Time: 3:44) 

VOCALS: MIKE WITH JOE & SKIP 

4. IN FRONT BEHIND YOU (Time: 3:10) 

VOCAL: MIKE 

5. LAY YOUR SWEET LOVE ON ME (Time: 2:12) 

VOCALS: MIKE WITH JOE 


SIDE TWO 

1. (DO You Have) SOMETHIN’ TO SAY (Time: 3:55) 

VOCAL: MIKE 

2. LAZY DAY BLUES (Time: 4:50) 

VOCAL: MIKE 

3. YESTERDAY COULD BE TODAY (Time:2:08) 

VOCAL: MIKE 

4. REALITY DOES NOT INSPIRE (Time: 9:08) 

VOCAL: MIKE 



r,\ 


















CHESS LP 1476 


DANCE TUNES 

from the vault 




volume 2 














DANCE TUNES FROM THE VAULT • VOLUME 2 




CHESS LP-14 7 6 
tiigiti-f* idelity 


VOLUME 2 

DANCE TUNES FROM THE VAULT 








TREASURE TUNES' 



Off The Record 


Side 1 

Time 

THE MADISON (A1 Brown's Tunetoppers featuring 


Cookie Brown) 

(A1 Brown: Aim Music—BMI) 

2:32 

THE WATUSI (The Vibrations) 


(Hall, Johnson, Temple: Arc Music—BMI) 

THE NEW HULLY GULLY (The Vibrations) 

2:33 

(Vibrations: Arc Music—BMI) 

2:15 

LET'S PONY AGAIN (The Vibrations) 

(Owens, Fisher, Johnson: Arc Music—BMI) 

LET'S TWIST AGAIN (Steve Alaimo) 

2:00 

(Mann, Appell: Kalmann Music—ASCAP) 

THE (BOSSA NOVA) BIRD (The Dells) 

2:25 

(Hall, Davis: Chevis Music—BMI) 

2:40 

Total Time: 

14:25 

Side 2 

Time 

THE ROACH (Gene & Wendell) 

(A. Willis, K. Venetoulis: LaStar-Bloor-H.W. Music—BMI) 
THE TWIST (Steve Alaimo) 

2:21 

(Hank Ballard: Armo-Jay & Cee Music—BMI) 

MASHED POTATOES (Ned Kendricks & The Swans) 

2:10 

(Crazier: Sherlyn Music—BMI) 

1:45 

THE WALK (Jimmy McCracklin) 

(McCracklin-Garlick: Arc Music—BMI) 

2:44 

CONTINENTAL WITH ME BABY (The Vibrations) 
(Temple: Arc Music—BMI) 

POPEYE (Lamont Anthony) 

2:09 

(Davis, Dozier: Ro-Gor Music—BMI) 

2:43 

Total Time 

13:52 

Cover Photo: Don Bronstein 


THE MADISON (A1 Brown’s Tunetoppers featuring Cookie ' 
through the courtesy of Amy Records. 

Brown) 

THE ROACH (Gene & Wendell) through the courtesy of Ray Star 

Records. 


CHESS PRODUCING CORP • 2120 SOUTH MICHIGAN AVENUE • CHICAGO 16. 

ILLINOIS 


,he beat of BOBBY LESTER 
und the MOONGLOWS 


ChcK 

& 



MOMS MABLEY 


Young men: si 
Old men: no 

CHESS IP 1477 



DANCE TUNES FROM THE VAULT • VOLUME 2 











































SD9025 

































2.1 WANT CHA 
3. TRY A LITTLE HARDER 
4. ONTHFLOOSE 
‘ s' M.A KES NOD IF F E RENO E 
6. WHEN I’M GONE 


1. COMIN’ DOWN 

2. HOOKER HOUSE 

3. THE BREAM ARE STILL BITING IN FERRIDAY 

4. AIN’T IT a"bUMMER m ° * ^ 

5. LICENSE TO LOVE 



Stonehead Blues, I Want ' Cha, When I'm Gc 
The Bream Are Still Biling In Ferriday, 
Ain’t II A Bummer & License To Love were rec 
al Sounds 01 Memphis Studios, Memphis, Tenr 
Recording engineer: Stan Keslar 
All the other selections were recorded al 
Atlantic South-Criteria Studios. Miami, Flori 
Recording engineers: Ron Albert & Chuck Kirki 


Photography: Stephen Paley 
Album design: Haig Adishlan 
A SWAMP FOX PRODUCTION 
PRODUCED BY TONY JOE WHITE, JERRY WEXLER « 


DOWD 


COTILLION RECORDS 

1841 Broadway, New York, New York 10023 

DIVISION OF ATLANTIC RECORDINQ CORPORATION 

SD 9025 





















IAN PAICE- ROGER GLOVER - TONY ASHTON-YVONNE ELLIMAN - ALBERT LEE 


Featuring 


Composed by JON LORD or DEEP PURPLE 
Featuring JON LORD, IAN PAICE 
<m ROBERT GLOVER ct DEEP PURPLE; 
ALBERT LEE o< HEADS, HANDS AND FEET; 
YVONNE ELLIMAN, featued^ot 
JESUS CHRIST SUPERSTAR; 

TONY ASHTON. 


MOT FOB 
. SALE, 




LONDON SYMPHONY ORCHESTRA Conductor Malcolm Arnold 









































# PROMOTIONS 

f-./ >«>. \n 













































































IRe VORKSHOP 


Side. 1 

Now THot You've <3»n4 
Reinick. - 356 
Xjor Piano (sole) 

Dton 0CO5 

Paul 0 ruw, S 

Buiter 3*ml#Vss(»W 

fy\\ 6u*t\Xr (soW) 

Trumps (sJ‘) 

W saxes 

Joe j 


Com* Out 

Soft H 

Cla-dii Vocal . 

Buster Ac'-o^'R c Cjaitec 
See rt Vo cal, Accost c (*>*'. tert 


KitiasUy's Tune. . 
n m 30 

Zour Piuoo 
OCc.fi ?ASS 
%.ll Gu-W (iolo) 
Jerry Drams 
SulO 

R*k5 

Frt.nO 

Jsl S 5,1 RM 


Tfumpefe 


Easy to Love You. 

Jo Ann UMUcunS- )!°° 
JoAnn VcccJPano 
All Acoustec. 6uiW 

Bcl> 0«\*fft, 


Hill Billy 'BoHtoJl 

Paul Ntr: - 4-AO 

Paul Vocal, barijc 

I Vocal, ^jc^cts|de)6a.1l 

Dean frctuste-Guiter, Aamlol.n 


Sunny 

ttebb 

"Kwnjd:)^ Res-v'-ic -j:R6 
Joanns , . 

t S VbcccV, 

Jon 5 p . 

OOO.C T'O-OC 

Deem ftass 

ft.M 6u.taf Csclo) 

busier D<u«ns 

Jerry T.Slta^S 

Trumfifs 

^ fa»S 
9au|\ Peccuss«><\ 


Side a 
fAunones 

Sm.Hl, Pa*' Ntc‘ -H^8 

ft> u l Vocul,ba<\jo, beanos 

?b,l Wurefn.fi^'o.'rJ si.de (su.tec 

tXao Accuste- <Wtec 


Very Good. Year 
accum^d' Jclf (^ack" St^O 
Jin Vecul 
Zoac Pino 
Dec.n Bass 
bill £>»**« , . 

Very Drums (*««) 
foul T.mbcldS (solo) 

Trumpets 

Rlclc > 

jut Trumpet solo 

W Srvres 
Aoe > 

At 5 p ^ en 

We Tcld /At 

Sacrt foster-. 
Saill Vc-aU,/Wc Gu.tc^.anc^Or^CsaW 
€d ?W> 

busier tci^cSjarrWC.oe 
Ait oAarcms 


Encuab today 

Jo Ann W'll'umS - ^'-5® 

JoAnn Vccul,P.ii 0 C 
oil] Aaw>tec Cjufar 


t)a.' 


y 

I Scoff Feseter - &C5 
Zan,r fVuno (solo) 

Psun Ba» 

Bill On»itar Gob) 

Buster Drums 
Jerry T.mkaVfs 
-Scott Trumpet (solo) 

Ri'c< Trumpet 
F<u«iIr Teror Sax. (sdo) 
Joe. Alio Sax. 

Paul Pertussin 


Co^.'neer.n^ 


SamcV Ar.'Kos 

Paul Saft.et; 


A)as)eri'oCj 6*0 «^e ?froS 

PAlA'ncj Sap^ob t 1 tvfiryooe. 

XPL -1030 




DfT'L-H.J and Produced toy Jeff Resn.c K, 

(Vtwe.'k. ny ft.ul Kleri ; Scoff f = esst?r < Ed Qv’i k?p«ch 

PbcfC'cynphs Wy RioK U\ Patombo-rev 
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Side One • Ricky • Gotta Boogie • I Love Rocky Road • Buckingham Blues • Happy Birthday • 
Stop Draggin’My Car Around 

P Two • My Bologna • The Check’s In The Mail • Another One Ride^pie Bus • I’ll Be Mellowi 
When I’m Dead • Such A Groovy Guy • Mr. Frump In The Iron Lung 
PRODUCED BY RICK DERRINGER FOR HIGH CALIBRE PRODUCTIONS, INC. 




h and lead vocals: “Weird Al” Yankovic; Guitars: Rick Darrinfier; Bass: Steve Jay; Drums and percussion: ” 
la” Schwartz; Banjo, ukulele and guitar solo on “I'll Be Mellow When I’m Dead": Richard Bennett; Saxophone 
sa: William K. Anderson; BongosxJoel filler; Musical Hands ^lusical Mike” Kieffer; Harp: Dorothy Remsen; 
icy: Tress MacNeille; Female Backing Vocals: Dawn Smithey, Zaidee Cole and Joan Manners; Male Backing 
Vocals: Al, Riok, sCeve, Jon, Jay, D&maskas, Jake and the Doctor 


Management: Jay Levey Associates, Los Angeles, CA 

















Produced by Roy Cicala and Lori Burton 
A Deman Production 


THE ARBORS 
FEATURING: 

I CAN’T QUIT HER 
THE LETTER 

Side 1 

MOTET—OVERTURE 
THE LETTER 

GOOD DAY SUNSHiNE/GOTTA GET 
YOU INTO MY LIFE 
LOVIN’ TONIGHT (MAYBE TONIGHT) 
LIKE A ROLLING STONE (ascap) 

Side 2 

I CAN’T QUIT HER/FOR EMILY, 
WHENEVER I MAY FIND HER 
MOST OF ALL 
MR. BUS DRIVER 
TOUCH ME {ascap) 

HEY JOE 


Musicians: 

Herb Lovelle—drums 
Joe Cass—drums 

Jim Anthony —percussion and drums 

Jay Berliner—classical lead guitar 

Hugh McCracken—electrical lead and rhythm guitar 

Ralph Casale—electrical classical rhythm guitar 

Vinnie Bell—electrical rhythm guitar 

Chuck Rainey—bass 

Joe Scott—piano and harpsichord 

David Scott—piano 

Jim Reeves—engineer 

Justin Stenerson—tape engineer 

Sheldon (the Baron) Yakus—engineer 

Bill Drimil—mixing 

The Baron—mixing 

Jerry Hochman—editing 

Cass Mondello—mastering 

Sound Supervised by Roy Cicala 

Special Thanks to Gaiety West Restaurant 

Arranged and Conducted by Joe Scott 

Amen 

CIRCUS 

If you're looking for the big difference between The 
Arbors and rfnost other rock groups, it is this: The 
Arbors are primarily singers, and what goes down in- 
strumentally is important, but secondary, to them. 

Most other rock groups are primarily instrumental¬ 
ists, and the singing is something they have to do 
because singing is where it’s all at these days. That’s 
a little cruel maybe, but it's the truth in a lot of cases. 

Being primarily singers, then, would seem to put The 
Arbors that much ahead to begin with, yes? Yes, and 
you can prove it by listening to their recent chart 


climber, The Letter. There's a blend and a savvy in the 
voices here that are the pure reason why The Arbors 
were able to take as big and as recent a hit as The 
Boxtops’ version of this song and turn it around and 
make it a smash all over again just months later. 

Scott, one of a pair of brothers (two pairs make up 
The Arbors) says: “This is a new direction for us— 
well, maybe more of an ‘extension’ of what we had 
been doing. In the past, we drew mostly from the 
standards, but now we’re into the thing of doing our 
kind of songs, things The Doors might have had in an 
album, or The Animals. But it could be anything. If it 
was religious music and we dug it, we would do a 
whole thing on it." 

“Actually, what we look for,” says Ed (Ed and Fred 
are the identical-twin members of the group), “are 
good songs which we then adapt to our particular style. 
Like another single of ours, / Can't Quit Her. We 
picked it because it had something in it we thought we 
could do a lot with in our own style. The lyrics are es¬ 
pecially strong. They just grab you fast, and when we 
started getting into it, we really saw that the song just 
digs and grabs.” 

Scott: “A lot of rock groups do this same song, but 
very loud, very hard—a kind of screaming blues kind 
of thing. We turned that concept around, and while we 
have that same digging feel, we do the song in a more 
intense, wider sound.” 

Fred: “Our new sound is also in the instrumental treat¬ 
ment. We’re now heavy on guitar, bass and rhythm with 
punctuation by brass figures and occasionally violins. 
We’re heavier into the rock flavor, where before we 
used our vocal blend almost in an orchestral way.” 
Tom: “Thing is, though, we don't like to be pigeon¬ 
holed. If we dig a certain kind of music, we'll go into it. 
We’ll do a thing a cappella—no instruments at all, just 
voices—if that’s what makes it most effective. This 
is great for us as performers. We don't have to get up 
there and stay in one kind of bag. We can offer—and 
really hold—an audience with a lot of variety." 

The Arbors describe their recording as a collabora¬ 
tion by seven people. Lori Burton and Roy Cicala are 
their producers. “Lori and Roy take care of the music. 
They, being blues oriented, bring us into anotherthing. 
Joe Scott is our arranger. From the initial selection of 
songs through the arranging and performing approach, 
everybody has a say." 

Tom: “When we did this album, we didn’t just throw it 
together to follow the hit single. We put a lot of thought 
and effort into every song—like every one was going 
to be our next single. And I can’t think of a one where 
everybody didn’t make a contribution.” 

Fred: “And we weren’t under any time pressure to do 
the regular four songs in three hours. We went in and 
worked out each song. This is a great thing to do—and 
horribly expensive." 


Tom: “We took The Doors’ Touch Me, which is a very 
good song with good chord changes and a good 
melody line, and we changed it completely. We do it 
with classical guitar and solo voice with chorus in 
back.” 

Scott: “ Like a Rolling Stone —most groups do it like 
Dylan. But we started out in a three-quarter-time kind 
of feeling—then into a good, hard-rocking4/4chorus.” 
Fred: “Another side we like which we feei will blow 
some people’s minds is not instrumental at all—it’s 
totally vocal. It’s called Motet, and it sounds like a 
choir in a large church. It doesn’t sound like anything 
else in the album. Joe Scott happened to be listening 
to some 15th- and 16th-century music, and he got ex- 
< cited and wrote the song.” 

Ed: “Hey Joe is a rock standard which a lot of hard- 
rock groups play using different lyrics. It’s another 
extreme in our album—with a lot of our own lyrics, 
dedicated to Joe Scott, a very brave and famous wood¬ 
chuck hunter who also arranges. ‘Hey Joe, where you 
going with that woodchuck in your hand?’ ” 

Tom: “We took a couple of Beatles songs and did them 
medley style, Good Day Sunshine and Gotta Get You 
Into My Life. This worked so great, one song playing 
against the other, that we did it in just a couple of takes 
in the studio.” 

Fred: “Joe Scott wrote another song, Lovin’ Tonight 
(Maybe Tonight), which is the story of the sexual in¬ 
volvement of two people, but really done in a tender, 
sweet way. I don’t know if we’ll get air play on this one, 
but it's done tastefully.” 

Tom: “Then there’s Mr. Bus Driver by the writer of The 
Letter, and it uses somewhat the same construction.” 

The Arbors started singing six years ago in college. 
Brothers Ed and Fred are from Grand Rapids, MichH 
gan, and went to the University of Michigan, where 
they met Scott, a native of East Lansing, Michigan. 
Brother Tom went to Michigan State. 

Fred has two degrees as an aeronautical and mathe¬ 
matical engineer; Ed has a degree in zoology and 
biology; Scott studied industrial engineering. 

Tom: “I dropped out of school to be a star." 

> —Bernie Miller 
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DATE STEREO RECORDS CAN BE PLAYED ON TODAY'S MONO RECORD PLAYERS WITH EXCELLENT RESULTS. THEY WILL LAST AS LONG AS 
MONO RECORDS PLAYED ON THE SAME EQUIPMENT, YET WILL REVEAL FULL STEREO SOUND WHEN PLAYED ON STEREO RECORD PLAYERS. 
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“We choose to go to the moon in this decade, and do the 
other things, not because they are easy, but because they are 
hard; because that goal will serve to organize and measure 
the best of our energies and skills; because that challenge 
is one we’re willing to accept, and one we intend to win!’ 

—President John F. Kennedy.1961. 


•Journey To The Moon 
Sea Of Tranquility 
Moon Plague 
A Walk On The Moon 
The Computor 
The Mystery Of Space 
Space Rock 
Empty, Void 
Nineteen Ninety Nine 
Publisher: Double Diamond Music BMI 
Music by the Sound Of Genesis 
Narration by Victor Jay 

Produced by John Madara & Tom Sellers 
for John Madara Enterprises, Ltd. 
•Produced by John Madara, 

Len Barry & Tom Sellers for 
John Madara Enterprises, Ltd. 

Arr. by Tom Sellers 


—USTEN 

—LISTEN 

—LISTEN 

—LISTEN 

—USTEN 


as the astronauts are 
rocketed upward from Cape 
Kennedy on their way to the 

as Apollo 11 actually lands 
on the surface of the moon, 
as astronauts Neil Armstrong 
and Edwin "Buzz” Aldrin 
describe how it feels to be 
the first men to walk the 
surface of the moon, 
as the astronauts blast off 
from the moon in their 
two-man spacecraft, 
as Apollo 11 rockets 
through the searing heat of 
re-entry, at 25,000 miles per 
hour, in a successful return 
to earth, after a journey of 
half a million miles through 
space. 



For centuries, man has dreamed of visit¬ 
ing other worlds; but it wasn't until the 
20th century that man was finally able to 
realize that dream—to set forth to voyage 
among the stars and walk the surface of 
another world. 

This album retells the story of that first 
historic voyage, in the actual voices of 
the Apollo 11 astronauts and the ground 
controllers involved in the mission, and 
the exciting music from: Sound of 
Genesis. It also tells of the triumph of 
American science and industry, which 
catapulted the United States into first 
place in space. 

For most Americans, the space age 
dawned under a Russian shadow. The 
Russians were the first to loft an un¬ 
manned satellite into orbit; later, soviet 
cosmonaut Yuri Gagarin rocketed into 
space while American manned space 
flight efforts were still in their infancy. 

In 1961, President John F. Kennedy 
committed the nation to the space race. 
John Glenn’s first successful orbit of the 
earth was followed by 20 more manned 
space missions, and countless scientific 
breakthroughs, before the flight of Apollo 
11 became possible. 

It took 8 years, from President Kennedy’s 
decision, to Apollo 11’s mission to land 
U.S. astronauts on the moon. 

On this exciting record, you'll hear the 
actual voices of the Apollo crew; astro¬ 
nauts Neil Armstrong, Edwin "Buzz" Ald¬ 
rin and Michael Collins on their trip into 
history. 

VICTOR JAY 



Shortly after the fourteenth of October, 
1899, Mr. Cavor and Mr. Bedford left the 
green countryside of Kent for a trip to 
the moon. Being of an independent 
variety of Englishmen, they traveled in a 
space vehicle which Mr. Cavor with the 
help of his three handymen had con¬ 
structed. Their method of propulsion was 
cavorite, a substance discovered by Mr. 
Cavor which was painted onto their 
globular space craft to nullify gravity. 
Their voyage was an exciting one, they 
found life on the moon and in their own 
delightfully Victorian way they dealt with 
this discoveiy admirably. 

Cavor and Bedford made their cele¬ 
brated journey to the moon courtesy of 
the prophetic imagination of H. G. Wells. 
Like so many other men throughout his¬ 
tory, Wells filmed his fantasy into factual 
fiction. In “The First Men In The Moon" 
he created the emotional reality of 
humanity in our insatiable desire to know 
everything about the cosmic panorama 
that stretches beyond our eyesight into 
the infinity of imagination. For all men, be 
they H. G. Wells, Jules Verne, or the man 
in the street, the journey to the moon has 
been a literary event until this point in 
history. 

What is thji attraction of that bleak 
satellite sitting two hundred and forty 
thousand miles from us, the nearest of 
our heavenly neighbors? To be honest, 
there is no completely rational explana¬ 
tion for man’s desire to journey into 
space. Except curiosity. And curiosity 
has been one of the motivating forces in 
man's history. When the first imagination 
gazed into the heavens, the moon was 
there, surrounded by a regal court of 
blinking stars. Unlike the sun who is 
alone in a pleasant sky, the moon domi¬ 
nates the dark mysterious world of the 
night. It is no wonder that early man saw 
the moon as a masculine, powerful force 
which incited wonder and worship. Ex¬ 
cept for the folklore of English speaking 
generations, however, the caveman's 
'man in the mopn' soon became a wom¬ 


an. Both Greek and Roman cultures saw 
the moon as a feminine force and found 
the sun much more interesting and much 
more masculine. 

But no matter how civilizations have 
viewed the moon, they have always had 
a curiosity about it which has led to re¬ 
ligious attitudes and the most ingenious 
schemes for cetting there and back. Not 
until some five thousand million years 
after the moon was created did man 
actually approach it. On the last day of 
July in 1964 a space craft sent out by 
the United States reached the moon. 
Called Ranger 7, the craft crashed into 
the Sea of Clouds after sending back 
several thousand close-up television 
pictures of the moon's surface. Finally, 
if only circuitously, man had touched the 
moon. 

By the time Ranger 7 had hit the moon, 
man had already had his first view of the 
backside of that planet, something he 
had wanted to see almost from the first 
night he had looked into the sky to see 
the moon. In October of 1959, Lunik III 
circled the planet sending back black 
and white photographs to Mother Russia. 
Another Russian craft, Zond-3, gave the 
world a closer view of the dark side of the 
planet in late July of 1965. 

Now, in another July, man himself 
ventures out of the world in which he has 
attempted to become omnipotent to make 
his first voyage to the lunar surface. De¬ 
spite the highly scientific reality of the 
Apollo project, fantasy is still an inherent 
part of the journey. We don't know exactly 
why we’re going, the moon is there so we 
have to go. And we certainly don’t know 
where this display of a million years of 
discovery and sophistication will lead 
mankind. But, as our astronauts venture 
to the moon's surface, the voice of H. G. 

Wells can be heard from another time, 

"For example! One might go to the 

moon." 

"And when one got there! What would 

you find?" 

"We should see—I Oh! Consider the new 
knowledge!" 

Richard Robinson 
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A STORY OF STRENGTH, DESIRE. COURAGE ANn A NEW DEFINITION OF WOMAN 


SIDE ONE 

1. FUTURE SEX 

WRITTEN BY: MICHAEL MONTES/KYLE RODERICK 

PERFORMED BY: RPAfrJtW, MOKITFQ 

PRODUCED BY: MICHAEL MONTES 

ADDITIONAL PRODUCTION & MIX BY DAVID J. HOLMAN 

2. DONT MESS WITH ME (A.K.A. PLAY TO WIN) 

WRITTEN BY: §RYAN ADAMS/JIM VALLANCE 


3. MOMENTS IN LOVE 

WRITTEN BY ANNE DUDLEY/TREVOR HORN/J.J. JECZALIK/ 

GARY LANGAN/PAUL MORLEY 
PERFORMED BY: THE ART OF NOISE 

PRODUCED BY: THE ART OF NOISE 

4. THINKING ABOUT YOUR LOVE 

WRITTEN BY: RODNEY SKIPWORTH/PHIL TURNER 

PERFORMED BY: SKIPWORTH & TURNER 

COURTESY OF 4TH & B’WAY 

PRODUCED BY PATRICK ADAMS & RODNEY SKIPWORTH 
EXEC. PRODUCER: GLENN LA RUSSO 


SIDE TWO 

1. LIFE IS SOMETHING SPECIAL 

WRITTEN BY: MICHAEL DE BENEDICTUS/LARRY LEVAN AND 

R. BERNARD FOWLER 
PERFORMED BY: NYC PEECH BOYS 

PRODUCED BY: LARRY LEVAN & MICHAEL DE BENEDICTUS 

2. ADVENTURES IN SUCCESS 


WRITTEN BY: 
PERFORMED BY: 
PRODUCED BY: 


LYNN GOLDSMITH/STING 
WILL POWERS 
LYNN GOLDSMITH 
ADDITIONAL PRODUCTION & 
MIX BY ROBIN HALPIN 


3. WHAT IS LIFE 


WRITTEN BY: 
PERFORMED BY: 
PRODUCED BY: 


FEEL UP 

WRITTEN BY: 
PERFORMED BY: 
PRODUCED BY: 


DERRICK SIMPSON 

BLACK UHURU 

BLACK UHURU, STEVEN STANLEY AND 

PAUL “GROUCHO” SMYKLE 

EXEC. PRODUCER: CHRIS BLACKWELL 


GRACE JONES 

GRACE JONES 

CHRIS BLACKWELL & ALEX SADKIN 
MIX BY LARRY LEVAN 



MUSIC CONSULTANT: MICHAEL DE BENEDICTUS 


PUMPING IRON 11 

A FILM BY GEORGE BUTLER. EXECUTIVE PRODUCERS LAWRENCE CHONG and BERNARD HENG 
ASSOCIATE PRODUCERS NICK IRENS, OLIVER VAUGHAN AND TOMMY VAUGHAN OF JULIANA’S 

COORDINATING PRODUCER JOHN HOFFMAN. TALENT COORDINATOR WAYNE DE MILIA 
DIRECTOR OF PHOTOGRAPHY DYANNA TAYLOR. DIRECTOR OF LIGHTING RUFUS STANDEFER 
SOUND ERIC TAYLOR. EDITORS PAUL BARNES AND SUSAN CRUTCHER. MUSIC DAVID McHUGH 
CO producer CRAIG PERRY 

written BY CHARLES GAINES and GEORGE BUTLER based on their book PUMPING IRON II 
THE UNPRECEDENTED WOMAN a Simon a schusteb book 

STARRING LORI BOWEN, CARLA DUNLAP, BEV FRANCIS AND RACHEL McLISH 

CONCEIVED, PRODUCED & DIRECTED BY GEORGE BUTLER 


ISLAND RECORDS, INC. 

DISTRIBUTED BY ATCO RECORDS 

DIVISION OF ATLANTIC RECORDING CORPORATION 

O' A WARNER COMMUNICATIONS COMPANY 

75 ROCKEFELLER PLAZA. NEW YORK. NEW YORK 10019 

if' © 1985 ISLAND RECORDS. INC 

* TM OWNED BY ANTILLES COMMUNICATIONS LTD. 

PRINTED IN U S A. 































0 A A/A 0 / A A/ 000A0CAST/A/0 000P0 0Ar/0A/ 


TRANSCRIPTION 

S00/£r£ PA0/0-CAA/A0A 


TERNATIONAL SERVICE INTERNATIONAL 



























M 1523 LP 














I TbPPISTI Ml SOCHI 

tu, amore mio 


Lato A 

Tu, amore mio (Armetta - Romano) 
Piccolo fiore, dove vai (Armetta - Fieni) 
L’emigrante (Armetta - Romano) 

Incontro (Armetta - Fieni) 

II canto degli uccelli (Armetta - Romano) 


Lato B 

Bimba dagli occhi verdi (Armetta-Romano) 
Tutto solo (Armetta - Romano) 

Amore, amore (Righi - Fieni) 
lo e te (Armetta - Romano) 

Salverd il mio amore (Righi - Fieni) 

Sai (Armetta - Romano) 


Ediz. GIARA - S.I.A.E. 


I TEPPISTI DEI SOGNI 

SALVO: Chitarra acc. e canto 
IGNAZIO: Chitarra solista 
PINO: Chitarra basso 
ANGELO: Tastiere 
GIGI: Percussioni 


Produzione: M. ARMETTA - F. D’ACCARDI 
Tecnico del suono: M. ROCCI 
Edizione: GIARA 



























PRODUCED AND.ARRANGED 
CON FUNKSHUN 

MICHAEL VERNON COOPER (Scorpio) 

Lead & Rhythm Guitar. Sltar. Synthesizer. Vocals 

KARL "Deacon" FULLER (Libra) 

Trumpet. Flugelhom. Percussion. Vocals 

PAUL “Maceo" HARRELL (Scorpio) 

Saxophone. Flute. Percussion Vocals 

CEDRIC A. MARTIN (Aquarius) 

Bass Guitar. Vocals 

LOUIS "Tony" McCALL (Capricorn) 

Drums. Percussion VOcals 

FELTON PILATE II (Scorpio) 

Trombone. Lead Guitar. Piano. Synthesizer. Vocorder. Vocals 

DANNY “Sweet Man" THOMAS (Gemini) 

Piano. Synthesizer. Clavinet Organ Vocorder. Vocals 


Recorded at: The Automatt: San Francisco. 
CA, Harbour Sound: Sausalrto. CA. Russian 


SIDE ONE 

BAD LADY 

(Danny A. Thomas/Felton Pilate/Unda l 

I LL GET YOU BACK 

(Felton Pilate/Nita Wells-Pilate) 

BODY LOVERS 

(Michael Cooper/Pemi McKissacK) 

PROMISE YOU LOVE 

(Michael Cooper/Unda Lou McCall/Anth 


Pre-Production Recording: rjHH 
Studios: Vallejo. CA 

Mixed and Mastered at: Thfl||BBH 
Francisco. CA 

Engineers: Leslie Ann Jones. Nancy Evans. 
Richard Greene 

Assistant Engineers: Dave Frazier. 

Dana Chappelle. Mamie Moore 
Re-Mix Engineer: Leslie Ann Jones 
Mastering Engineer: Paul Stubblebine 
Production Assistant: Linda Lou McCall 
A & R Administration: Jon Pennella 
Tour Consultant: Clarence Jones: 

J-Ade Mgmt. Consulting Corp. 

Direction: Ron Krietzman a Tony Sobel 
Art Direction: Joan Marlow 
Design: Lumel-Whiteman Studio 
Album Cover Concept: Linda Lou McCall: 

Exxtra Foxx Music Consultants 
Cover Illustrator: Joe Amrhein 


SIDE TWO 

IF YOU'RE IN NEED OF LOVE 

(Felton Pilate/Nita Wells-Pilate) 

STRAIGHT FROM THE HEART 

(Felton Pilate/Nita WeUs-Pitate) 

ASONG FOR YOU 

(Paul Harrell/Felton Pilate/Peggy W. Harrell) 

CALIFORNIA 1 

(LoiasA-McCalt/Fetton Pilate/Unda Lou McCall) 


®«I98I PolyGram Records. Inc 
ALL RIGHTS RESERVED. UNAUTHORIZED 
DUPUCATION IS A VIOLATION OF 
APPLICABLE LAWS 
Manufactured and Marketed by 
PolyGram Records. Inc 810 Seventh Avenue 
New York. New York 10019 


iltable on 8-Track (MC-8-1 -4030) am 
Cassette (MCR-4I-4030) 


Manufactured and Marketed by 

PolyGram Records 


















CON FUNK SHUN 

MICHAEL VERNON COOPER (Scorpio) 

Lead a Rhythm Guitar. Sltar. Synthesizer. Vocals 
KARL "Deacon" FULLER (Libra) 

Trumpet Flugelhom, Percussion. Vocals 
PAUL "Maceo" HARRELL (Scorpio) 

Saxophone. Flute, Percussion, Vocals 
CEDRIC A MARTIN (Aquarius) 

Bass Guitar. Vocals 

LOUIS "Tony" McCALL (Capricorn) 

Drums, Percussion, Vocals 
FELTON PILATE II (Scorpio) 

Trombone. Lead Guitar. Piano. Synthesizer. Vocorder, Vocals 
DANNY "Sweet Man” THOMAS (Gemini) 

Piano. Synthesizer. Clavinet Organ. Vocorder. Vocals 

ADDITIONAL MUSICIANS 

Scott Rasulala Roberts — Percussion 

Marvin McFadden — Trumpet 

Pete Escovedo, Jr. — Percussion 

Garry A. Jackson — Bass Guitar 

Melecio Mata Magdalugo — Saxophone 

Bani Boyer & Joye Carter — Background Vocals 

SPECIAL THANKS: 

Attorney Richard Leher 
Discount Music 
Don Wehr Music 
Leo's Music 

Jo-Ann Geffen & Associates 


IF YOU'RE IN NEED OF LOVE 

(Felton Pilate — Nlta WellsPllate) 

So it seems that you've found yourself 
All alone again 

What do you do, when you're in need of love? 
Do you wait, do you cry? 

Do you let life pass you by? 

What do you do. when you're in need of love? 

If you're in need 

I can give you everything 

Don't you know that if you're in need 

I'll give you everything you're searching for 

All your words go unspoken 

There's no one to reply 

What do you say, when you're in need of love? 

Why don't you put your mind at ease? 


Cause I know what you need 

And I'll show you right 

Cause you're in need of love 

If you're in need 

I can give you everything 

Don't you know that if you're in need 

I'll give you everything you're searching for 

© 1981 Val-ioJoe Music (BMI)/Felstar Music (BMI) 

Used By Permission. All Rights Reserved. 


STRAIGHT FROM THE HEART 

(Felton Pilate — Nlta Wells-PIlate) 

There's a spell on mind 
And you're to blame 
Nothing else in my life 
Will ever be the same 
It must be love 

And there is nothing that I won't do 
For the love of you 
From now on 

Everything that I have is yours 
Forever 

This — is straight from the heart 

No one — could ever doubt 

My love — will last till the end of time 

What am I to do 

With the love I've found? 

I can't believe that you 
Completely turned my world around 
Don't you know 

I'll pull a star from the sky for you 
If you want me to 
Just say the word 

And I will love you until a day past forever 
This — is straight from the heart 
No one — could ever doubt 
My love — will last till the end of time 

Horn 8 String Arrangements David N. Crawford 
® 1981 WHe-Joe Music (BMI)/Felstar Music (BMI) 

Used By Permission. All Rights Reserved. 


A SONG FOR YOU 

(Paul Harrell — Felton Pilate - Peggy W. Harrell) 

I like little things like walking through the 
park with you 

Playing crary games and candlelight dinners 
for two 

Sharing times of happiness 


Feeling fancy free 

I'm not ashamed to let you know 

What you mean to me 

So here's a song 

Here's a song for you 

About my faith in you and all of your loving, lady 
Your love's valuable treasure 
None like yours can ever be found 

And it gives me so much joyjust to know you're always around 
You're a good thing, girl. 

Let me tell you that you lift me so high 

When I pull you to my chest and stare into your tinnamon eyes 

So here's a song 

Baby, baby, here's a song for you 

About my faith in you and all of your loving, lady 

(Repeat) 

You can bet your jeans that my love is going to see you through 
And living life with you is so easy 
Only you can make me feel new, yeah 
Here's a song 

Here's a song about your love and my faith in you, babe 
(Repeat) 

Horn 8 String Arrangements David N. Crawford 
TSIKIng Drum: Louis A. McCall 

® 1981 Wl-lthJoe Music (BMi)/Dapah Music (8MI)/Felstar Musk (BMI) 

Used By Permission. All Rights Reserved. 


CALIFORNIA 1 

(Louis McCall — Felton Pilate — Unda Lou McCall) 

L.A. nights ain't for sleeping 
Carmel sights are for my fantasies 
Redwoods reaching high for the sky 
And the Golden Gate lights are calling me 
California 1 

Highway of my memories 
California 1 

Spinning me toward my dreams 
Western days are so easy 
Pacific waves take my mind away 
When the sun sets on the ocean 
This is where I know I'm gonna stay 
California 1 

Highway of my memories 
California 1 

Spinning me toward my dreams 

String Arrangement David N. Crawfoni 

Lead Guitar Solos Felton Pilate and Michael Cooper 

© 1981 V&l-le-Joe Music (BMI)/Exxtra Foxx Music (BMI)/Felstar Music (BMI) 

Used By Permission. All Rights Reserved. 


















BAD LADY 

(Danny A. Thomas — Felton Pilate — Linda Lou McCall) 

Bad Lady 

Such a good bad lady 
You got me in your spell 
Bad Lady 

Keep it up now. baby 

Cause you do it so well, yeah 

When you're good, you're very good 

But when you're bad. you're better 

Bad Lady 

Lowdown classy 

Sweet and sassy 

You got it all together 

Such a good bad lady 

She's gonna drive me crazy 

Ooo-whee, baby - ooo-whee. baby 

She gonna drive me crazy 

Bad Lady 

I want you, baby 

You're an angel, you see 

Bad Lady 

You make me crazy 

Bring out the devil in me 

When you're good, you're very good 

But when you're bad, you're better, yeah 

Bad Lady 

Heaven's friend 

Satan's kin 

You got it all together 
Bad Lady 

Such a sweet, sweet bad lady, girl 
Bad Lady 

Ooo-whee. baby, do that again, baby 
Do that again. Mama 
Bad Lady 

I'm here to satisfy 
You got me going, oh — 

Bad Lady 

Move me, soothe me 
Please me. tease me 

You're such a sweet, sweet, sweet bad lady, girl 

Horn & String Arrangements: Tom-Tom 84 
© 1981 Val-ie-Joe Music (BMI)/Dis 'N 1 Dat Music (BMI)/Exxtra 
Foxx Music (BMI) 

Used By Permission. All Rights Reserved. 

I'LL GET YOU BACK 

(Felton Pilate — Nlta Wells-Pilate) 

If I had a magic wand 

One wave would bring you back to me 

If I had a star for dreaming on 

I'd want to have you eternally 

If it takes all night 

If it takes all day 

Or the rest of my life 

I'm gonna find a way 

I'll get you back 

Don't matter how long it takes 

Make no mistake 

I'll get you back. Lady. I'm gonna get you back 
1 don't care what I have to do to get to you 


I'll get you back, Lady. I'm gonna get you back 

Don't you know, if I could change the hands of time 

I never would have let you go 

If I could get inside, inside your mind 

I'd keep your heart in full control 

It don't matter if I'm right 

Or if I'm wrong 

I'm gonna get you, baby 

And it won t take long 

I'll get you back 

(Repeat Chorus) 

I dedicate the rest of my life 
To making you mine again 
If it takes all night 
If it takes all day 
I'm gonna get you, baby 
I'm gonna find a way 
To get you back 
(Repeat Chorus) 

Horn & String Arrangements: Tom-Tom 84 
Additional Horn Arrangement Michael Cooper 
©1981 Vcil-ie-Joe Music (BMI)/Felstar Music (BMI) 

Used By Permission. All Rights Reserved. 

BODY LOVERS 

(Michael Cooper— Perrt McKIssack) 

We're body lovers 

Those dancin' brothers 

From a git-down party crowd 

In the streets 

Every night we meed 

Making music, love and smiles 

With raging fire 

Our hearts desire 

Is to please all sweet young girls 

The rhythm masters 

And party blasters 

The baddest in the world 

We are here to fix 

Every little mix up 

You might have about the way we groove 

Got rocking fever 

That never stops 

It keeps us really hot 

We're body lovers 

Amazing brothers 

From a git-down party town 

In the streets 

Every night we meed 

Making music, love and smiles 

We're body lovers 

Those good time brothers 

From a git-down party crowd 

In the streets 

Every night we meet 

Making music, love and smiles 

Move your feet a little bit 

Sing with me a little bit 

Dance and smile a little bit 

Scream and shout a little bit 

Those crazy brothers 


The body lovers 

Take your cares and trips away 

They'll steal your mind 

And you'll have a good time 

While you dance the night away 

In love's chambers 

All night we'll linger 

Till we see the morning light 

We came to meet the people 

Of this party town 

We can shake the whole house down 

Horn & String Arrangements: Jeny Hey 

Additional Horn Arrangement Michael Cooper 

© 1981 Val-ie-Joe Music (BMI)/Bee Germaine Music ( BMI) 

Used By Permission. All Rights Reserved. 

PROMISE YOU LOVE 

(Michael Cooper — Linda Lou McCall — Anthony Crosley) 

In the still of the night 

Wild words were spoken 

As we held each other, each other so tight 

And the morning light found us still joined together 

I was awaken by the glow in your eyes 

The touch of your hand 

So wonderful 

The warmth of your smile 

So beautiful 

After a look in your sweet sexy eyes 
I found to my surprise 
That I promised you love, sweet love 
I promised you love, sweet love 
I promised you love, sweet love 
And it's one I'll forever keep 

Now we can waste, we can waste away the morning together 
Just getting to know, just getting to know one another, baby 
And in a very special moment 
We discovered we were friends, not just lovers 
And when the evening sun turns to dusk, my baby 
And the twilight and your smile turns me on and on and on and 
on and on 

Tonight, deep and warm 

In love's fire 

I know in my desire 

That I’ll promise you love, sweet love 

I'll promise you love, sweet love 

I'll promise you love, sweet love 

I'll promise you love, sweet love 

Touch me. baby 

Never stop 

Hold me, baby 

In your sweet love 

Why don't you touch me, baby? 

Never stop 
Never stop 
Cover me, baby 
With your sweet love 
I'll cover you, baby 
With npy sweet love 
Never stop 

Horn a String Arrangements David N. CrawtbnJ 

© 1981 Wl-leJoe Music (BMI)/Bee Germaine Music (BMI)/Exxtra Foxx Music (BMI) 

Used By Permission. All Rights Reserved. 

































neil diamond medley 

beautiful noise 
cracklin' rose 
longfellow's serenade 
hello again 
September morn 
forever in blue jeans 
yesterday's songs 
i am, i said 
holly holy 

brother love's travelin' salvation show 
america 


commercial medley 

tijuana brass medley 

lonely bull 
Spanish flea 
rise 

so what's new? 
taste of honey 
tijuana toxi 

child of the50’s 





side two 

kenny rogers medley 

ruby 

you decorated my life 
lucille 

she believes in me 
coward of the county 
love the world away 
don't fall in love with a dreamer 
the gambler 

50’s medley 

• 16candles •dream •duke 
of earl • dianna • venus 

• dream lover • personality • 
wipe out • blue suede shoes • 
good golly miss molly • you ain't 
nothin' but a hound dog • tutti 
fruitti • rock around the clock 

chicken song — part III 

apogee records i ^ 

Raynham MA 02768 


































Jack D’Jalxns 















SHOULDER to SHOULDER 


Side 1 


Side 2 


Credits 


1. SHOULDER TO SHOULDER 

Bob Morrison & Jim Zerface 
(Music City Music, Inc. ASCAP) 

2. SOMEONE WHO BELIEVES IN ME 

Rory Bourke & Ed Penny 

(Chappell Music, Inc. ASCAP/Unichappell Music, Inc. 
BMI) 

3. I CARE 

Tom T. Hall (Hallnote Music Co. BMI) 

4. IT’S ME AND YOU AND TONIGHT 

Doug Lapham (Blendingwell Music Co. ASCAP) 

5. THE DAYS OF LOVING YOU 

Bob Tubert & Demetriss Tapp 

(Excellorec Music, BMI) 


1. OLD LOVE SONG 

Alice Keister & Bob Morrison 
(Music City Music, Inc. ASCAP) 

2. LOVE’S GONNA MAKE A FOOL OF ME AGAIN 

Bob Duncan (Unichappell Music. BMI) 

3. LOVE IS A MIRACLE 

Johnny Christopher & Lang Martine 
(Unichappell Music, BMI) 


Produced by Bob Tubert 
Recorded at Woodland Sound Studios 
Nashville, Tenn. 

Recording Engineer Dave McKinley 
Photography by Tom Bloom 
Cover design by Allison Associates, 
Boston 


4. MY EGGS DON’T TASTE THE SAME WITHOUT YOU 

Barnswallow Farquahr 
(Big Three Music Corp. — BMI) 

5. YOU ARE ALL I LOVE 

Sonny James & Bob Tubert 

(Marson Music. BMI) 


apogee records 


16 AUSTIN STREET 
NEWTONVILLE, 
MASSACHUSETTS 0211 
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Side 1 
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Side 2 

fffrcrMfCJi 
fyihfd& f£we? 
c €fmU$ti °y<m 
°lkmdflYieet'jHy ffPtd/i 

&7t/wtw FRcwm 0f? &/ie ' J{mg 
fffiuuAe ^ou f£chd 


Dear Father, 

Thank you for the river 
of life that flows in us and 
out of us; we have been 
born again by Your touch. 
Grant unto us, Your ser¬ 
vants, boldness to speak 
Your word, power to do 
Your works, and love to 
win people to You. It L 
for Your honor and for 
Your praise that we 
serve. 

Guy & Becky 
Master’s Touch 


Becky Schaefer - vocals 


Guy Duinininck • vocals, piano, guitar 
Tom Russell - producer, engineer, friend (Thanks Toml) 


f. 




Moose Smith - keyboards 
Les Gallier - drums 
David Massey • guitar 
Paul Cipcic • bass 


Special thanks to Papa and Mama D. 
for making this venture (adventure?) possible. 




Icishil 


Music and words by Guy Duininck ©1981 Spirit and Soul Publishing Co. (ASCAP) 
Recorded at Castle Studio, Tulsa, OK 
Mastered at A & R in Dallas. 

All rights reserved. 


CR1603 

For more information : 
CASTLE MUSIC, INC. 
P.O.Box 7574 
Tulsa, OK 74105 
(918) 299-1224 
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SIDE ONE 

The Irish Hover 
(Traditional) 

The Blarney Stone 
(Traditional - 

Arr. Ireland's Jolly Tinkers) 
Kevin Barry 

(Traditional) 

Farewell To Carlingford 
(T. Makern - BMI) 

The Banks of My Own Lovely Lee 
(Traditional) 

Let Me Go, Me Girls 
(Traditional) 


SIDE TWO 

The Jolly Tinker 
(Traditional - 

Arr. Ireland's Jolly Tinkers) 
Connemara By The Lake 
(Traditional - 

Arr. Ireland's Jolly Tinkers) 



Denis O'Gorman (guitar) and Tommy Byrne (electric 
piano) are two young Corkmen well-known to the 
Boston area. They came to America to entertain 
audiences with their Irish vocals and quick Irish 
wit. Their style and presentation of Irish songs 
and ballads have won the hearts of audiences in 
clubs in southern New England as well as Nova 
Scotia. They are quickly becoming one of the areas 
most popular and entertaining acts in the business. 


The Barleymow 

(Traditional - 

Arr. Ireland's Jolly Tinkers) 
The Isle of Innisfree 
(D. Farley) 

The Wild Rover 
(Traditional) 

Come By The Hills 
(G. Wilson) 

Farewell to Nova Scotia 
(Traditional - 

Arr. Ireland's Jolly Tinkers) 


Produced by 
HENRY VARIAN 
Recording Engineer 
PAUL MUFSON 
Cover Photo 
LINDA S. ONISHI 
Cartoon 
DOUG HAMER 




Recorded at 

DIMENSION SOUND STUDIOS, INC. 
BOSTON, MASSACHUSETTS 

Additional copies available 
IRELAND'S JOLLY TINKERS 
P.0. BOX 332 
WENIIAM, MASS. 01984 
Special thanks to 
JIM BYRNE 

MICHAEL A. O'BRIEN 
MICHAEL J. O'BRIEN 
HENRY VARIAN ‘ 






























































THE NEW 

SOUNDS 
OF THE 


REBELS 


SIDE I 

1. Oh Happy Day 

2. I've Been Born Again 

3. Searching 

4. That Same Road 

5. Medley 


SIDE II 

1. Daddy Sang Bass 

2. Had It Not Been 

3. After All 

4. First Place 

5. Cheer The Weary Traveler 

6. Something Worth Living For 


AUTOGRAPHS 



SLP 6089 


Produced by Joel Gentry, 1516 Hawkins St., Nashville, Tenn. 37203 

















LIVE ! 

TABB HIGH SCHOOL 

TIGER BAND & STAGE BAND 




RFC 

























TABB HIGH SCHOOL 



SIDE ONE 

TIGER CONCERT BAND 

1. KLAXON MARCH 

2. FANTASIES ON A THEME by Haydn 

3. MANCINI SPECTACULAR 


SIDE TWO 

TIGER BAND & STAGE BAND 

1. BLUE LAKE 

2. LIVE 

3. LIGHT VIBRATIONS 

4. SKIN TONE 

5. THE ONE AND ONLY 

6. PEG 

7. SWEET GEORGIA BROWN 
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Waiting (2.55) 
last sweet hour (3.50) 

Joanna (4.22) 

Shine on straight arrow (2.53) 
Rebecca (4.26) 

Side two 

Make me not a stranger (2.19) 
James (3.22) 

Frontier (3.03) 

One thousand cranes (3.38) 
Number one (5.56) 




















‘There are brave souls who dare to dream that men are brothers and not foes. That hands may clasp across the seas to common good, to common woes.” -Dr. Emanuel Bronner 



The Moral ABC: 1st through 4th 
The Moral ABC: 5th through 10th 
Kipling’s “IF’ 


Jesus Christ’s Manual of Discipline 

The Moral ABC: 13th 

Teach & Practice Social Action 




SIDEB 

Halley’s Comet 
The Basis of Civilization 
Emanuel and His Spade 
Soapmaker Bronner 
The Arctic White Owl 
An Army of Principles 
So I Knew at Age 4 
The ABC of Mama Cat 
Rainbow Bridge 


Original recordings of Or. Emanuel Bronner-visionary, soapmaker, grandfather-founder of Dr. Bronner's 
Magic Soaps. Lost his family to the Holocaust but never stopped believing in love: “We must unite the Human 
■ race in All One God Faith or perish by half-true hate! For whatever unites us is greater than whatever divides 
us!” Used the labels on his soaps to spread his messages of peace & unity-what he called The Moral ABC. Just 
as children can’t learn to read without the ABCs, he believed we can’t be fully human without knowing The Moral 
ABCs. Borrowed from Rudyard Kipling, Thomas Paine, Buckminster Fuller, Confucius, all religions-Muhammad, 
Jesus, Hillel, Abraham, Moses, Buddha-to perfect his message. Worked day and night, first on paper, then tape 
recorder when he lost his sight (went blind in ' 60 s from shock treatments received while locked up in an asylum 
for his impassioned street-corner sermons). Used words & profits & final breath on Spaceship Earth to make a 
better world, then passed his beautiful vision on to his children and grandchildren and to all who would listen: 

Work hard! Get done! Then teach friend & enemy how to work lovwmite all mankind free! 

For on God’s Spaceship Earth with Bomb & Gun, we’re ALL-ONE or None! ALL-ONE! ALL-ONE! ALL-ONE! 


Sllll lamllv-ownod and run. Dr. Bronner's honors its founder's vision by continuing to make socially & environmentally 
responsible products of the highest quality, and by dedicating our profits to help make a better world. All-One! 


* Photo courlosy ol NASA. Proowiog-Nool Coihooi. Imago*-Gits FMer. "tiff' akv iuso so,. OixxWwtgUSOS Wml 
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HAWK EYES 

COLEMAN HAWKINS with Charlie Shavers 


COLEMAN HAWKINS, tenor sax 
CHARLIE SHAVERS, trumpet 
TINY GRIMES, guitar 
RAY BRYANT, piano 
GEORGE DUVIVIER, bass 
OSIE JOHNSON, drums 

Side A 

1. THROUGH FOR THE NIGHT 

2. LA ROSITA 

3. HAWK EYES 

Side B 

1. C'MON IN 

2. STEALIN' THE BEAN 


One thing Coleman Hawkins can never be accused 
of is being dull. His dynamic personality should be the 
envy of his confreres, young and old. 

Presently, Hawkins is in yet another phase of his 
lengthy and illustrious career. His playing, for the most 
part, is now hard, relentless and less concerned with 
the harmonic richness which marked his style of the 
Forties. 

Whitney Balliett, in an interesting piece in The 
New Yorker (June 27, 1959), described his early work 
(with the Fletcher Henderson orchestra in the early 
Thirties) as "rough and aggressive" and added, "His 
tone tended to be harsh and woody and he used a 
great many notes, which bumped up and down the 
scale in the unremitting, staccato manner of a pneu¬ 
matic drill." 

Balliett went on to say that his middle period play¬ 
ing (the 1940's period alluded to before) "often left the 
listener vaguely dissatisfied". To this I take strong 
exception but agree, as Balliett further states, that, 
"Hawkins can now be volcanic, His present style is 


marked primarily by a slight tightening of tone, which 
occasionally resembles the sound he achieved at the 
onset of his career." 

'The cause for this change is, I believe, environ¬ 
mental. In the mid-forties, Hawkins allied himself with 
the music and musicians of the Bop movement. In the 
Fifties he went from sessions at the Central Plaza 
(noted for its weekend bashes featuring various 
"dixieland" musicians) to weekly employment at The 
Metropole, a rambling 7th Avenue bar where the em¬ 
phasis is usually on an extroverted brand of main¬ 
stream jazz. The climate in which Hawk has been play¬ 
ing has produced a mid-century man who commu¬ 
nicates with a fierce abandon which belies his own 
mid-century years. 

For example, listen to his original recording of 
Through For The Night (first done on Keynote in 1944 
with Trummy Young, Earl Hines, Cozy Cole and Joe 
Thomas and now available on EmArcy), after having 
heard the new version of Trummy Young's riff tune 
that opens the set here. Hawk's bridge solo in the 
second chorus heralds his heated, full-chorus solo 
eight bars later. 

The sound he lends to the ensemble of his own 
original Hawk Eyes is echoed in the sonority of his 
solo's urgency. 

His earthy figures set a strong mood in the slow 
blues C'mon In, as first Duvivier backs him with the 
rest of the rhythm section joining in one at a time 
until it is whole. Hawk closes the long blues, after 
everyone has spoken a piece (Shavers twice, open and 
muted), with just Duvivier's strong pulse in back of 
him once again. At the very end he stands powerfully 

He tears notes from his horn to help set Osie John¬ 
son's blues, Stealin' The Bean, into motion. In the 
number's final solo, with the band riffing him on, 
Hawk blows some spine jostling notes. 

Even in his ballad treatment of La Rosita, which 
finds him as the sole horn. Hawk ascends from a 
simple, breathy exposition to some climatic cries. 


These sorties by Hawkins are not the complete story 
of the album by any means. He has surrounded him¬ 
self with some excellent and very compatible musi- 


In 1944, the same year that the first Through For The 
Night was cut, Hawk recorded with an outgoing trum¬ 
pet player in a number called El Salon De Gutbucket. 
That trumpeter was Charlie Shavers who here shows 
that he is as volatile and effervescent a performer as 
ever. His sense of humor is as great as his range. Both 
attributes are in full play during his work on the title 
number, Hawk Eyes. The exchanges between Charlie 
and Hawk are very effective here. 

Tiny Grimes, who as a leader has done several 
albums for Prestige, does some of his best playing of 
recent vintage here on the title track. Tiny's swingy, 
lilting solo, showing his Christian roots, is a delight. 

A player who has come in for much praise lately 
from musicians, critics and fans alike, is Ray Bryant. 
As a working pianist, he has played with a variety of 
groups and filled the needs of all admirably. The easy 
flow of his playing here points up his relaxed key¬ 
board style and feeling for the blues. 

George Duvivier is not an unaccomplished soloist, 
as he indicates in several instances here, but his main 
worth is the musicianly aplomb with which he lends 
his rhythmic voice to the group. 

Osie Johnson, like Duvivier a writer-arranggr, also 
brings his extra knowledge to the instrumentalist's 
approach which helps to make this a "thinking men's" 
rhythm section. 

Hawk Eyes stands for keen visual perception. In 
the jazz vernacular it indicates a desire to hear "Bean" 
(another of Coleman Hawkins' nicknames) play or a 
general preference for his playing. To have Hawk Eyes 
in this sense means acute aural perception. 

notes by IRA GITLER 
recording by Van Gelder 



Coleman Hawkins' fir.t Prestige album (7149) is aptly entitled Soul. Kenny Burrell's guitar and Ray Bryant's piano are also prominently displayed. 
Charlie Shavers can be heard in tandem with tenorman Hal Singer in tho lattor's Prestigo sot, Blue Stompin' (7153). 


Users of wide-range equipment should adjust their controls to the RIAA curve tor best results. 


For free catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N. J. 
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SIDE 1 

GET THAT MONKEY OFF YOUR BACK 
Composed by: Rev. Kenneth E. Grayson 
"1982 

SIDE 2 
POWER 

Composed by: Rev. Kenneth E. Grayson 
©1982 


Rev. Kenneth E. Grayson 

Reverend Kenneth E. Grayson has emerged as one of America's 
great spiritual leaders. During a time in which northeastern based 
clergymen of every religious persuasion lamented over declining con¬ 
gregations. Reverend Grayson demonstrated a phenomenal ability to 
relay the feeling of God's love to the hearts of others and succeeded 
in gathering a multitude of followers and well-wishing friends. His 
influence In the religious community touches people from all over the 


Whon recording giant Sam Goldberg visited Liberty Baptist Church 
in Elizabeth. New Jersey, he was so impressed with the dynamic and 
Manufactured and printed in U S A unitiue style in which Reverend Grayson delivered his sermons that 

WARNING: Unauthorized duplication is a violation he could not rest unlil he had rocorded a segment so that at least 

of applicable Fedoral, State and International law. a little of his refreshing message could bo heard by all 


POOR SAM S PRODUCTIONS 

10 Hill St.. Penthouse. Newark. N. J. 07102 

SAM GOLDBERG. President 
DEHAVILAND O'RILEY, Vice President 
BERTHA DURANT, Sec.-Treasurer 
WAYLAND GOLDSTON, Executive Director 

(201) 624-0129 
CREDITS: 

Composed by: Reverend Kenneth E. Grayson 
Recorded at Dave Holmes 
United Sound Corp. 

116 Sterling Place 
Roselle, N. J. 

241-3656 

Photographer: Eugene L. Goldston, Sr. 































Rainbow Walk 895196 

Be alone when you experience this recording the first time. The reason will be obvious; 
there must be no interference or distraction of any kind. 

This record takes us on a vacation from our everyday selves; the point of this vacation 
is to give us a rest—to let the healing powers of nature refresh and invigorate us. 

At times something in us interferes with nature and prevents its work. It is that ‘some¬ 
thing’ that keeps us working overtime, that keeps us worrying about the big and little prob¬ 
lems of daily life; that keeps us going around in circles. The purpose of this record is to 
break away from that exasperating and not very ‘merry’-go-round. After a refreshing vaca¬ 
tion we return to the everyday self with new vitality and unforeseen solutions. 

Laura Huxley’s book, You Are Not the Target, contains 31 Recipes for Living and 
Loving. “Rainbow Walk" and "Your Favorite Flower" (Recipes 32 and 33) are pur¬ 
posely not included in that book, and when you hear this record you will know why. These 
are adventures in the creative use of qualities.which are deep within us. Qualities of 
perception, imagination and memory, of which we are often not even aware; and of which 


Your Favorite Flower 

when not properly used, we become the victims. The printed word is not enough for these 
adventures in perception and creativity—for these one needs the living companionship of 

For “Your Favorite Flower," set aside a half-hour at a time when there will be no inter¬ 
ruption. The best time for "Rainbow Walk" is when you are ready to go to sleep It is 
preferable to have a phonograph with an automatic shut-off so you will not be disturbed 
at the end of the recording. 

Although the record remains the same, your reaction to it will be subtly or even pro¬ 
foundly different each time you experience it. Try jotting down your reactions to “Your 
Favorite Flower’’—you will be surprised at the abundance of your experiences and the 
variety of your bouquet. As we wander along “Rainbow Walk," you will be gliding into 
sleep—however, it may be revealing to make a note when you wake up, of how you slept 
and what you dreamed. 

With each repetition your adventure will take on a deeper and wider significance. 


EVEREST 

3361 


Laura Archera Huxley came to the 
United States from Turin, Italy, short¬ 
ly before World War II to make her 
teen-age debut as a concert violinist in 
Carnegie Hall. 

Prevented by wartime regulations 
from continuing her musical career, 
she sought other means of creativity 
and development. Her boundless vital¬ 
ity and unlimited curiosity opened 
many new fields of experience. From 
a sheltered family life in Italy, and the 
restricting demands of a virtuoso ca¬ 
reer, she was suddenly rocketed into 
independence and exposed to a large 
world teeming with exciting activities, 
people and problems. Laura Archera 
wanted all of it. During the following 
years she produced films, played in a 
major symphony orchestra, bred poo¬ 
dles, and intensively studied health, 
nutrition and psychology. 

The ever-present, most common 
denominator that impressed her 
through all of this, was the problem of 
human relations. The vast amount of 
avoidable unhappiness with which 
people are constantly afflicted, pre¬ 
sented a challenge to which the Rec¬ 
ipes for Living and Loving are the 
response. 

In 1956 Laura Archera married 
Aldous Huxley. They make their home 
in Southern California. 

This record has been produced by 
Everest Special Products in conjunc¬ 
tion with Laura Huxley's book, "You 
Are Not the Target," published by 
Farrar, Straus and Company Inc., 19 
Union Square West. New York 3. N.Y. 

Paperback edition: 
Wilshire Book Company 
1201 5 Sherman Road 
No. Hollywood, Calif. 
Recipes for 
Living and Loving 
1540 Washburn Road 
Pasadena, California 



(Reprinted from the jacket of "You 
Are Not the Target" by Laura Huxley) 
Laura Archera Huxley offers prac¬ 
tical wisdom on how a human being in 
a chaotic world can cope with stress, 
anxiety, competition and the uncer¬ 
tainty of the times, without going to 
pieces mentally and physically. “When 
we change,” she writes, “others change 
too; and circumstances change in a 
manner that is almost miraculous.” 
She points out that: “making others 
feel better generally makes us feel bet¬ 
ter.” Laura Huxley shows you how to 
change, how to influence the elements 
around you and how to cope success¬ 
fully with problems of the inner and 
outer worlds. To achieve this she offers 
in Y’ou Are Not the Target, 33 Recipes 
for Living and Loving. Here are some 
of the titles: 

Open the door to pleasure 
The Art oj Converting Energy 
Dance naked with music 
Love Yourself as You Love Your 
Neighbor 



As if for the first time 

In his foreword. Aldous Huxley 
writes: “These recipes work. I have 
tried some of them on myself and have 
found them remarkably effective. And 
no wonder. Doing these recipes, I was 
forced to practice what, as a theorist of 
human nature. I had always preached 
—that life’s problems are many- 
faceted and, if they are to be solved, 
must be attacked simultaneously from 
many different angles." 

Christopher Isherwood says of You 
Are Not the Target: “When a book is 
amusing and charming and quite easy 
to understand we are apt to dismiss it 
as a lightweight. Don’t make this mis¬ 
take about Laura Huxley. She offers 
you nothing less than a new life." 


AN EVEREST RECORDS PRODUCTION I WRITE FOR FREE CATALOG I EVEREST RECORDS, 10920 WILSHIRE BLVD., SUITE 410, LOS ANGELES, CALIFORNIA 90024 
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M^IP§®l®Y 

FERRANTE „™l TE1CHER 

Duo - Pianists 


Side A 

CHARLES WILDMAN: 

Swedish Rhapsody 
GEORGES ENESCO: 

Roumanian Rhapsody in A Major, Op. 11, 
FRANZ LISZT: 

Hungarian Rhapsody No. 2 

Rhapsody 

Musical rhapsodies have been in existence for a little more than a hundred years. 

They are still a flourishing form, firmly entrenched in popular favor. They personify 
the bombastic, showy side of Romanticism just as the variously called bagatelles, pre¬ 
ludes, nocturnes, moments musicaux, and songs without words represent the lyric and 
intimate side. The rhapsody was meant for the public concert hall which catered to 
all levels of musical development; the brief lyrics were for the private salon and more 
discriminating ears. Rhapsodies tend to have one movement unified by the repetition of 
several themes or of a single idee fixe, these weave their way through contrasting moods 
and scenes which in the earliest dynamic models suggested action-packed vigor, the 
fires of national pride, a sense of yearning for the past, unquenchable joie de vivre, etc. 

The very word “rhapsody” (supposedly used in this sense first by Liszt in 1853) gave 
notice, according to its derivation-melodies that are joined to one another—that it was 
operating on a wider charter of musical license than a symphony or concerto; it set out 
to break traditional architectural patterns and it substituted for them a fantasia-like 
surge of emotions divided into a series of separate cantos or musical chapters. It was 
the voice of the Romantic artist when he struck the epic note. He identified himself 
with a folk figure of a whole people who struggled, as he individually was struggling 
in his art, to be free and untrammeled. Roaming freely over its material, the rhapsody 
highlights the art of a single instrument (for example, the cello in Bloch’s Shelomo or 
the piano in Gershwin’s Rhapsody in Blue) or it shows off the virtuoso technique of a 
huge orchestra. Everything about it used to be larger than life. Hence its style was in 
the grand manner, charged with tension and expressed in high-flown rhetoric. Its creators 
were the nineteenth century breed of composer-performers ■— theatrical creatures, with 
Lisztian heads of hair or the saturnine melancholy of a Paganini, who graphically 
re-emoted the agonies of creation with each performance. 

It is no accident that national tags are attached to rhapsodies, as for example: 

Liszt (Hungarian), Ravel (Spanish), Dvorak (Slavonic), Alfven (Swedish), Bloch 
(Hebreut), Hovhaness (Armenian), etc. These works originally came into being in 
the last century at a time when political struggles for unification or independence were 
sweeping across Europe. They were also an outgrowth of the Romantic’s sudden de¬ 
lighted appreciation of the uniqueness of his country’s natural setting, folk accents, 
glorious past, and aspirations for the future. 

Sometimes a Romantic composer preferred to call his work a tone poem or sym¬ 
phonic poem, but the difference between these and rhapsodies was often slim. Thus, 
nostalgic descriptive material such as Smetana’s My Tatherland, Borodin’s Steppes of 
Central Asia, or Sibelius’ Tinlandia may well be called rhapsodic. By the twentieth 
century, the fires of nascent nationalism had died down. Rhapsodies (now often called 
suites) came to be written merely as glorifications of local color e. g. Grofe’s Qrand 
Canyon, Mississippi River, and Hudson River Suites, Gould’s Catin-American Rhapsody 
and Cowboy Rhapsody. Where the Lisztian type of rhapsody relied on poetic and 
historic associations, the modem descendant tended to lean on the art of painting — 
tonal painting of a highly realistic order. Also, it turned its back on the past to con- 


Side B 

HUBERT BATH: 

Cornish Rhapsody 
GEORGE GERSHWIN: 

1 Rhapsody in Blue 

FERRANTE and TEICHER: 

Hollywood Rhapsody 

centrate as does Gershwin’s Rhapsody in Blue (1924) on a new musical idiom charac¬ 
teristic of the composer’s own time. Modem rhapsodies seem not to involve the emotions 
of the composer too deeply. They are written in conservative style (for which the 
average music lover is infinitely grateful) and they content themselves with being 
pleasantly atmospheric rather than probing the distinctive differences of the locales 
they are describing. In this category belong the late Hubert Bath’s Cornisb Rhapsody 
and Ferrante and Teicher’s Hollywood Rhapsody. 

For the archetype of the virtuoso rhapsody, one must turn to Liszt's Tifteen Hun¬ 
garian Rhapsodies of which Ho. 2 has been twice orchestrated — once by Liszt and 
once by Karl Miiller-Berghaus. The two sections contain the characteristic lossu and 
friss — slow and quickstep of the Hungarian csardas. Liszt here is following the musical 
patterns made familiar by Hungarian gypsies whom he mistakenly regarded as trans¬ 
mitters of authentic Hungarian folk music. In its orchestral dress, the work becomes a 
showpiece for orchestra like Enesco’s Roumanian Rhapsody in which prominence is 
given successively to the flute, viola, oboe, and clarinet. In this sprightly work, as 
Enesco himself tells us, gypsy influence is stronger than that of the neighboring Slavs. 

Bernard Lebow 

The Artists 

ARTHUR FERRANTE and LOUIS TEICHER, two enterprising pianists, have 
fused their talents to produce a new commodity in the world of music and sound. 
They tailor a wide variety of concert, semi-classic, and pop compositions to their in¬ 
struments, and on occasion, to ginger up pop selections, they even tinker with their 
instruments to produce novel sound effects. In serious repertory, however, they cut 
no capers. There they are noted for lucidity, precision, adaptability to many styles of 
music, and fingers that are fleet far beyond the ordinary. In the past ten years, they 
have come to be admired by countless thousands on nation-wide concert tours, on radio 
and TV, and on several notable record releases. Their clever arrangements of Brahms, 
Schumann, Debussy, Saint-Saens or of Porter, Kern, etc. endow familiar compositions 
with new vitality and enriched sonorities. As for the various ways in which they 
“prepare” the piano for pop programs, they justify their innovations by maintaining 
that historically “the piano contains its ancestors-—harp, lute, dulcimer, zither, clavi¬ 
chord, and harpsichord,” and they are only attempting to bring these submerged sonori¬ 
ties to the fore. Although only in their thirties, Ferrante and Teicher have appeared as 
performers of serious music with the New York Philharmonic, Rochester Symphony, 
Detroit Symphony, Toledo Symphony, and New York City Symphony Orchestras. 
On the air waves, in serious as well as light classics, listeners have heard them regularly 
on ABC’s Piano Playhouse, NBC’s Eddie Dowling Show, or NBC’s Carnation Hour. 
Sophisticated m.c.’s such as Steve Allen, Carry Moore, Ernie Kovacs, and Mitch Miller 
have been proud to introduce them on their TV shows. In all these media, they have 
received rave notices for their thorough mastery of their craft, their versatility, and the 
artistic rapport which transforms them into a single artistic entity. In their arrange¬ 
ments and in their piano style, they provide excitement in the modern manner. They 
are ideally suited to the diablerie which is the breath of life to most rhapsodies. 











T 2113 



SURF ROUTE 101 
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SURF ROUTE 101 

THE SUPER STOCKS-featuring Gary Usher 
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If you travel the West Coast’s High¬ 
way 101 this summer, two things 
you’ll notice more of than ever will 
be the many, many surfers enjoying 
the big waves at all the good spots, 
and the surfin’ music of the Super 
Stocks pouring from phonographs 
and radios everywhere. 

It was just last year that singer- 
composer Gary Usher began mak¬ 
ing a big name for himself and the 
Super Stocks in the hot-rod and 
surfin’ fields. And this summer the 
Super Stocks, well established now 
as one of the top groups, are going 
stronger than ever with their new 
tunes. Some of the best of them are 
presented in this album—a great 
program of vocals and danceable 
instrumentals, saluting the out¬ 
standing beaches where every day 
is a big event, as long as the surf’s 
up and the Super Stocks are on the 
turntable! 


Arranged, and Conducted by 
GARY USHER 
Produced by JIM ECONOMIDES 



side one 

SURF ROUTE 101 
MUSCLE BEACH PARTY 
VENTURA 
SANTA BARBARA 
REDONDO BEACH 
SURFIN’ SCENE 

side two 

BALBOA ISLAND 
OCEANSIDE 
MY FIRST LOVE 
MIDNIGHT RUN 
MALIBUBLUES 
NEWPORT BEACH 

All selections are BMI 


DON’T MISS THESE CAPITOL 
SPECIAL-BONUS SURFIN’ ALBUMS 
WHILE THEY’RE AVAILABLE... 
EACH ONE CONTAINS A 
FREE SINGLE RECORD 
BY ONE OF YOUR FAVORITE GROUPS 


SUMMER SURF • DICK DALE and 
his Del-Tones 

Summer Surf; Banzai Washout; Glory 
Wave; Surfin’ Rebel; Never on Sunday; 
Mama’s Gone Surfin’; Thunder Wave; 
Tidal Wave; Feel So Good; Surfin!; Span¬ 
ish Kiss; The Star. (S)T 2111 

PLUS FREE SINGLE RECORD OF 
Racing Waves and Movin’ Surf by Jerry 
Cole and his Spacemen 

SURF AGE • JERRY COLE and his 
Spacemen 

Surf Age; Martian Surf; Night Rumble; 
Rosarita Surf; Movin’ Surf; Deep Surf; 
Power Surf; Bronze Surfer; Ride-Um!; 
Jerry's Jump; One Color Blues; Racing 
Waves. (S)T2112 

PLUS FREE SINGLE RECORD pF 
Spanish Kiss and Thunder Wave by Dick 
Dale and his Del-Tones 


SURFINK • MR. GASSER AND 
THE WEIRDOS 

Surfink; Well I’m Goin’; Surfer Ghoul; 
Doin' the Surfink!; Little Fink Surfs 
Again; Rat fink High; Phantom Surfer; 
There’s a Dog-gone Ding in My Ding- 
dong Board; Big Bad Surfink; Surfink 
Blues; Finksville U.S.A. (S)T2114 
PLUS FREE SINGLE RECORD OF 
Santa Barbara and Midnight Run by The 
Super Stocks 



OBSOLETE. IT WILL 
ANY PHONOGRAPH. 
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45 RPM STEREO 
NOT FOR SALE 
FOR PROGRAMMING ONLY 


WAYNE 

HENDERSON 

HOT STUFF 3 


GIDDY UP 


FROM POLYDOR ALBUM PD-1-6145 “LIVING ON A DREAM” 
PRODUCED BY WAYNE HENDERSON FOR AT-HOME PRODUCTIONS, INC. 
ALL GOOD MUSIC STARTS AT HOME 


MANUFACTURED AND MARKETED BY POLYDOR INCORPORATED. 
H10 SEVENTH AVENUE. NEW YORK, NY 10019 
DISTRIBUTED BY POLYGRAM DISTRIBUTION INC. 
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BLOCH 
SCHELOMO 

VICTOR HERBERT 
VIOLONCELLO CONCERTO NO. 2 
GEORGES MIQUELLE, CELLIST 

HOWARD HANSON 



EASTMAN-ROCHESTER 

ORCHESTRA 










SR90286 

MONAURAL MG50286 

ERNEST BLOCH 

SCHELOMO (Hebraic Rhapsody for Violoncello and Orchestra) 

VICTOR HERBERT 

VIOLONCELLO CONCERTO NO. 2 

GEORGES MIQUELLE, cellist 

HOWARD HANSON conducting the Eastman-Rochester Orchestra 























^ A Steamy Romp by Joseph Lovett 


Featuring the hottest 70's classics 
with bonus track 

7 WAS BORN THIS WAY" 

Carl Bean’s Legendary gay 70’s Anthem! 


‘socially, spiritually, sexually...it was bliss! 


m Outfest 
Jf The Los Angeles V| 
K Gay And Lesbian X 
Film Festival M 
m 2005 j0 


Stockholm 
International 
Film Festival 
2005 , 


Mix Brasil 
Festival ot Sexual 
Diversity 

l\v 2005 A 


fir The San Francisco \i 
K Lesbian and Gay » 
Film Festival JSi 
2005 


Tribeca Film Festival 
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v West End Records CAT: WES2006-2 

Slntro 

2>|North End "Kind of Life (Kind of Love)" (8:46) 

3.1 Billy Nichols "Give Your Body Up To The Music" (5:46) 

4.| Bobby Youngblood "There's Never Been No One Like You" (6:29) 




5.} Taana Gardner "No Frills" (4:47) 


ter em) 


6.1 Loose Joints "Is It All Over My Face" (6:14) 

7.lTaana Gardner "Paradise Express" (6:27) 
y 8. f hilly USA "Speak Well" (4:15) 
f 9. |Taana Gardner "Work That Body" (5:59) 

10. Colleen Heather "Magic" (5:24) 

11. Michele "Disco Dance" (5:42) 

12. Jiana Gardner "When You Touch Me" (7:18) 

13. |arl Bean "I Was Born This Way" (Gomi's Tribute Mix) (3:47) 

Compiled by Mel Cheren. Produced by Adam Cruz. Film Dialogue provided by Lovett Productions 
Publish™ information furnished on the commercial release of this soundtrack. 


© 20®West End Records, a Division of Payback Industries, Inc. 


Promotional Use Only. Not for resale. 

Please visit us on-line at: www.westendrecords.com 

DOWNLOADS | VINYL | CDs | RINGTONES | MERCHANDISE &APPR 




ORIGINAL SOUNDTRACK 
FROM THE DOCUMENTARY 

"GAY SEX IN THE 70s 

A Steamy Romp by Joseph Lovett 
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Ernest Bloch 

SCHELOMO 

Hebraic Rhapsody for Violoncello and Orch 


STEREO 
33% R.P.M. 


MARGIN CONTROL 
SIDE 1 



SR90286A 




fPlAN 


Victor Herbert 

CONCERTO No. 2 for VIOLONCELLO and ORCH.,1 
Opus 30 

1. Allegro impetuoso 

2. Andante tranquillo 

3. Allegro 


STEREO 
33% R.P.M. 


MARGIN CONTROL 
SIDE 2 


GEORGES MIQUELLE, violoncello 
EASTMAN-ROCHESTER ORCHESTRA 
HOWARD HANSON conducting 
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EVERYNIGHT/^LORA PURIM 


EVERYDAY 

PRODUCED 


BY BOB MONACO AND A1RTO MOREIRA 
For Florap Productions 
Horns Arranged by MiCHEL\COLOMBiER 


Strings and 


i. everyday, everynight•Ass 

(Michel Cmombier, Flora Purim, Alrto Moreira) 

2. SAMBA MICHEL • 4:00 
(Mich©! Coiormsier, Flora Purim,Alrto Morelra) 

3. THJ*HOPE • SrS9 

(Michel Colombier, FforarPurlm, Alrto Morelra) 

4. FIVE-FOUR • 3:32 
(Michel Coiombier) 

5. WALKING AWAY • 4:55 


(Michel Coiombier, Nicole Crofsille, George Fattoruso 
Hugo Fattoruso) Cold Eye Music-ASCAP/ 
Madrugada Music-BMI 

All selections published by Cold Eye Music-ASCAP/ 


Madrugada Music-BMI except as indicated 
<01978 Warner Bros. Records Inc. 

a Warner Communications Company 
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EVERYDAY, EVERYNIGHT/FLORA PURIM 

PRODUCED BY BOB MONACO AND AIRTO MOREIRA 
For Florap Productions 

Strings and Homs Arranged by MICHEL COLOMBIER 


/ 


\ 


BSK 3168 


1. § JUST DON’T KNOW • 3:56 
(Michel Colombier, Flora Purim, Airto Moreira) 

\ 2. IN BRASIL • 3:50 
\ (George Sopuch) / 

Madrugada Music/My Qhio Music/Hollywood All Star Music-BMI 

3. LAS OLAS * 4:23 
(Jaco Pastorius)4Haapa+a^Music-ASCAP 

4. BLUES BALLAD *1:54 
(Michel Colombier, Yana Purim) 

5. OVERTURE • 2:56 
(Michel Colombier) Cold Eye Music-ASCAP 

6. WHY I'M ALONE • 4:39 
(Jean Hancock) Hancock Music Company-BMI 

* All selections published by Cold Eye Music-ASCAP/ 

Madrugada Music-BMI except as indicated. 

01978 Warner Bros. Records Snc. 

a Warner Communications Company 
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NOT FOR SALE STEREO 
PROMOTIONAL COPY 

WAYNE HENDERSON 


Relaxed Music 
Co. (BMI) 

Time: 4:12 

FOR PROGRAMMING 
ONLY 


45 RPM 


GIDDY-UP 

(Wayne Henderson) 


From Polydor Album PD-1-6145 
“LIVING ON A DREAM” 


STEREO 


PRO 047 51 

(78 NP 3480} ? 


Produced by Wayne Henderson 
for At-Home Productions, Inc. 

All Good Music Starts At Home 
3 ©1 9 78 Polydor Incorporated 
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N0T for sale STEREO 

PROMOTIONAL COPY 

WAYNE HENDERSON 


Relaxed Music 
Co. (BMI) 

Time: 4:23 

FOR PROGRAMMING 
ONLY 

45 RPM 


STEREO 

PRO 047 

(78 NP 3478) 




HOT STUFF 

(Wayne Henderson) 

From Polydor Album PD-1-6 145 
“LIVHNG ON A DREAM" 

Produced by Wayne Henderson 
for At-Home Productions, Inc. 
All Good Music Starts At Home 
©19 78 Polydor Incorporated 
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SURF ROUTE 101 
THE SUPER STOCKS 


I. SURF ROUTE 101 (BMI-2:09)/ 

(Gary Usher-Roger Christian) 

2; MUSCLE BEACH PARTY (BMI-!:55) 
"(Usher-Christian-Wilson) 

3. VENTURA (BMJ r 2:2*T 
(Gary Usher) 

4. SANTA BARBARA (BMM:55) 

(Gary Usher) 

5. REDONDO BEACH (BMI-2:07) 

(Gary Usher) 

SURFIN' SCENE (BMI-2:I5) 

(Gary Usher-Roger Christian) c, 
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URF ROUTE 101 
THE SUPER STOCKS 


1. BALBOA ISLAND (BMI-!:5I) 

\ (Gary Usher) 

2. OCEANSIDE (BMI-I:42) 

(Gary Usher-Dick Burns) 

3. M Y >iRSJ LOVE (B1vi 1-1:46) 
(Usher-Christian-Wilson) 

4. MIDNIGHT RUN (BMI-1:50) 

(Usher-Burrts-Christian) 

5. MALIBU BLUES (BM 1-2:00) 
(Gary Usher-H. Goodwin) 

4.' NEWPORT BEACH (BMI-2:12) 
(Gary Ush«r-Dick Burns) 
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FERRANTE and TEICHER 
Duo-Pianists 
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1. HUBERT BATH 

Cornish Rhapsody 


UR 780! I 


2. GEORGE GERSHWIN 

Rhapsody in Blue 

3. FERRANTE and TEICHER 

Hollywood Rhapsody 


, FERRANTE and TEICHER / 
CV/r^ Duo-Pianists 
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HOUSE OF ASSEMBLY \>a 
"I LOVE HOW YOU LOVE ME" ^ 


(MANN/KOLBER) 
(SCREEN GEMS - EMI CORP.) 


; STEREO ' ,s: 

33 1/3 RPM 

©1992 


1. RADIO EDIT (4. 

2. LP VERSION (6:09) 

Produced and Arranged by House of Assembly 
Additional Rap Lyrics by S. Harriott 
Recorded and Mixed at PIR Studios 
Pre-Production by BLACK POOL Prod. 

EXECUTIVE PRODUCERS: 

KENNY GAMBLE & LEON HUFF 

“Special thanks to Sister Brenda Hill" 






CF" HOUSE OF ASSEMBLY i 
* "I LOVE HOW YOU LOVE ME” 


(MANN/KOLBER) 
(SCREEN GEMS - EMI CORP.) 


STEREO 

S3 1/3 RPM 

©1992 


SNR BA-777 
SIDEB 
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1. CLUB MIX (7:59) 

2. DANCE HALL (6:04) 

Produced and Arranged by House of Assembly 
Additional Rap Lyrics by S. Harriott 
Recorded and Mixed at PIR Studios 
Pre-Production by BLACK POOL Prod. 

EXECUTIVE PRODUCERS: 
KENNY GAMBLE & LEON HUFF 

"Special thanks to Sister Brenda Hill" 
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AWERJCK 


PRO-A-1C 335, 

PROWOflbfl ONLY. 
NOT FOR SALE. 


Side 1 
33% RPM 


PRODUCED AND MIXED BY PAUL OAKENFOLD AND ANDY GRAY 
Engineered and Mixed by Andy Gray 
Additional Production by Je^Turzo 

From the forthcoming"Maverick album, Burikka (2-48204) 

READY, STEADY, GO featuring Asher D (Extended Version) 4:10 

(Oakenfold/Gray) Mute Song Limited BMI/Universal Music UK Ltd. ASCAP 



M/WERICK, 



OAKENFOLD 


PRO-A-1008571 

PROMOTION ONLY.I 
NOT FOR SALE. ■ 
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Side 2 

3334 RPM 


PRODUCED BY PAUL OAKENFOLD, STEVE OSBQRNE & CARMEN RIZZO 
Mixed by Paul Oakenfold & Steve Osborne 
Programmed and Engineered by Bruno Ellingham 

From the forthcoming Maverick album Bunkka (2-48204) 

SOUTHERN SUN (Breakz Dub Mix) 5:24 

(Oakenfold/Wemer/Rizzo/Muhoberac) Mute Song Limited BMI/C Tune, Inc./ 
Engine Room Music UK/Chrysalis Music Inc./Povi-Lu Music ASCAP/ 
Muhoberac Publishing Designee 


® 2002 Maverick Recording Company. 
Manufactured and distributed by Warner Bros. Records Inc. 
Warner Music Group, An AOL Time Warner Company. 
www.oakenfold.ma/erick.com 
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LST7305 A 


SIDE I 
STEREO 


1. Gabor 

2. Gamelan Angklung 

3. Gamelan Gong Kebjar 

4. Gamelan Bebonangan 

5. Topeng 


Recorded bv 
Doreen Powers 
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SCINTILLATING SOUNDS OF BA|_l 


exceptional LP records for the discerning listener 


SIDE 2 
STEREp 


LUST 7305 B 
REO 




\ 




•a 




1. Topeng 

2. Baris 

3. Ketjak 


Recorded by 
Doreen Powers 
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<if}Ce . broadcasting 
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VOLUME I 

RECIPES FOR LIVING AND LOVING 


SDBR 3361 (E) 


YOUR FAVORITE FLOWER 


Written and spoken by Laura Huxley 
Author of "YOU ARE NOT THE TARGET" 
Published by Farrar, Straus & Company Inc 


1973 Everest Records, Inc. 


blvd. 






VOLUME I 

RECIPES FOR LIVING AND LOVING 


SDBR 3361 (E) 


RAINBOW WALK 


Written and spoken by Laura Huxley 
Author of "YOU ARE NOT THE TARGET" 
Published by Farrar, Straus & Company Inc, 

® 1973 Everest Records, Inc. 


s Hire blvd 







SULLIVAN FAMILY 


SIDE 1 

STEREO 


33!/3 RPM 
LR-231 

(SoN 96781) 




SULLIVAN FAMILY 


SIDE 2 
STEREO 


33V3 RPM 
LR-231 

(SoN 96782) 










RECORDS 


GET THAT MONKEY OFF YOUR BACK 

Composed by: Rev. Kenneth E. Grayson 


©1982 










RECORDS 


POWER 

Composed by: Rev. Kenneth E. Grayson 








HAWK EYES 

COLEMAN HAWKINS 
CHARLIE SHAVERS 
TINY GRIMES 


HI FIDELITY 


1. THROUGH FOR THE NIGHT 

(Trummy Young) 

2. LA ROSITA 

(Stuart-Dupont) 

k 3. HAWK EYES a 

(Hawkins-Prestige Music-BMI) 







HAWK EYES 

COLEMAN HAWKINS 
CHARLIE SHAVERS 
TINY GRIMES 


HI FIDELITY 


1. C'MON IN 

(Hawkins-Prestige Music-BMI) 

2. STEALING THE BEAN 

(Osie Johnson-Prestige Music-BMI) 












12" 33 1/3 RPM 


DATE 


acct MXArt+ic. 

TITLE ^OOjLSoliAiort CftptlUL 

ARTIST Hor>AA i-EU^S 
MTX. NO. SvfPlfl %W(* - ?7- / 

REC. NO. D m ft ^1U 












* 




Produced B 
Hoover and 
* Engineered 

V Williams For O 
Productions 
Remixed By 
Ed Seay 


RIPETE PROyt- 

©1983 
RIPETE INC. 


o ^HO CONTROLS THE VII 

(David Bethany - Hazardous I 


SCREEN-3:10 J> 

.. (David Bethany - Hazardous Music - 1982 - B.M.I.) § 

%ie 

TAKEN FROM THE KILLER WHALES LP 
^ "EMOTIONAL GEOGRAPHY" RIPETE 392153 45 

V 4- 






c 




4 




RECORDS 


INC 


LER WHALES 


SIDE 2 
RSPETE PROI 

©1983 
RIPETE INC. 




WHEN THE SHOOTING STARTS 

(David Bethany - Hazardous Music ■ 1963 - B.M.I.) 




$ 


, TAKEN FROM THE KILLER WHALES LP Cj 

"EMOTIONAL GEOGRAPHY” RIPETE 392153 

« * -,V ' 


rrj 
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^^**° DISCO-TEX e °°^^ 

presents CLOUDBURST <7^1 £*5 

I CAN CAST A SPELL - 

FL* 6 A.1 CLUB MIX 05*18“ ^ 

A.2 RADIO EDIT 03*24*’ 

^ THIS SIDE $ 

AA.1 DIGITAL SOULS REMIX 07*11** 

AA.2 YEAH YEAH (ORIGINAL MIX) 03*50" 
tracks A.1, A.2, AA.1 written by M. Bray, 4. Pearn, 0. Harrison, 4.4onah, Ashford, Simpson ~ 

Published by Chrysalis Music, BM6 Music Publishing, Bucks Music, Nick-D-Val Music Co/Universai/Island Music Ltd. \ 

Xmk AA.2 written by M. Gray, 4. Peam, D. Harrisou. Published by Chrysalis, Chrysalis, BMG - 

Produced by Mtee Gray, 4on Pears and Danny Harrison for Baum Management 
’aments by Mite Gray, 4on Pearn mid Danny Harrison. Engineered and mixed by Mike Gray, 4on Peam at Suitra Studios London 
Tracks A.1 & U vocals by Shena, bass guitar by David Manta vain! and guitar by Deereal 
Strings arranged and conducted by Simon Hale, performed by The Puli Intention String Orchestra, 
engineered by Gary Kitcbisgbam. Mixdown co engineered by David Snell 
Track AA.1 remix ami additional production by Digital Souls tor Multi-Management UK 
(P) 2001 Absolution Records UK - (C) 2001 Hrteflte Records S.r.t. 

Licensed courtesy of Absolution Records UK (iBfo@absolutfemmmnte.co.uk) 

Manufactured in Italy toNitelite Records S.r.L 

L.E - 33 RPM — NL 06-01 


8 022745 009973 1 


absolution 






tfiade in Italy 
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P®loajojd sje sofioi pp® 



-ftei] 

+44(0)1506 636038 

-[fax] 

+44(0)1506 633900 

L --{address] 

\ PO BOX 11 

\ BATHGATE 

SCOTLAND 
\ EH48 

\ 1RX 


CAN'T GET 

(12" Mix) 


TO LOSING YOU 


Written by Pomus & Shumen. Produced 
by Andy Haldane. Recorded at Apollo 
Studios, Glasgow. Published by Carolin 
Music Corp. This release 
(C) 1998 Academy Street Records. 


L Q ^ J -f g fHQHH SI >ldOAA 


^ UNAUTHORISED Pt ^l 




















-[tel] 

+44(0)1506 636038 

---[f ax ] 

+44(0)1506 633900 

^-[address] 

\ PO BOX 11 

BATHGATE 
SCOTLAND 
EH48 
X 1RX 


° 3 -i/8/HOdd SI >ldOAA s\^ ^ ^ 


Written by Pomus & Shumen. Produced 
by Andy Haldane. Recorded at Apollo 
Studios, Glasgow. Published by Carotin 
Music Corp. This release 
(C) 1998 Academy Street Records. 


, ve o. unauthorised pub l , c 
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AMOS 

‘Only Saw Today’ 

(A. Pizzey/D. Vaz/J. Lennon) 
Produced by AftDRONIGUS & AMOS 


/ 



THAT SIDE 

MURDER MIX 

THIS SIDE 

DUB MIX 


More Protein: 
071-386 0386 
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REEVES "RISK" 

DAVIDSON OSPINA REMIX 

(6:10) BPM 128 





rank 1 

breathing (airwave) 



1. original club mix 8:32 


rank 1 

breathing (airwave) 



8:20 









CRIS WILLIAMSON 


LF927 

A10134 A 


SIDE 1 
STEREO 
(38600) 


* WAITING (C. Williamson) 

* A VILLAGE TALE (A. Shulman) 

£ LAST SWEET HOUR (M. Zager-A. Schefrin) 

* JOANNA (C. Williamson) 

* SHINE ON STRAIGHT ARROW (C. Williamson) 

* REBECCA (C. Williamson) 

‘Published by Bird Ankles Music (BMI) 

# Published by Sam Fox (ASCAP) 

£ Published by Noma Music & Schefrin- 
Zager Publishing Co. (BMI) 

Produced by Alfred V. Brown 

Olivia Records 
4400 Market St. 

Oakland, CA 94608 










CRIS WILLIAMSON 


SIDE 2 
STEREO 
(38600) 


LF927 

A10134B 


£ MAKE ME NOT A STRANGER (R. Lane) 

* JAMES (C. Williamson) 

* FRONTIER (C. Williamson) 

#ONE THOUSAND CRANES (J. Fromer) 

* NUMBER ONE (C. Williamson) 


^Published by Dirt Sisters (ASCAP) 

* Published by Bird Ankles Music (BMI) 
#Published by John Fromer Music (BMI) 
Produced by Alfred V. Brown 


Olivia Records 
4400 Market St. 
Oakland, CA 94608 









RPM 


Commodores Publ. Corp 
ond Jobete Music ' BMI 
TIME: 7:21 


VOCAL 


Produced by: Sylvia Inc. 
ioey Robinson Jr. for A.P.C. Inc 
and Jigsaw Prod. Inc. 


(Cheryl Cook & R. Lapread) 

THE SUGABHiLL GANG 


1980 Sugar Hill Records, Ltd 





33V3 RPM 

(VID-160PRO-BW) 
Produced by/ 
Sylvia Inc. 


SH-553-B 

Sugar Hill Music 
ltd. * BMI 
TIME: 9:52 


SUGAR HILL GROOVE 


(SylviaRobinson, H. Jackson, M. Wright, G. O'Brien) 


THE SUGARHILL GANG 


Custoro 





LIVE! 

TABB HIGH SCHOOL 

TIGER BAND 

Percy E. IronmongerTTlr. — Director 


Side! STEREO 


Rerecorded from client's Z 
furnished tape 533111 


1. KLAXON MARCH (Henry Filmore) 

2. FANTASIES ON A THEME BY HAYDN 

(Norman Dello Joio) 

3. MANCINI SPECTACULAR (arr. Warren Barker) 


RF 




erseyi 











Custom 





LIVE! 

TABB HIGH SCHOOL 

TIGER BAND & STAGE BAND 
Percy E. Ironmonger, Jr. — Director 

1. BLUE LAKE (John Barnes Chance) 

2. LIVE (arr. John Higgins) 


Side 2 STEREO 


Rerecorded from client's Z 
furnished tape 533112 


3. LIGHT VIBRATIONS (Sammy Nestico) 

4. SKIN TONE (Les Hooper) 

John Parsons, Drums 

5. THE ONE AND ONLY (Pat Williams) 

Chris North, Trumpet 

6. PEG (Steely Dan) 

$ Len McKeel, guitar 

Oc 7. SWEET GEORGIA BROWN (arr. Sammy Nestico) X s 

P\/nth IQ P n\/inn + nn . A n 4- U ^ 


Cynthia Covington, Piano; Anthony 
Terry, Tenor Saxophone 

,o^ 




^ 0p OBLICATlOH sG< 


rseyi 















from the 

Banks of Their Own Lovely Lee 


Side 1 

(68x46) 


1. THE IRISH ROVER 

(Traditional) 

2. THE BLARNEY STONE 

(Traditional — Arr. by Ireland's Jolly Tinkers) 

3. KEVIINJ BARRY 

(Traditional) 

4. FAREWELL TO CARLINGFORD 

(T. Makem — BMI) 

5. THE BANKS OF MY OWN LOVELY LEE 

(Traditional) 

6. LET ME GO, ME GIRLS 






from the 

Banks of Their Own Lovely Lee 



Side 2 

(68x46) 


THE JOLLY TINKER 

(Traditional —Arr.'by Ireland’s Jolly Tinkers) 
CONNEMARA BY THE LAKE 

(Traditional — Arr. by Ireland’s Jolly Tinkers) 

THE BARLEYMOW 

(Traditional — Arr. by Ireland’s Jolly Tinkers) 

THE ISLE OF INNISFREE 

(D. Farley) 

THE WILD ROVER (Traditional) 

COME BY THE HILLS (G. Wilson) 

FAREWELL TO NOVA SCOTIA 

(Traditional — Arr. by Ireland’s Jolly Tinkers) 















* 44<itUe/i & 3 cmcA 

















30754 


SHOULDER to SHOULDER 


STEHBO 


ARS-2004 


1. SHOULDER TO SHOULDER - 3:18 

Bob Morrison & Jim Zerface 

(Music City Music, Inc. ASCAP) 

2. SOMEONE WHO BELIEVES IN ME - 3:16 

Rory Bourke & Ed Penny 

(Chappell Music, Inc. ASCAP/Unichappell Music, Inc. BMI) 

3.1 CARE - 2:58 

Tom T. Hall (Hallnote Music Co. BMI) 

4. IT’S ME AND YOU AND TONIGHT — 3:24 

Doug Lapham (Blendingwell Music Co. ASCAP) 

5. THE DAYS OF LOVING YOU - 3:23 

Bob Tubert & Demetriss Tapp 

(Excellorec Music, BMI) 







ARS-2004 

1. OLD LOVE SONG 

Alice Keister & Bob Morrison 

(Music City Music, Inc. ASCAP) 

2. LOVE’S GONNA MAKE A FOOL OF ME AGAIN - 3:08 

Bob Duncan (Unichappell Music. BMI) 

3. LOVE IS A MIRACLE - 2:18 

Johnny Christopher & Lang Martine 

(Unichappell Music, BMI) 

DON’T TASTE THE SAME WITHOUT YOU - 2:36 

Barnswallow Farquahr 

(Big Three Music Corp. —BMI) 

5. YOU ARE ALL I LOVE - 3:49 

Sonny James & Bob Tubert 

(Marson Music. BMI) 
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playing favorites 


ARS - 2006 


apogee 

records 


SIDE 1 


neil diamond medley ms) 
commercial medley (5:29) 
tijuana brass medley ww 
child of the 50's pm 


(41708) 
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CO 


playing favorites 


ARS - 2006 


apogee 

records 

SIDE 2 


kenny rogers medley cw) 
50's medley (7:44) 
chicken song - part III (3:28) 


(41708) 















MIANUf, 



ANY. 810 7TH AVE/v, 0f 


jmermmj 


STERE0 @ O SRW1 - 1J 

SIDE A 6337 ' 

1. BAD LADY 4:09 

(Danny A. Thomafe^felton Pi I ate/Linda, Lou Mc’Ca! I) (BMi} 

1. I’LL GET YOU BACK 5:12 / 

(Felton Pilate/Nita Wells- Pilate) (BMI-if 

3. BODY LOVERS 4:40 

(Michael Cooper/Perri McKissack) (BMI) 

4. PROMISE YOU LOVE 7:34 

, (Michael Cooper/Linda Lou McCall/Anthony Crossley) 

PRODUCED AND ARRANGED BY CON FUNK SHUN 
V'Jp ©1981 PolyGram Records, Inc. 


NO^°' 






huf, 



^PANV. 810 7THAVEM Oe 


jmercimj 


STEREO 
SIDE B 


1. IF YOU’RE IN NEED OF LOVE 6:35 

(Felton Pilate/Nila Wei I s-Pi I ate) (BMI) 

2. STRAIGHT FROM THE HEART 4:39 

(Felton Pilate/Nita Wei I s - Pilate) (BMI) 

3. A SONG FOR YOU 5:00 

(Paul Harrell/Felton Pilate/Peggy Wo Harrell) (BMI) 

4. CALIFORNIA 1 4:36 

(Louis A. McCall/Felton Pilate/Linda Lou McCall) (BMI) 


PRODUCED AND ARRANGED BY CON FUNK SHUN 


©1981 PolyGram Records^ Inc 








vjfSCHE GRAIWMO Pi 


„ 'TXeutsche 

\jbaniiiiLprwn 


Karlheinz Stockhausen 

TELEMUSIK ( 1966 ) 


Realisation: NHK Tokio 


STEREO 

33 


643 546 S 1 
Made in Germany 


137 012 


GEMA 














, oA OCASTING OF 



^sche grammop, 


„ 'TXeutsche 

\jwmi moptimi 


GEMA 


643 546 S 2 
Made in Germany 


137 012 


STEREO 

33 


Karlheinz Stockhausen 

MIXTUR 

erste Frankfurter Version 1967 
Ensemble Hudba Dneska, Bratislava 

Leitung: Ladislav Kupkovic 
Klangregie Karlheinz Stockhausen 

^0 0 Aufnahme: WDR Koln ^o 1 




^njLOVJONVW 


















Lato A 

STEREO MONO 

M&RCHtO DEPOSJTATO 
rtiSERVATI T’iTT! 5 DlRSTTI 
VIETATA LA RIPRODU2IONE 
-MADE If* ITALY 


33 1 GIRt 


M-1523 UP 

SSAE 


Edis. GIAftA 




33 ft GIRI 
M-1523 IP 

SIAE 

m. m&m 


X, 


L 


STEREO MONO 

^ARCNIO DEPOSIT AT O 
RiSERVATI TUTTI I DifUTTI 
'VIETATA LA RIPRODU2IONE 
MADE IN ITALY 


BMBA &m\J DOOM! VE 
TUTTO SOLO fArmetta-? 
AMO RE, AM ORE ^0 : \v P 
50 E ':i E <Armet t-a-Romaooi 
SALVER O'" 0. MfO A MOLL A 
SAI {Armegi -fiouvri-xo} 

f TEPPISTf 01! SOSM 


; Df i At mett&-Roft o ) 

eiTi'f 








expo-: 


Duration 


MUSIQUE AU PAVILLON DU CANADA 
MUSIC AT THE CANADIAN PAVILION 

RICHARD VERREAU-tenor 
John Newmark-piano 

Handel: Largo* Handel: Where’er you walk 
'■p Caccin*: Amarilli - Stradella: Pieta Signore 

4 - 


(Duree totale/Total Duration: 46:35) 


(CT-35342) 


Ma DE IN CANADA 




EXPO-20 


Duration 


MUSIC AT THE CANADIAN PAVILION 
MUSIQUE AU PAVILLON DU CANADA 

RICHARD VERREAU - tenor 
John Newmark-piano 

Scarlatti: Caldo Sangue- 
\, Gretry: Du moment qu’on aime 
% Faure: Lydia- Faure: Clair de lune 


Duparc: Chanson triste 


(CT—35344) 

M *D E IN CANADA 










RE-MIXED 
EXTENDED 
VERSION OF 

I n A f GIVE ME SOMETHING 1 
W 9 L ■ CAN REMEMBER J 

CHAS JANKEL 
FROM THE 
ALBUM 
QUESTIONNAIRE 

SP-6-4885 

S P » 1 2 0 4 7 PRINTED I N USA 





















MAGIC OF MUSIC 


(Jankel-Dury) 

album “Questionnaire” SP-6-4885) 


STEREO 
33 V 3 RPM 
fTIME: 4:53 


SP-12047 

Avir Music Inc. 
(BMI) / WB Music 
. Corp. (ASCAP) 

(SP-012047-B) 


CHAS JANKEL 


Produced by Chas Jankel, Philip Bagenal 
and Pete Van-Hooke 
®1981 A&M Records , Inc. 








90273-1 


PUMPING IRON II 
THE WOMEN 


STEREO 
SIDE ONE 

® 1985 Island 
Records, Inc. 


1. FUTURE SEX (4:39) 

M. Montes - K. Roderick . 

(Ackee Music Inc/ MichaeLMontes Music, ASCAB.f 

2. DON'T MESS WITH ME (3:40) 

(A.K.A. PLAY TO WIN) 

B. Adams/J. Vallance (Irving Music Inc./ 

Adams Communications Inc./Calypso Toonz, BMI.) 

3. MOMENTS IN LOVE (6:58) 

Dudley - Horn - Jeczalik - Langan * Morley 
(Perfect Songs Ltd./Unforgettable Songs Ltd. 
Administered by Island Music Inc., BMI.) 

4 THINKING ABOUT YOUR LOVE (5:26) 

R Skipworth P. Turner (Larry Spiers, Inc., ASCAP.) 

Music Consultant: Michael De Benedictus 


v 


Sl BY ATLANTIC RECORDING C0W-- lS *° 








90273-1 


IMPING IRON 
THE WOMEN 


STEREO 
SIDE TWO 

® 1985 Island 
Records, Inc. 


1. LIFE IS SOMETHING SPECIAL (4^31) 

M. De Benedictus - L Levan - R B. rpwler 
(Citi Peech Music Administered by 
Island Music Inc., BMI.) 

2. ADVENTURES IN SUCCESS (3:52) 

L. Goldsmith - Sting 

(Adrenalynn Music/lllegal Songs, BMI.) 

3. WHAT IS LIFE (6:03) 

D Simpson (Ackee Music, Inc , ASCAP ) 

4. FEEL UP (6:11) 

G. Jones (Ackee Music, Inc./Grace Jones 
Enterprises Ltd., ASCAP) 

Music Consultant: Michael De Benedictus 

ST It 855670-SP 


^ 5T ' BYatl AHTIC RECORDING COW< 








JOURNEY TO THE MOON 


1 .** Journey To The Moon (2:27) (John Madara-Len Barry) 

2. LIFT OFF: Mystery Of Space (3:00) (Tim Moore) 

3. The Computer (2:28) (John Madara) 

4. LUNAR LANDING: Moon Plaque (3:46) (Tim Moore) 

5. Space Rock (2:32) (John Madara-Tim Moore) 

All Selections Published by Double Diamond Music-BMI Produced by 
John Madara & Tom Sellers for John Madara Enterprises, Ltd. ^Pro¬ 
duced by John Madara, Tom Sellers & Len Barry for John Madara 
Enterprises, Ltd. Arranged by Tom Sellers Recorded at Sigma Sound 
Studios (Philadelphia) Engineer: Joe Tarsia 


SIDE A 


BDS 5045 




1. A Walk On The Moon (2:54) (John Madara) 

2. LUNAR WALK: Empty, Void (8:30) (John Madara-Tim Moore) 

3. *Nineteen Ninty-Nine (2:07) (Daryl! Hall-Jim Helmer) 

4. LIFT OFF & RETURN: Sea Of Tranquility (4:43) 

(John Madara-Tim Moore) 

All Selections Published by Double Diamond Music-BMI except 
*published by Young Ideas Music-ASCAP Produced by John 
Madara & Tom Sellers for John Madara Enterprises, Ltd. 
Arranged by Tom Sellers Recorded at Sigma Sound Sound 
Studios (Philadelphia) Engineer: Joe Tarsia 


BDS 5045 B 



Squarepusher/AFX 


wap 100. la 


Boards of Canada 


a** 


n /eo*» ^ 

'*?s e 0r an ge Romeda Sand'*® erf 01 ' 11 

^'^/ic/ur^homed P«*» |,C " • 










jr 


f p 


8 ? 


wap 100.2d 
Nightmares On Wax 
Jimi Tenor 




% 


Two Lone Swordsmen 
Red Snapper \\ 


■ 




< ^ a/fe '52v2f' >Mjrere/FW end (W ar |\!£ „ 

unauthorised pu "" 0 
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AUDIO STAG 

RECORDS 


STEREO 


Fornicating Female 
Freaks 






AUDIO STAG 

RECORDS 


Fornicating Female 
Freaks 





Spiral Record Carp, 
ASCAP Pub. 

Time 6:58 


DISCO 


Arranged By George Andrews 
Master No. 33045 
STEREO-33 1/3 


ROLLIN AT THE ROLLER DISCO 

(Gladys Shelley) 

ANITA JO BRACIE 

No. 12-01 


(0 1 979 Pilgrim Records 


Pilgrim Records, 17 W. 60th St.N.Y. 10023 













Em 






% m 


fm 


: Jimmy Giles & Ron Ford 
jrs: George Stone & Sly Clint 
ily Clone Productions. 


»T 


AULIC P 


PART I 


Writers: George Clinton, Sylvester Stewa 


Producers: George St 


for Family Clone Productic 




TOTAL TIME: 


All songs were arranged by Jim 


Detroit, 









BLY 900552-1 


33 TOURS 


TOUS DROITS OU PRODUCTEUR DE 
L OEUVRE PHONOGRAPHIQUE ET DU 
PROPRlETAlRE DE L’CEUVRE ENREGIS- 
TREE RESERvES.SAUFAUTORISATION, 
LA DUPLICATION. LA LOCATION. LE 
PRET, OU L'UTILISATION DE CE DISQUE 
POUR EXECUTION PUBLIQUE ET RA- 
OlOOIFFUSION SONTINTERDITS MADE 
IN FRANCE 


MJLKWAYS 

GALACTIC REACTION 

Rody Sainroch 

DANCE IN THE MILKWAY 

Michel Elmosnino 

INTERSTELLAR MELODY 

Philippe Pag6s 
UNKNOWN FLIGHT 

Michel Elmosnino 

Produced by Didier Guinochet 
for Justine Melody 

. All titles published by Justine Melody 

Arranged by Regis Duprb 

® 1978 Justine Melody 









33 TOURS 


TOUS DROITS DU RROOUCTEUR 0£ 
L'CEUVRE PHONOGRAPHIQUE ET DU 
PRORfclETAiftE D£ L CEUVRE EWREGIS- 
TREE RESERVES SAUF AUTORISATION. 
LA DUPLICATION, LA LOCATION. LE 
PRET.OU ^UTILISATION DE CE DISQUE 
POUR EXECUTION PUBUQUE E7RA- 
DIODifTUSION SONTINTEROITS. MADE 
IN FRANCE 


MONO-STEREO 


MftikWAYS 


ASTROPORT 

Ffody Sainroch 

MILK WAY PROMENADE 

Regis Duprd 

LOVE FOR N R Part 1 

Didier Guinochet 

LOVE FOR N.R. ECSTASY Part 2 

-Didier Guinochet 

Produced by Didier Guii 
for Justine Melod’ 










U—11978 


1 f KTS PONY AGAIN (The Vibrations) 

(Owens, Fisher, Johnson s Are Music—BMI) 

LETS TWIST AGAIN (Steve Alaimo) 
(Mann, Appell; ICalmann Music—ASCAP) 

THE (BOSSA NOVA) BIBB (The Dells) 
(Hall, Davis: Chevis Music—BMI) 



DANCE TUNES 
FROM THE VAULT 


THE EOACH (Gene & Wendell) 

(A. Willis, K. YenetoMliss 
Laiter-Bloor-H. W. Music—BMI) 

THE TWIST (Steve Alaimo) 

(Hank Ballard*' Armo-Jay &>€ee Music—BMI) 

MAOTEB POTATOES 

(Ned K@nirM.kB *§ The Swans) 

(Crazier s Sherlyi * M usic—BM1) 


XJ—11979 


THE WALK (Jimmy McCracklin) 
(McCracklin-Garlieks Arc Music—BMI) 

CONTINENTAL WITH ME BABY 
Ofi® Vibrations) 

(Temples Are Music—BMI) 

POPETE Lament An then y 
(Bsvto* Beelers Bo-Gor Music—BMI) 





HS-034 

Printed in U.S.A. 


THERE’S A REASON 
G. Arthur / 4:30 
COME UNTANGLED 
C. Butler / 3:24 
THE CITY 
C. Butler / 5:27 
A FRIEND 
C. Butler / 3:23 
THE PLAIN TRUTH 
C. Butler & F. Field / 3:34 

WjIfL'. (AS.CAP.) , 




HS-034 

Printed in U.S.A. 


C. Butler / 3:55 

THE PROMISE 
C. Butler / 3:20 

LADDER SONG 
C. Butler / 4:24 
GOT TO DECIDE 
J. Cull / 3:54 
A PRAYER 
J. Wickham / 4:08 

. (A.S.CAP.) _ *» 

Js *c,P.o. Box** 96 






ERIC QUINCY TATE 

1. S'!ONE-HEAD BLUES (2:17) 

David Cantonwine - Donald McCormick 

2. I WANT 'CHA (2:43) 


Tommy Carlisle 


3. TRY A LITTLE HARDER (2:32) 
Tommy Carlisle 

4. ON THE LOOSE (3:09) 

McCormich - Rogers - Cantonwine 

5. MAKES NO DIFFERENCE (3:43) 
Tommy Carlisle 

6. WHEN I’M GONE (2:18) 

Donald McCormick - Tommy Carlisle 


(ST-CTN-701939 SP) 
«°'NG CORP., 1841 B * C 



















ERIC QUINCY TATE 

1. COMIN' DOWN (3:40) 

Tommy Carlisle-Donald McCormick 

2. HOOKER HOUSE (3:10) 

Donald McCormick-Tommy Carlisle 


3. THE BREAM ARE STILL BITING IN FERRIDAY 
Donald McCormick-Tommy Carlisle 

4. AIN’T IT A BUMMER (3:35) 

Donald McCormick 

5. LICENSE TO LOVE (3:30) 

Donald McCormick-Tommy Carlisle 


(ST-CTN-701940 SP) 
CORP., 1841 
















PROMOTION NOT FOR SALE 

Playing T i me: 

24:26 

GEMINI SUITE 

Composed by JON LORD 

LONDON SYMPHONY ORCHESTRA 

Conductor: MALCOLM ARNOLD 


RS 2717 

(S40,526) 


Featuring: ALBERT LEE, JON LORD, IAN PAICE, 
TONY ASHTON, YVONNE ELLIMAN, 
ROGER GLOVER 

1. GUITAR (Soloist—ALBERT LEE) 8:57 

2. PIANO (Soloist—JON LORD) 8:03 


» 3. DRUMS (Soloist-IAN PAICE) 7:16 

-P 


Published by HEC Music 
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^ S,Di ARy and L1CE^ S ^ 


\N N 









cr 


0 of VMRflC/} 
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w: 

^ PROMOTION NOT FOR SALE Q- 

P I a y i n g Time: 

23:09 

GEMINI SUITE 

Composed by JON LORD 

LONDON SYMPHONY ORCHESTRA 

Conductor: MALCOLM ARNOLD 


BS 2717 

(S40,527) 


SIDE 


•fc 


Featuring: ALBERT LEE, JON LORD, IAN PAICE, 
TONY ASHTON, YVONNE ELLIMAN, 
ROGER GLOVER 

4. VOCALS (Vocalists-TONY ASHTON and 


t YVONNE ELLIMAN) 5:45 c? 

% 5. BASS GUITAR (Soloist-ROGER GLOVER) 5:03 

\ 6- ORGAN (Soloist—JON LORD) 11:52 

\ 

% Published by HEC Music ,o 
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Polvdor 


STEREO 
RARE BIRD 
EPIC FOREST 


SIDE 1 

2383 1 51 


PD 5530 

(PD 5530 A) 


PROMOTION COPY 
NOT FOR SALE 


1. BABY LISTEN 3:25 

2. HEY MAN 5:53 

3. HOUSE IN THE CITY 4:24 

4. EPIC FOREST 9:16 




® 1972 POLYDOR LTD. 
° Ly Dor iNCOR p ° P ^ 







SIDE 2 

2383 1 51 


PD 5530 

(PD 5530 B) 





331/3 R.P.M. 
STEREO 


XPL 1030 A 
Side 1 








2. DECADENT DUB TEAM • "SIX GUM"' (3:20) 

(D. Williams, J. Liles, P. Quigg) 

3. THE BUCK- PETS - "SNATCH RAP" (3:28) 

(C. Savage, A. Thompson) 

4. SHALLOW REIGN • "PAINT THE FLOWERS All BLACK" (4:16) 
(P.-Su^g; 8. Watson). 

:r.]D l< :-‘'M ; ;■ H; \j ' l!-i • ■ ■' i - (,i;43l 

(J, Heath) 

Published by island Music, !nc. {BM8) 
ST*!L»@7(6477*SP 


SIDE A 

® 1987 Island 

Records, Inc. 


# 0*3741 

STiiiO 


ISLANP 


C RECORDING COW- 







QH'fW 



STEREO 


® Island' 

Records, Hoc. 


THE SOUND OF 
DEEP ELLUM 


1. NEW BOHEMIANS "JAMAICAN LADY * (4:48) 

|[E. Srickell, B. Aly, B. Houser, J. Bush, R. Withrow) 

2. THE TREES • "CATTLE CAR” (3:36) 

(P. McKanna) 

3. END OVER END - "MY DARK EARTH EDGE” 13:24) 

(T. Coxe, K. Moore, D. Mabry) 

4. THE DAYLIGHTS "MAN O' WAR” (3:24) 

(J. Lavender,, J. Weinberg, j Oestricher, D Connely, K. Thomas) 

5. THE LEGENDARY REVELATIONS SALES TAX (4:44) 

(D. Huddleston) 

Published by Island Music, Inc. (BMI) except *by 
Wtamer Brothers Music Co/p. GeHen Music 
A New Bohemians Music (ASCAP) 

A STIL-876478£P \ 


ISLANP 


**>L BYAT,t tlT\C RECORDING co^ 







WEIRD AL” YANKOVIC 


SIDB1 


• Adamson r E. Dameft“l Love Lucy”) (BMJ)/(AS 
2. GOTTA BOOGIE 2:13 -A. Yankovic- (BMI)i 
i. I LOVE ROCKY ROAD 2:35 -A. Merrill - J. Hod 

A fA^PAPV 

4. BUCKINGHAM BLUES 3:11 -A. Yankovic- (Bl 
■5. HARPY BIRTHDAY 2:26 -A. Yankovic- (BMI 
6. STORJ3RAGGIN’ MY CAR AROUND 3:14 







f ■ " ' -S:', : . - 

WEIRD AL” YANKOVIC 


1. MY BOLOGNA 2:01 -D. Reger- B. Averre - A. Yankovic- 

2. THE CHECK’S IN THE MAIL 3:12 -A. Yankovic- (BMI) 

3. ANOTHER ONE RIDES THE BUS 2:35 -J. Deacon- (BMI) 

4. I’LL BE MELLOW WHEN I’M DEAD 3:37 -A. Yankbvic- 

(BMI) 

5. SUCH A GROOVY GUY 3:00 -A Yankovic- (BMI) 

6. MR. FRUMP IN THE IRON LUNG 




THE ARBORS 

FEATURING: I CAN'T QUIT HER 
THE LETTER 


SIDE 1 

XSM 139796 


1. MOTET 


OVERTURE -J. Scott- 

2. THE LETTER W. C. Thompson- 

3. GOOD DAY SUNSHINE/GOTTA GET YOU INTO MY LIFE 

-J. Lennon - P. McCartney- 
4. LOVIN' TONIGHT (MAYBE TONIGHT) 

-J. Loring - J. Scott- 
5 LIKE A ROLLING STONE 
-B. Dylan- 


REG. MAOfc 






THE ARBORS 

I CAN'T QUIT HER 
LETTER 


SIDE 2 

XSM 139797 


. Kooper - I. Levine* 

WHENEVER I MAY FIND HER P. Simon 

-H. Fuqua - A. Freed- 
IVER -W. C. Thompson* 

TOUCH ME -The Doors* 

5. HEY JOE W. M. Roberts* 


STEREO 


^ARca REG. 



SD 33-300 


BLUES IMAGE 




ONE 


STEREO 


ATCO 




1. TAKE ME TO THE SUNRISE (4:10) 

2. LEAVING MY TROUBLES BEHIND (3:45) 

3. OUTSIDE WAS NIGHT (3:44) 

4. IN FRONT BEHIND YOU (3:10) 

5. LAY YOUR SWEET LOVE ON ME (2:12) 

* 

All the selections were written 
by BLUES IMAGE. 

(ST-C-691647CTH) 















All rig hts 



MARI WILSON 

Other Side 

1. Dance Card 

2. Stop And Start 

3. She’s Had Enough 


All songs written by Teddy Johns 
Published by Warner Bros. Music Ltd. 
produced by Johns/Bultitude for Compact 

This Side 

1. Love Man 

2. Ecstasy 

3. If That’s What You Want 

Written by Tot Taylor except 
‘Ecstacy’by Teddy Johns 
All songs published by Warner Bros. Music Ltd. 
Produced by Taylor/Bultitude except ‘2’by Johns 
Compact Records Ltd © & © 1981 
Special Limited Edition Pressing of2000 *1 

ACT 20 blic ^ 

na nthnri ze( l copying' V 


* 



( 


()p> 


nauthori 


Prohibited. 





^RV OF CAPITOL INDUsn 


frrrrrrfrrTr; 


PINK FLOYD 
RELICS 



SN-16234 

(SN-1-16234) 


ARNOLD LAYNE* • 2:52 
(Syd Barrett) ASCAP 

2. INTERSTELLAR OVERDRIVE • 9:38 
(Barrett-Waters-Wright-Mason) ASCAP 
3. SEE EMILY PLAY • 2:54 
(Syd Barrett) ASCAP 
4. REMEMBER A DAY • 4:28 
(Rick Wright) ASCAP 
5. PAINT BOX • 3:35 
(Rick Wright) ASCAP 
Produced by Norman Smith & *Joe Boyd 
Recorded in England 


Riz £d duplication is^ 









CAPITOL 


OF 


°UST 




r '£s 


PINK FLOYD 
RELICS 


SN-16234 

(SN-2-16234) 


1. JULIA DREAM • 2:35 

(Roge r Waiters) ASCAP 

2. CAREFUL WITH THAT AXE, EUGENE • 5:40 

(Waters-Wright-Mason-Gilmour) ASCAP 

3. CIRRUS MINOR* • 5:13 
(Waters-Mason-Gilmour-Wright) ASCAP 

4. THE NILE SONG* • 3:23 
(Roger Waters) ASCAP 

5. BIDING MY TIME • 5:03 

(Roger Waters) 

6. BIKE *3:21 
(Syd Barrett) ASCAP 

Produced by Norman Smith &+The Pink Floyd 


Recorded in England 


DUPLICATION IS * 
























INC. 



SUPER PSYCHEDELICS 


Ventures 



LRP-2052! 


1. STRAWBERRY FIELDS FOREVER 3:15 (Lennorf 

iey) Macle> // 

2. PSYCHEDELIC VENTURE 2:05 (Bogle-Edw//ds- 
Tay lor-Wilson) Dobo PubL, Co. BMI // 

3. WESTERN UNION 2:18 (Rabon-Ezell- // 

Durrill) Jetstar Publ. BMI / 

4. GUITAR PSYCHEDLICS 2:20 / 

■"> 

Dobo Pi ' ' ■ / 

5. KANDY KONCOCTION 2:22 (Hamilton) 

Vogue Mus.,‘Inc. BMI 

^REFLECTIONS 2:17 (Bogle^Mwards- 
Riylar-Wit sorO Do bbJ*trft1L Co. BMI 


Engineered by: 
Bruce Botnick 



















gp “'v 


KR7351 
Side B 
33 1/3 RPM 


Kir<p Music 
(fib 1994 
Jafiy| Muzik 
Published By: Kiro jASCAPi 


'T' 

\ 


% 


GOOD TIMES/MAJOR CURRENT 

1. LOVE PAIN 3:27 

2. LOVE PAIN (Reggae Mix) 3:27 

3. LOVE PAIN (Inst.) 3:25 


rn 

fSl 

% 

<S 










% 


% 


Written By. Good Times/Major Current 
Produced & Arranged. F. Grant/Jf-M Studios 
Mixed By. f Grant 

rs MuSican T. Grant ^ 

Fxecutive Producer: Howard Carnegie xN p- 
AJ! Rignts Reserved ’ 

% %r . 

• I 69a HOWMkO 




O' 



«p “<*>*> 


vT 


KR7351 
Side! A 
33 1/3 RPM 


Kiro Music 
©©1994 
Jafiya Muzik 
Published By: Kiro jASCAPj 


MAJOR CURRENT/GOOD TIMES 

1.SENSI 4:42 

2. SENSI (Remix) 4:40 

3. SENSI ( Inst.) 4:36 

Written By: Good Times/Major Current 

Produced & Arranged: T. Grant ^ 

Mixed By: T. Grant 

Xk Musicans: T. Grant/Marlon Dally ^ 

Executive Producer: Howard Carnegie X)- 
All Rights Reserved 

^ 

O/?0s • 1 69A HOWARD 


*S?3 



Winston - Aut 


(ASCAP) 


THROUGH THE TENDER YEARS 

(Motoia - Ware - Downey - Freeman) 

SHAWN DOWNEY 







(BD-0059) 
Time: 2:21 


45 RPM 


Winston - Aut 
(ASCAP) 


45 RPM 


A TEAR FELL IN THE CHAPEL 

(Buddy Motola - Eddie Brandt) 

SHAWN DOWNEY 

105 






SIDE 


C 


109 




STEREO 


48 rpm 


Prod: 

Tom Do Vito 
A. Gottschalk 


Pub: Moondance 
SESAC 
3:00 


Why Can't it Be Me 

(Pattf Jennet) 

KAY RIVES 


music Artist Promotions 
Las Vegas, Nevada 






Pub: Defiance 
ASCAP 
2:45 


A. uottschalk 
DUET 


"We Can't Even Say Goodnight" 

(J. B. Wilber) 

KAY RIVES & JOHNNY CANTRELL 


Music Artist Promotions 
Las Vegas, Nevada 






RECORDS 


SO NEAR TO ME 

(Turbevllle) 

THE SPECTRES 


Continental Recordings , Inc , 
Framingham, Mass . 


SR-004-A 

(TB-354) 






RECORDS 


7 DAYS A WEEK 

(Turbeville) 

THE SPECTRES 


Continental Recordings, Inc 
framingham, Hass. 






RECORDS 


CR 31013 A 

BackBay Music 
BMI 


Time: 3:28 
(XB-375) 


TO MY BROTHERS 

(Desmarais-Morrissette) 

KUMBAYA SINGERS 

Oblate Seminarians; Natick, Mass* 


ConfJnenfal Recordings 
Framingham, Mass . 




RECORDS 


CR31013 B 

BackBay Music 
BMi 


Tims: 2t43 

CXB-376) 


REUBEN HARTE 

(Desmarais-Morrissette) 

KUMBAYA SINGERS 

Oblate Seminarians: Natick* Mass® 

Confinenfal Recordings 
Framingham^ Mass, 





















GAMETIME 

RECORDS 

1650 Broadway, N.Y. 19, N.Y. 


UNBREAKABLE 

45 R.P.M. 


RECORD NO. 

45-107 
Side A 


TV Music Co. 
ASCAP 

1650 Broadway 
N.Y. 19, N.Y. 


Vocal by 
SPORTSTIME SINGERS 
Orchestra 
SNAKE MEDICINE 
BOYS 


SPORTS SONG MEDLEY 

(All songs composed by Mickey Stoner) 

REPORTS ON THE SPORTS OF THE DAY 
IT'S A GREAT DAY FOR BASEBALL 
BASEBALL TIME 
IT'S BASEBALL TIME 
STAND BY FOR BASEBALL 






GAMETIME 

RECORDS 

1650 Broadway, N.Y. 19, N.Y. 


UNBREAKABLE 

45 R.P.M. 


RECORD NO. 

45-107 
Side B 


TV Music Co. 
ASCAP 

1650 Broadway 
N.Y. 19, N.Y. 


Vocal by 
SPORTSTIME SINGERS 
Orchestra 
SNAKE MEDICINE 
BOYS 


SPORTS SONG MEDLEY 

(All songs composed by Mickey Stoner) 

REPORTS ON THE SPORTS OF THE DAY 
IT'S A GREAT DAY FOR FOOTBALL 
FOOTBALL TIME 
IT'S FOOTBALL TIME 
STAND BY FOR FOOTBALL 







FL 4575 

Side A 


Times 2:22 


HIGH BORN GAL 

(Stevens-Casher-Stivalletta) 

ED STIVALLETTA 

Ted Casher and the 
Jazz Stampers 

D'COHOS. 


FIDELITY 



FIDELITY 


I'LL BE LAUGHING AT YOU 

(Caslter) 

ED STIVALLETTA 

Ted Cosher and the , 


Jazz Stampers 


FL 4575 

Side B 


Time: 2:14 



PH A 10! A 
Stereo 

From LP 
"Starting AH 
Over Again" 
PH El-101AL 




©(C) 1976 I 

BELL HOLDING || 
MUSIC ASCAP 
(4:02) 

(VPA-17) | 



STUDEBAKER 

: (D. Liska) 




■ 




-A\A • 




PHA101B 

Stereo 

From LP 





; 

■ 



"Starting All 
Over Again" 





PHEI-101AL 


®© 1976 

BELL HOLDING 

MUSIC ASCAP 

. (3:53) 

(VPA-18) 

’■> 

% 


GOLD WATCH AND CHAIN 

. (D. Liska) 


DAVID LISKA 

% 6 

' ^ Gi. a 5 ^ 








Time: 2:05 
Pub. Little Bunker 

Music—BMI 

Session Supervised 
by B. W. 


5003 

CRS 1005 

Produced by 
B. Schwa Id & 

C. Clark 


UNDERTOW 

(Walsh) 

FABULOUS CONTINENTALS 





Time: 2:34 
Pub. Southern 
Music Pub. 
ASCAP 

Session Supervised 
by i. W. 


5003 

CRS 1006 

Produced by 
B. Schwa id & 
C. Clark 


RETURN TO ME 

(Lombard o-Dimmino) 

FABULOUS CONTINENTALS 



Ft 4594 

SIDE A 



TRUIfidelity 


Time 4:28 



5F ! WERE A CARPENTER 

(Bobby Darin) 

SCOTCH AND SODA 

lf f (Black a White) 

* ^OD RECORDS, 
















Arranged & 
Produced by: 
Jeff Joseph & 
Raymond John 
Engineers: 

Ed Boucher 
Jeff Joseph 
904016-A 
2480 


Publishing: 
Sparky Music 
BMI 

EAB 21851 
Time: 3:00 
STEREO 
45RPM 


THE WIIMO SONG 

(Raymond John) 
RAYMOND JOHN 
©1979 EAB Records 


Wording Stud'O* 








AIMLESS LOVE 

(Raymond John) 

RAYMOND JOHN 

©1979 EAB Records 


e Co rd 


Publishing: 
Sparky Music 
BMI 

EAB 21851 
Time: 3:23 
STEREO 
45 RPM 


Arranged & 
Produced by: 
Jeff Joseph & 
Raymond John 
Engineers: 

Ed Boucher 
Jeff Joseph 
904016-B 
2480 


RECORDS 


LEWISTON 


MAINE 











I'M LOOKING 








RECORDS 


a Division of OUTSTANDING RECORDS 
P.O. Sox 2111, Huntington Beach, CA. 92647 (714) 842-8635 


STEREO 

45 RPM 

Jeeda Music 
BMf -3:47 


Arranged and 
Conducted by 
Tony Rizzi 


Vocal by 
Gene Morford 
Ron Hicklin 
Jackie Ward 
Carolyn Willis 


Produced by 
E. Beecher & 
R. Simpson 


HUNTINGTON BEACH 

(E. Beecher) 

(from the album, SURFIN’ PACIFIC) 

TONY RIZZI and PACIFIC! 

® © 1977 Outstanding Records 

^ 0017-A 





RECORDS 

a Division of OUTSTANDING RECORDS 
P.O. Box 2111, Huntington Beach, CA. 92647 (714) 842-8635 


45 RPM 

Black Bull 
Music Inc. 
ASCAP - 3:35 


DANCE 
INSTRUMENTAL 


Arranged and 
Conducted by 
Tony Rizzi 


Produced by 
E. Beecher & 

R. Simpson 

YOU ARE THE SUNSHINE OF MY LIFE 

(Stevie Wonder) 

(from the album, SURFIN’ PACIFIC) 

TONY RIZZI and PACIFIC! 

® © 1977 Outstanding Records 

0017-B 



Produced by 


GLOBAL CONCEPTS, INC. 
10 E. 39th St., N Y, N Y 10016 
Record Division 


PERFORMED BY 


Written by Jake Holmes 


ASCAP 


® Short Tunes, Ltd., 1977 






Produced by 


GLOBAL CONCEPTS, INC 
10 E 39th St., N Y , N Y 10016 
Record Division 


INSTRUMENTAL 


PERFORMED BY 


Written by Jake Holmes 


ASCAP 


® Short Tunes, Ltd., 1977 






HT-573 

(17048) 
Produced by: 
Buddy Killen 


Tree international 

BMS 

Time 2:56 


HANGIN' ON IN THERE 

(Pawl Kelly) 

PAUL KELLY 









GARY SULLIVAN 


Mill Run 
Pub. Co. 
Time 2:54 
(NR5980-1) 
BMI 


Produced by 
Mark Spangler 
STEREO 
® 1975 


GIVE HER THE WORLD 

(G. Sullivan) 






Time 2:58 
(NR5980-2) 
BMi 

* 


GARY SULLIVAN 


Produced by 
Mark Spangler 
STE REO 
® 1975 


GOODBYE, OHIO 

(G. Sullivan) 


<• S/rs<dr.) 

:C^V ' /?>. 

//a ////,), ( /jss 


















WAY DOWN IN MiXICO 

(Gerald Red Colwell) 

Vocals "RED" COLWELL 





















GPS 1001 
SIDE 1 


EUPHONEX 


RECORDS 


A 





M ' 

■ 

|vf'j . 

' 

C ' 1 ' 

U • 

\ 

) 


Time: 2:50 
Arr. & Prod, by 
George P. Sposato 


PERIGEE 
"WE THREE TRIO' 

FORRESTALL DRIVE 
WESTERLY* R. i. 







I A ! 


(Tulak-Freeman) 


JOHNNY ARAGON 





RPPS-6A 


33 '/} RPM 

pages 56-59 


Announcer - Helen Stambler 
Teacher-Narrator - Eli Gam lie I 
Producer - B.-H. Stambler 


Copyright 1964 KTAV Publishing House, Inc. 
New York, New York 10002 








45 RPM 

DEMONSTRATION 
NOT FOR SALE 

3-10218 

ZSS 160427 
® 1975 CBS Inc 
Publisher: 
Up-Tight 
Music Co. 
(ASCAP) 


STEREO 

Intro. : 10 

3:25 


SILVIA MORA 

IF ONLY I KNEW 


-G. Sklerov- 

Arranged by Ernie Freeman 
Produced by Lee Young 















PROUD COUNTRY LADY 

(Dan Peddicord) 


NOT 

FOR SALE 


Barton Music 
Corp.-ASCAP 


MONO 


Intro. —: 17 

2:13 


P-380© 

(PRO-6807) 


M Produced by 
W Stan 
f Silverberg 
A Tabb 

Recording Corp. 
Production 


Arranged by 
Larry 

Muhoberac 


DAN PEDDSCORD 


@1973 Capitol Records, Inc 






^ D1AB y OF CAPITOl 


v<* c " 




^ PROUD COUNTRY LADY X 

W (Dan Paddicord) 

f f ★ — 

MOT 

pm sals 


Barton Music 
Corp.-ASCAP 


STEREO 


mtro.—:17 

2:13 


F-SSOi 

(S45-90843) 


V Produced by 
Stan 

V Silver barg 
f A Tabb 
Recording Corp. 
Production 


Arranged by 
Larry 

Muhoherac 


OHM PEPP 1 CORO 

#1373 Capttoi H^c^rds, Inc. 


wtt&W+J 



mW 

■ ^^&ce of Hearts Records 

V4_ 

imm: ■ 



Vector Music, > ;] 
Inc. (BMI) 

Produced by: '< 

Eari Richards \ 1 

Time—2:32 Vl 


i f ,j 


;iV 


V . 'i . ■ f i 


i 




' 




Ace Of Hearts 
Records 

mn 

(ER00059) 

STEREO 


& 


% 


V "COUNTRY BOOGIE WOOGIE” # 

(Jim Owen) 4,® 




<V 




LINDA NASH 


«V>i 








' he. — 90 ! 18 t& 







ce of Hearts Records 


Golden Horn 
Music, Inc. 
(A.SCAP) 
Time—3:15 

Produced by: 
Earl Richards 


i 


Ace Of Hearts 
Records 

0413 

(ERQ0018) 

STEREO 


\ M G000 THINGS JUST DON’T LAST” f 

(Bill & Jodie Emerson) / 


LINDA NASH 


,n C. — 9Qf 



